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INTRODUCTION

THE AIM OF THIS course is to help you teach yourself, as quickly
and efficiently as possible, the meaning and writing of the 3,000 most com-
monly used Chinese characters. The course is intended not only for beginners,
but also for more advanced students looking for some way to systematize what
they already know and gain relief from the constant frustration of forgetting
how to write the characters. By showing how to break down the complexities of
the characters into their basic elements, assigning meanings to those elements,
and arranging the characters in a unique and rational order, the method aims
to make use of the structural properties of the writing system itself to reduce
the burden on memory.

The 55 lessons that make up Book 1 cover the 1,000 most commonly used
characters in the Chinese writing system, plus another 500 included either
because they are needed to preserve the logical ordering of the material or
because they are especially easy to learn at this early stage. Book 2 will add
another 1,500 characters for a total of 3,000—all of them selected on the basis
of the frequency with which they appear in written Chinese. What you will
not learn here is how to pronounce any of these characters or how to com-
bine them to form new words. Since this breaks with conventional methods for
teaching characters, it is important that you understand the rationale behind
the approach before setting out.

To students approaching Chinese from a mother tongue written with an
alphabet, the characters represent a forbidding obstacle, one that involves the
memorization of thousands of complex configurations, each of which has to be
tethered to a particular sound and a particular meaning or function. Focusing
for the moment just on what is involved in trying to commit the written forms
to memory, imagine yourself holding a kaleidoscope up to the light as still as
possible, trying to fix in memory the particular pattern that the play of light
and mirrors and colored stones has created. Chances are, your mind is unac-
customed to processing such material and it will take some time to organize
the pattern for retention and recall. But let us suppose that you succeed after
ten or fifteen minutes. You close your eyes, trace the pattern in your head, and
then check your image against the original pattern, repeating the process until
You are sure you have it committed to memory.

1




2 | INTRODUCTION

Then someone passes by and jars your elbow. The pattern is lost forever and
in its place a new jumble appears. Immediately your memory begins to scram-
ble. You set the kaleidoscope aside, sit down, and try to draw what you had just
memorized, but to no avail. There is simply nothing left in memory to grab
hold of. The characters are like that. One can sit at one’s desk and drill a number
of characters for an hour or two, only to discover on the morrow that when
something similar is seen, the former memory is erased or hopelessly confused
by the new information. No wonder learners begin to think that they simply
don’t have a good memory for characters, or decide that learning to write char-
acters is not so important anyway.

In many cases failure to retain what has been learned has much less to do
with a lack of ability than with the lack of a method of learning adjusted to the
circumstances of the learner. Of course we forget, and some of us forget more
than others. But some of this forgetting is due to a simple misuse, even abuse,
of our powers of memory, and is therefore preventable. The first step to preven-
tion is to break with certain preconceptions about learning to write Chinese.

UPROOTING BIASES ABOUT CHARACTER LEARNING

One bias circulating among teachers and students of the Chinese
language is that a character’s meaning, pronunciation, and writing need to be
learned at the same time. Chinese textbooks typically include all three bits of
information for each character or compound term as it is introduced, in addi-
tion to supplying details about grammatical function and examples of usage.
Of course, these things are important, but to have to learn them all at once
places an unreasonable burden on memory. Little wonder that the brain slows
down or grinds to a complete halt.

The Chinese themselves are not faced with this problem. As children, they
are exposed first to the spoken language, learning how to associate sounds with
meanings. When the time comes to learn how to read, they already have at
their disposal a solid basis of words whose sounds and meanings are familiar
to them; all that remains is to associate those words with written forms. Doing
so opens them to printed texts, which, in turn, helps them assimilate new words
and characters. Those of us who come to the language as adults can gain a simi-
lar advantage by tying each of the character forms to a particular unit of pro-
nunciation and meaning, a “key word” in English, that we already know.

Before you dismiss the idea of affixing English words to Chinese characters
out of hand, consider this: all the Chinese dialects, no matter how mutually
unintelligible they are when spoken, use the same characters for writing. These
characters convey the same meaning, no matter how they are pronounced. What
is more, when the Japanese use Chinese characters, they assign them still other




INTRODUCTION | 3

pronunciations. In other words, there is nothing in the nature of a character
dictating that it must be verbalized one way or another. Unlike students coming
to Chinese from an alphabetically written language, the Japanese already know
the meaning and writing of a great many of the characters. By the time you
finish this course, you will be in a position similar to theirs. Of course, you will
eventually need to learn Chinese pronunciations, just as Japanese students do.
But adding difficult and unfamiliar sounds to a solid knowledge of character
forms is a much more manageable task than trying to memorize meaning, pro-
nunciation, and writing all at the same time.

If some separation of learning tasks seems reasonable, then why not acquire
a sizable vocabulary of Chinese pronunciations and meanings first—as the
Chinese children do—and then pick up writing later? After all, oral language is
the older, more universal, and more ordinary means of communication. Hence
the bias that if anything is to be postponed, it should be the introduction of the
writing system. The truth is, written characters bring a high degree of clarity to
the multiplicity of meanings carried by homophones in the spoken language.
For example, even an ordinary pocket dictionary of Mandarin lists some 60
characters that are pronounced yi in one or another of its tonal variants, with
at least 30 distinct characters in the fourth tone alone. Each of these charac-
ters carries its own meaning or meanings, which the simple syllable yi of itself
cannot communicate. Beginning with characters and their meanings greatly
reduces this ambiguity.

The idea that writing should come after speaking is bolstered by another,
more pervasive bias: the writing of characters is the most complex part of the
language to learn. In fact, it is a far simpler task than is often supposed, as these
books hope to demonstrate. In addition, beginning with the writing leaves the
student with solid units of form and meaning to which Chinese pronuncia-
tions can then be attached. Even more important, completing what is usually
perceived to be the most challenging task first, and in a relatively short period
of time, rather than leaving it for later, cannot help but motivate one to carry on
with the language. Given high attrition rates among students of Chinese in the
West, the role of such positive reinforcement is not to be discounted.

Yet another bias that needs uprooting is the idea that characters can only
be mastered through constant drill and repetition. Traditional methods for
approaching the Chinese writing system have been the same as those for learn-
ing alphabets: practice writing the characters one by one, over and over again,
for as long as it takes. Whatever ascetic value there is in such an exercise, it is
hardly the most efficient way to approach character study. The reason this bias
has such a strong hold on students of Chinese is that persons completely igno-
fant of the Chinese writing system naturally rely on teachers who have learned
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characters from childhood. Surely a pedagogy with many centuries of history
behind it and over a billion users demands our respect. Here again, the prevail-
ing wisdom is deceptive.

Native speakers of Chinese are clearly in a position to teach a good many
things about their language, but they are not necessarily qualified to answer
questions from non-native speakers about how best to learn the characters, for
the simple reason that they themselves have never been in the situation of hav-
ing to ask such a question. Having begun their study as children, in whom the
powers of abstraction were not yet developed and for whom rote memory was
the only option, they cannot be expected to fully grasp the learning potential an
adult brings to the study of the characters. As children, we were all good imita-
tors, with few habits to get in the way of our absorption of new skills. But we
did not become good learners until we had the ability to classify, categorize, and
organize discreet bits of information into larger blocks. This is precisely what
young children cannot do with character forms and why they have no choice
but to rely on imitation and repetition. Whatever educational and social advan-
tages there may be to having an entire school population study Chinese charac-
ters by writing them again and again from an early age, for the adult approach-
ing the language from the outside it amounts to little more than a gigantic waste
of time. A touch of irreverence towards current pedagogical conventions, along
with a little rethinking of the way the characters are studied and the order in
which they are learned, can produce far better results than simple reliance on
methods designed for the teaching of children.

The approach followed in these pages incorporates important elements of
all three broad areas into which cognitive learning strategies are thought to
fall—organization, elaboration, and rehearsal—and entails a strong reliance on
memory techniques or “mnemonics.” The very word is sure to tap into predis-
positions against the use of mnemonics in general, and for the learning of Chi-
nese characters in particular. Here, too, the biases run deep, and we can do little
more in these introductory remarks than try to identify them and offer a brief
response.

For some, reservations about mnemonics are grounded in the image of dis-
reputable charlatans who hype expensive memory-training courses as the key
to a better job and a better life. It is true that exaggerated claims have been

1. For more developed arguments making a case for mnemonics, see K. L. Higbee, Your
Memory: How it Works and How to Improve it (New York: Prentice-Hall, 1988); see also T. W.
Richardson, “Chinese Character Memorization and Literacy: Theoretical and Empirical
Perspectives on a Sophisticated Version of an Old Strategy,” in Andreas Guder, Jiang Xin,
and Wan Yexin, eds., X¥MXFHIIA A5 ## [The cognition, learning, and teaching of Chinese
characters] (Beijing: Beijing Language and Culture University Press, 2007).
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made, but empirical studies over the last several decades have clearly demon-
strated that well-conceived mnemonic devices can be very useful for certain
memory tasks. This has lead many scholars to recommend them as legitimate
Jearning strategies.

These scholarly developments also help address another concern: mnemon-
ics are simply too bizarre or too silly to use. Actually, they can be quite sophisti-
cated and elegant. Surely the more important question is whether they work or
not. The whole range of possibilities, from the silly to the sophisticated, leaves
ample room for personal taste or preference in determining what best facili-
tates learning.

Still another apprehension some may have is that mnemonic devices clutter
the mind and separate the learner from the matter to be learned. On the contrary,
insofar as such devices provide meaning and organization that would not oth-
erwise exist, they actually unclutter the mind. Besides, once recall for a particu-
lar item has become automatic, the mnemonic initially used to fix that item in
memory usually falls away of its own accord.

The dominant bias against the use of mnemonics for learning Chinese
characters is that it is inappropriate to overstep the boundaries of current ety-
mological knowledge, even more so when these liberties are taken without draw-
ing attention to the fact. To do so is not to communicate the “truth” about the
characters. This complaint speaks directly to what you will meet in these pages.
On one hand, much of the course is grounded in scholarly consensus on the
history of the characters. On the other, we have not hesitated to ignore estab-
lished etymologies whenever doing so seemed pedagogically useful. In fact, the
course relies heavily on fictions of our own invention. At least two reasons sup-
port this choice. For one thing, even the most comprehensive account of how
particular characters were formed may be far from the whole “truth” concern-
ing them. Much remains speculative or unknown. For another, however reli-
able the etymological information may be, for most learners of Chinese it is not
as crucial as finding relief for memory—which is what we have tried to provide
here. Should a student later turn to etymological studies, the procedure we have
followed will become more transparent, and the fact that we did not indicate
each departure from an established etymology should not cause any obstacle to
learning. With this, we lay the question of mnemonics to rest.

Two final and related biases require brief comment: (1) the learning of indi-
f’idual characters in isolation from compound words and grammatical patterns
Is mistaken; and (2) a single key word is often inadequate to cover a character’s
Meaning,

We acknowledge that effective reading requires a knowledge of compound
Words and grammatical patterns; however, we concur with those who stress the
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value of learning individual characters well in order to solidify “the network of
possible morphemes upon which all dual and multi-character words are built”2
Similarly, we are aware that one-word definitions are of limited use; however,
we agree with those who see them as a solid starting point for developing a
richer and more nuanced understanding. The study of individual characters,
each with a distinct meaning, is only a first step towards literacy in Chinese.
For the rest, only a broad and prolonged contact with the written language will
suffice.

A SHORT HISTORY OF THE COURSE

When James Heisig arrived in Japan some thirty years ago, he
came with no knowledge of the language. Travels through Asia had delayed his
arrival at the language school where he had been pre-enrolled by his sponsors.
He decided to forego classes and “catch up” on his own by working through a
stack of books on grammar and structure. Through conversations with teach-
ers and other students he soon realized that he should not postpone the study
of the kanji (as the Chinese characters are called in Japanese), which, all were
agreed, was the biggest chore of all. Having no idea at all how the kanji “worked”
in the language, yet having found his own pace, he decided—against the advice
of nearly everyone around him—to continue to study on his own rather than
join one of the beginners’ classes. He began studying the kanji one month after
his arrival.

The first few days he spent poring over whatever he could find on the his-
tory and etymology of Japanese characters, and examining the wide variety
of systems on the market for studying them. It was during those days that the
basic idea underlying the method of these books came to him. The following
weeks he devoted himself day and night to experimenting with the idea, which
worked well enough to encourage him to carry on with it. Before the month
was out he had learned the meaning and writing of some 1,900 characters and
had satisfied himself that he would retain what he had memorized. It was not
long before he became aware that something extraordinary had taken place.

For himself, the method he was following seemed so simple, even infantile,
that it was almost an embarrassment to talk about it. And it had happened as
such a matter of course that he was quite unprepared for the reaction it caused.
On the one hand, some at the school accused him of having a short-term pho-

2. E. B. Hayes, “The Relationship between ‘Word Length’ and Memorability among
Non-Native Readers of Chinese Mandarin,” Journal of the Chinese Language Teacher’s Asso-
ciation 25/3 (1990), 38.
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tographic memory that would fade with t’i’me. On.the other, th.ere were those
who pressed him to write up his “methods” for the.l.r benefit, which he d.1d. The
resulting book, originally titled Adventures in Kanji-Land and chang.ec.l in later
printings to Remembering the Kanji, has gone through numerous editions and
been adapted for German, Spanish, French, and Portuguese.?

Timothy Richardson, a language teacher who had studied some Chinese at
the university level, came upon a copy of Remembering the Kanji in the early
1990s. He quickly became interested in the possibility of adapting the work for
students of Chinese. In subsequent doctoral work at the University of Texas at
Austin, he focused on the method for his dissertation and subjected it to an
extensive examination in terms of relevant theory and research.? This required
careful consideration not only of the underlying cognitive processes that the
method might be expected to involve but also of its reasonableness in terms of
prevailing perspectives on vocabulary development and reading. His work also
entailed the compilation of a new list of 1,000 high-frequency Chinese char-
acters and their integration into a skeletal Chinese version of Heisig’s original
book. The results were so encouraging that Richardson sent a copy to Heisig
with the suggestion that they join forces on a complete Chinese edition. Thus it
was that our collaboration began.

Two immediate problems presented themselves: first, whether to opt for tra-
ditional Chinese writing or to follow the simplified forms of Mainland China;
and second, how many characters to include, and which ones.

The first problem was eventually resolved with a decision to produce two
parallel courses, one for each system of writing. Arguments for a learner’s
beginning with one or the other each have their points, and it is not our wish
to take sides in the debate, even though both of us began with traditional char-
acters. That said, the student should know that certain overlaps in the books
would only cause confusion if the two versions are studied simultaneously. If
your aim is to achieve fluency in writing both systems, then it is preferable to

3. Adventures in Kanji-Land (1978), subsequently reissued as Remembering the Kanji
(H.Onolulu: University of Hawai‘i Press, 2007, sth edition, 22nd printing). Other language
editions include Kanji para recordar 1: Curso mnemotécnico para el aprendizaje de la escri-
tura y el significado de los caracteres japoneses, with Marc Bernabé and Veronica Calafell
(Barcelona: Editorial Herder, 2005, 3rd printing); Die Kanji lernen und behalten 1. Bedeutung
“{“‘1 Schreibweise der japanischen Schriftzeichen, with Robert Rauther (Frankfurt-am-Main:
Vm(?rio Klostermann Verlag, 2006, 2nd printing); Les Kanji dans la téte: Apprendre a ne pas
;ubltefr le sens et I’écriture des caractéres japonais, Yves Maniette (2005, 2nd printing); Kanji:
maginar para aprender, with Rafael Shoji (Sao Paulo: jBc Editora, 2007).

o 4. T. W. Richardson, James W. Heisig’s System for Remembering Kanji: An Examination
fRClevarlt Theory and Research, and a 1,000-Character Adaptation for Chinese. Doctoral
ISsertation, The University of Texas at Austin, 1998.
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begin with the traditional. If you are sure you will be content with recognizing
the traditional and writing the simplified, then begin with the latter.

The first step to resolving our second problem was to settle on introducing
a total of 3,000 most frequently used characters. This number may fall below
the 3,500 to 4,500 characters that are generally thought necessary for full profi-
ciency, but it also happens to represent about 99.5% of the characters found in
running Chinese texts, as large-scale frequency counts show. What is more, stu-
dents who have learned to write these 3,000 characters will be equipped with
the tools for learning to write additional characters as the need arises. Next,
since the top 1,000 entries in our complete frequency list account for approxi-
mately 90% of characters in running texts,” we decided to include all of them in
the first book of both the traditional and simplified sets.

Frequency questions aside, the figure of 3,000 characters also makes avail-
able certain “economies of scale” that are possible with the method, which fewer
characters would not. In the business world, economies of scale are said to arise
when an increase in the scale of production leads to a decline in costs per unit.
If we are producing widgets, the production cost per widget goes down as more
are produced, because the initial investment in machinery has already been
made. Similarly, using the method laid out in these pages to learn 3,000 char-
acters, rather than 1,000, for instance, results in a decrease in learning cost per
character, because an investment in basic mental “machinery” is largely made
early on. In other words, the return on time and effort expended at the outset
yields much better returns as more characters are learned.

When it came to deciding just which characters to include and on what
grounds, the challenge proved far greater than we had counted on. Frequency
lists compiled by specialists do indeed exist. Some of them list only traditional
characters and others only simplified; some of them are more formal and oth-
ers less so; some of them are more technical and some less so; and so forth.
What we wanted, however, was a general-use list of 3,000 characters that would
apply to the whole of the Chinese-speaking world. In a strict sense, such a list
is not possible. If you were to set two pages of identical Chinese text side by

5. Based on three lists we consulted that include such data, the 3,000 most frequently
used characters comprise 99.56%, 99.18%, and 99.43% of the total number of characters in
their respective databases, while the top 1,000 characters comprise 90.3%, 89.14%, and 91.12%
respectively. The three sources, in order, are: HifHlzE B F TR —FBRHEB KM IR Z
— [Corpus-based frequency count of characters in Journal Chinese: Corpus based research
series no. 1]. Technical Report no. 93-o1 (Taipei: Academia Sinica Institute of Information
Science, 1993); J. Da, “Modern Chinese Character Frequency List BIf{iE R FH#51K,” Chi-
nese text computing. <http://lingua.mtsu.edu/chinese-computing> (2004); and C. H. Tsai,
“Frequency of Usage and Number of Strokes of Chinese Characters.” <http://technology.cht-
sai.org/charfreq/> (1996).
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side, one in simplified characters, the other in traditional, about two-thirds of
the characters would have exactly the same form on both sides. In other words,
about one-third of characters in common use differ in form from one set to the
other. Sometimes the discrepancies are slight, sometimes significant. Occasion-
ally, two or more frequently used traditional characters are reduced to a single
simplified character. Taking these and other considerations into account, we
assembled a core list that was then adjusted to arrive at 3,000 characters for
each of the two courses.

Sparing the reader a full account of the actual mechanics of completing the
task, not to mention the many detours and dead-ends encountered along the
way, the steps we took were basically these: We compared four major frequency
lists, two traditional and two simplified,® and supplemented our findings with
yet another frequency list.” All characters that were included among the top
3,050 on at least three of the four major lists—including those of exactly the
same form and those of differing form but equivalent meaning across the tra-
ditional/simplified divide—were moved to a master list. Some 2,860 traditional
characters, and just under 2,800 of their equivalents on the simplified side, met
these criteria, the great majority of them appearing among the top 3,050 on all
four lists.

In order to select the additional characters needed to bring this common
master list up to 3,000 characters, a variety of other factors had to be juggled.
Some characters, for example, clearly met the criteria on two lists and fell just
outside of them on the two others, while others qualified on two of the four
major lists and yet were given a high ranking on the supplemental list men-
tioned above. In some cases, items falling just outside of frequency criteria are
important as components of other characters or often show up in beginning
Chinese textbooks. (The character &/ %, which figures as the first half of the
compound for “Chinese dumplings,” is a clear example of this and has been
included in Book 2 of each of the courses.) Taking all these factors into account,
we added more than 100 new characters to the master list. Another 14 charac-
ters representing useful nouns that did not quite meet the frequency criteria
brought the total to 3,000 characters on the traditional side. Completing the
simplified list required some 75 characters more to compensate for character
amalgamations resulting from the simplification process.

6. In addition to the three lists mentioned in footnote 5, see also FI{CIiES = 178 [Mod-
ern Chinese frequency dictionary] (Beijing: Beijing Language Institute, 1986), as cited in J. E.
Dew, 6000 Chinese Words: A Vocabulary Frequency Handbook for Chinese Language Teach-
ers and Students (Taipei: smc Publishing Inc., 1999).

7. BIZE X F LFZ% [National Working Committee on the Written Language], #Lf{{0iH
% [Modern Chinese frequently-used characters list] (Beijing: Yuwen Press, 1988).
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The next step was to extract a selection of 1,000 characters that would serve
as a foundation for the Book 1 of each of the courses. As part of the research
for his dissertation, Richardson had found 580 characters that figured among
the top 1,000 characters in five different sources.® This was the starting point.
Another 199 were included by taking characters that were in the top 1,000 in
four of those sources and similarly ranked on either of two frequency lists that
had not been consulted in the original research.” Another 74 were included by
taking characters that occurred in the top 1,000 in three of the original sources
and similarly ranked on both of the new lists, bringing the total up to 853. An
additional 74 characters that had appeared among the top 1,000 items on at
least three of the four major lists gave us 927.

At each step of the way, an attempt was made to avoid arbitrariness, but
the challenge was to relax frequency criteria only enough to include the
number of characters we needed and no more. In selecting the remaining
73 characters of the total 1,000, we felt that pedagogical concerns and per-
sonal judgments should be given greater weight, because using frequency
criteria alone had generated some anomalies that needed to be addressed.
For example, frequency dictated the inclusion of the characters for “winter”
and “spring,” but not for “summer” and “fall”’; for “mama,” but not for “papa.”
We therefore consulted a list of the 969 characters taught in the first four
grades of elementary school in the Republic of China (roc).!? Of these, 810
were exactly the same as the 927 we had selected based on frequency alone.
The remaining 73 characters were drawn from the roc list, always with an eye
on the basic frequency lists. As an added check on the simplified side, we com-
pared our list against one of the original sources, a list of the 1,000 characters
most frequently used in textbooks in elementary and high schools in the Peo-
ple’s Republic of China (prc).!! The two lists had 904 characters in common,
confirming the pedagogical value of the final list. Of course, all of the items
on both the roc and prc lists that did not make it onto our list of the 1,000

8. Corpus-Based Frequency Count of Characters in Journal Chinese; M. K. M. Chan and
B.Z. He, “A Study of the 1,000 Most Frequently Used Chinese Characters and their Simplifi-
cation,” Journal of the Chinese Language Teachers Association 23/3 (1988), 49-68; R. M.-W.
Choy, Read and Write Chinese (San Francisco, California: China West Book, 1990); Chinese
Vocabulary Cards (New Haven: Far Eastern Publications, Yale University, n.d.); Tsai, “Fre-
quency of Usage and Number of Strokes of Chinese Characters.” Note that Choy’s frequency
data seem to have been taken from a 1928 study by Chen Hegin.

9. See Modern Chinese Frequency Dictionary; Da, “Modern Chinese Character Fre-
quency List.”

10. “Target Characters by School Grade: Taiwan,” as listed by J. Lau at ###& [Yellow-
Bridge] <http://www.yellowbridge.com/language/fc-options.php?deck=tw>.

11. See Chan and He, “A Study of the 1,000 Most Frequently Used Chinese Characters.”
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most frequently used characters were included elsewhere in the master list of
3,000, many of them appearing among the soo supplemental characters found
in Book 1 of both the simplified and traditional courses.

THE BASICS OF THE METHOD

There is no better way to understand the method followed in
these pages than to start using it. Still, readers have a right to know what they
are getting into, so a brief explanation seems in order.

To begin with, all the characters are made up of pieces, or “primitive ele-
ments” as we shall call them here. These are the basic building blocks out of
which all characters are constructed. Over 200 of these have been singled out
as “radicals,” which are used in the organization of character dictionaries, but
there are many others. Individual characters can also serve as primitive ele-
ments in other more complicated characters. If one is really determined to learn
to write Chinese, and not just memorize a small number of characters to meet
course requirements, it makes sense to take full advantage of these component
parts by arranging the characters in the order best suited to memory.

This course begins, therefore, with a handful of uncomplicated primitive
elements and combines them to make as many characters as possible. More
elements are then thrown into the mix, a few at a time, allowing new characters
to be learned—and so on, until the entire list has been exhausted. This process
has a number of important advantages, not the least of which is that learning
new elements and characters also invariably reinforces what has already been
learned.

Because we are dividing the course into two books of 1,500 characters each
and including the most important 1,000 characters in the first volume, not all
of the characters that could be learned at a given point are actually introduced
in their logical sequence; some of them are saved for later. In the long run, there
is no real reduction in efficiency here. It was just a matter of relegating less fre-
quently used characters to Book 2.

Each primitive element is assigned its own concrete image, after which the
images are arranged into a composite picture associated with a definition, a
unique “key word,” given for each character. The key word is meant to capture
a character’s principal meaning, or at least one of its more important mean-
ings. It is often concrete and visually suggestive, but it can also be conceptual
and abstract. In any event, it is the key word, or its use in a familiar English
phrase, that sets the stage for the composition of the elements into a single
“story” As you will see, the stories are meant to stretch your imagination and
get you close enough to the characters to befriend them, let them surprise you,
inspire you, enlighten you, resist you, and seduce you; to make you smile or
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shudder or otherwise react emotionally in such a way as to fix the imagery in
memory.

The whole process employs what we may call imaginative memory, by which
we mean the faculty to recall images created purely in the mind, with no actual
or remembered visual stimuli behind them. We are used to hills and roads, to
the faces of people and the skylines of cities, to flowers, animals, and the phe-
nomena of nature associated with visual memory. And while only a fraction
of what we see is readily recalled, we are confident that, given proper atten-
tion, anything we choose to remember, we can. That confidence is lacking in
the world of the characters, which generally show a remarkable lack of connec-
tion to the normal visual patterns with which we are comfortable. It is possible,
however, to harness the powers of imagination to give meaning to character
elements that visual memory is admittedly ill adapted for remembering. In fact,
most students of the Chinese writing system do this from time to time on their
own, devising their own imaginative aids, but without ever developing an orga-
nized approach to their use.

The stories and plots you will meet in these pages are all drawn with words;
there are no pictures or cartoons to control or limit the way your imagination
handles the information provided. There is no correct way of imagining; the
sole criterion is that it work for you (though we will make frequent sugges-
tions). The only thing you will be asked to draw are the characters themselves.
But what you see when you make your drawing will be all yours, and most
assuredly different from what scholars and historians see when they analyze
the characters. A whole imaginary world will come to life for you out of the
primitive elements. The more vividly you can visualize the things that inhabit
this world, the less need there will be to review what you have learned. Many,
if not most, of the characters can be remembered at first encounter, with no
need to drill them later other than through the normal reinforcement of actu-
ally using them. :

As you come to write more and more of the characters in practice, you will
find that they all but write themselves once you have set pen to paper, much the
same as the alphabet already does for you. In time you will find, as previously
suggested, that most of the imagery and key-word meanings will have served
their purpose and recede from active memory. Some, we should warn you, will
stay with you forever.

THE DESIGN OF THIS BOOK

You will be guided at every step of the way, but a few things about
the design of this book need to be clarified at the outset. Clusters of characters
have been arranged into lessons of varying length. Many, but not all, focus on
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a particular class of primitive elements. Nothing more is intended by this than
a way to break up the monotony and give you a sense of your overall progress.
Each individual character is given its own frame, as in the example below:

rame number Primitive elements Stor Key word
F y 4
X \ ¥
490 / \ & deceased “”) | Part of
N i i ] speech
L A top hat hanging on a hook in the front hall, right where the
. deceased gentleman left it the day he died, reminds us of him
E}?;rr;ecsteer and his courtly manner. [3]
p bl et 1 Stroke
TR I order
Key word < In addition to deceased, the primitive meaning of perish will

be used for this character.
A

Primitive meanings

Since the goal is not simply to remember a certain number of characters,
but to learn how to remember them (and others not included in the course),
this book has been divided into three parts. The first, Stories, provides a full
associative story for each character. By directing the student’s attention, at least
for the length of time it takes to read the explanation and relate it to the written
form of the character, we do most of the work, even as the student acquires a
feeling for the method. In the next part, Plots, only skeletal outlines of stories
are presented, leaving it to the student to work out the details by drawing on
personal memory and fantasy. The final part, Elements, comprises the major
portion of the book, and provides only the key word and the primitive mean-
ings, leaving the remainder of the process to the student.

The stroke order is given in a hand-drawn font. You will notice variations
from time to time between the printed form and the hand-drawn form of the
same character. This is due to the fact that historical variants of some charac-
ters are in common use, especially on the traditional side, and to the fact that
there has been no strict standardization of character forms. A given element
will occasionally appear in different variations within the same Chinese font.
Rather than draw attention to each instance of this, and in order to spare the
user unnecessary frustration, we have brought consistency of form to all the
characters, except where general usage suggests otherwise. It is best to be aware
of these character and font inconsistencies from the start, since sooner or later
you will run into them in print and will need to know how to process them. In
any case, we recommend that you stick with the hand-drawn forms as a model
for writing.
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There are five indexes included at the end of each volume; those in Book 2
are cumulative for the whole course. Index 1 shows all the characters in their
hand-drawn form, in the order in which they are introduced in this book. Since
discrepancies with the printed form do occur, the student would do well to con-
sult this index in case of doubt. Beneath each character in Index 1 is its pronun-
ciation, provided here for reference purposes. The list of elements singled out
as primitives proper and brought together in Index 11 is restricted to basic ele-
ments that are not themselves characters, or at least not treated as such in this
course. Index 111 organizes the characters first by number of strokes, and then
by initial stroke. Index 1v arranges the characters according to their pronun-
ciation and is intended to facilitate the search for particular characters. Finally,
Index v contains all the key-word and primitive meanings.

CONCLUDING COMMENTS

Before you start out on the course plotted in the following pages,
your attention should be drawn to a few final points. First, you must be warned
about setting out too quickly. It should not be assumed that, because the first
characters are so elementary, they can be skipped over hastily. The method pre-
sented here needs to be learned step by step, lest you find yourself forced later
to retreat to the first stages and start over. Some 20 or 25 characters per day
would not be excessive for someone who has only a couple of hours to give to
study. If you were to study them full time, there is no reason why all 1,500 char-
acters in Book 1 could not be learned successfully in four to five weeks. Such a
claim is bound to raise more eyebrows than hopes among experienced teach-
ers, but Heisig’s own experience with Japanese kanji, and reports from students
around the world, bear that estimate out. In any case, by the time the first 200
characters have been studied, you should have discovered a rate of progress
suitable to the time available.

Second, the repeated advice given to study the characters with pad and pen-
cil should be taken seriously. While simply remembering the characters does
not, you will discover, demand that they be written, there is really no better way
to improve the aesthetic appearance of your writing and acquire a “natural feel”
for the flow of the characters than by writing them. The method of this course
will spare you the toil of writing the same character over and over in order to
learn it, but it will not supply the fluency at writing that comes only with con-
stant practice. If pen and paper are inconvenient, you can always make do with
the palm of the hand, as the Chinese themselves do. It provides a convenient
square space for tracing characters with your index finger when riding in a bus
or walking down the street.

Third, the characters are best reviewed by beginning with the key word, pro-
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gressing to the respective story, and then writing the character itself. Once you
have been able to perform these steps, reversing the order follows as a matter of
course. More will be said about this later in the book.

Fourth, it is important to note that the best order for learning the characters
is by no means the best order for remembering them. They need to be recalled
when and where they are met, not in the sequence in which they are presented
here. For that purpose, recommendations are given in Lesson 5 for designing
flash cards for random review.

Finally, perhaps only one who has seen the method through to the end can
appreciate both how truly uncomplicated and obvious it is, and how accessible
to any average student willing to invest time and effort. But while the method is
simple and does eliminate a great deal of inefficiency, the task is still not an easy
one. It requires as much stamina, concentration, and imagination as one can
bring to it. Of that, too, we are convinced.
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LESSON 1

LET us BEGIN with a group of 15 characters, all of which you
probably knew before you ever cracked the covers of this book. Each character
has been provided with a key word—a simple word or phrase—to represent
the basic meaning. Some of these characters will also serve later as primitive
elements to help form other characters, often taking a different meaning, some-
times a purely fanciful invention, in the process. A remark preceded by a special
symbol (++) has been appended to alert you to the change in meaning.

The number of strokes of each character is given in square brackets at the
end of each explanation, followed by the stroke-by-stroke order of writing. It
cannot be stressed enough how important it is to learn to write the strokes of
each character in proper order. As easy as these first characters may seem, study
them all with a pad and pencil to get into the habit from the very start.

Finally, note that each key word has been carefully chosen and should not
be tampered with in any way if you want to avoid confusion later on.

1 one

Ee In Chinese characters, the number one is laid on its side, unlike
the Roman numeral 1 which stands upright. As you would
expect, it is written from left to right. [1]

< When this character is used as a primitive element, the key-
word meaning is often discarded, since it is too abstract to
be of much help. Instead, the single horizontal stroke takes
on the meaning of floor or ceiling, depending on its posi-
tion: if it stands above another primitive, it means ceiling; if
below, floor.
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two

Like the Roman numeral 11, which reduplicates the numeral 1,
the character for two is a simple reduplication of the horizontal
stroke that means one. The order of writing goes from above to
below, with the first stroke slightly shorter. [2]

— —

—

[1] e

three

And like the Roman numeral 111, which triples the numeral
1, the character for three simply triples the single horizontal
stroke. In writing it, think of “1 + 2 =37 (—+ == =) in order to
keep the middle stroke shorter. [3]

— —
—

—
—_—
p—

B=

four

This character is composed of two primitive elements, mouth
[ and human legs ), both of which we will meet in the com-
ing lessons. Assuming that you already knew how to write this
character, we will pass over the “story” connected with it until
later. -

Note how the second stroke is written left-to-right and then
top-to-bottom. This is consistent with what we have already
seen in the first three numbers and leads us to a general prin-
ciple that will be helpful when we come to more complicated
characters later on: WRITE NORTH-TO-SOUTH, WEST-TO-EAST,
NORTHWEST-TO-SOUTHEAST. [5]

Voo AR W VAR R

five

As with four, we shall postpone learning the primitive elements
that make up this character. Note how the general principle we
justlearned in the preceding frame applies to the writing of the
character for five. [4]
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6 six
7\_\‘ The primitives here are top hat and animal legs. Once again, we
glide over them until later. [4]
L el AN
7 seven

Note that the first stroke “cuts” clearly through the second. This
distinguishes seven from the character for spoon . (FRAME 453),
in which the horizontal stroke either stops short or, depending
on the font, extends just slightly beyond the vertical stroke. [2]

gt m

< As a primitive, this form takes on the meaning of diced,
i.e., “cut” into little pieces, consistent both with the way the
character is written and with its association with the char-
acter for cut 1] to be learned in a later lesson (FRAME 85).

Ak

eight

Just as the Arabic numeral “8” is composed of a small circle fol-
lowed by a larger one, so the character for eight is composed of
a short line followed by a longer line that leans towards it with-
out touching it. And just as the “lazy 8” oo is the mathematical
symbol for “infinity;” so the expanse opened up below these two
strokes sometimes carries the sense in Chinese of something
“all-encompassing”

Note how the printed character on the left and the hand-drawn
character below differ somewhat in form. Be sure to imitate the
hand-drawn form when you practice writing. [2]

NG
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9 nine

j‘L If you take care to remember the stroke order of this character,
you will not have trouble later keeping it distinct from the char-
acter for power /] (FRAME 732). [2]

bl

< When this character is used as a primitive, we shall take it
to refer to the game of baseball, the meaning being derived
from the nine players who make up a team.

10 ten

‘I“ Turn this character 45° either way and you have the x used for
the Roman numeral ten. [2]

- +
< As a primitive, this character sometimes keeps its mean-
ing of ten and sometimes signifies needle, this latter derived
from the character for needle ¥t (FRAME 283). Since the
primitive is used in the character itself, there is no need to

worry about confusing the two. In fact, we shall be follow-
ing this procedure regularly.

1 mouth

D Like several of the first characters we shall learn, the charac-
ter for mouth is a clear pictograph. Since there are no circular
shapes in the characters, the square must be used to depict the
circle. [3]

| RN 17 B ¢

< As a primitive, this form also means mouth. Any of the
range of possible images that the word suggests—an open-
ing or entrance to a cave, a river, a bottle, or even the largest
hole in your head—can be used for the primitive meaning.
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day

This character is intended to be a pictograph of the sun. Recalling
what we said in the previous frame about round forms, it is easy
to detect the circle and the big smile that characterize our sim-
plest drawings of the sun—like those yellow badges with the
words, “Have a nice day!” [4]

e i s )

< Used as a primitive, this character can mean sun or day or
a tongue wagging in the mouth. This latter meaning, inci-
dentally, derives from an old character meaning something
like “sayeth” (see FRAME 1499) and written almost exactly
the same, except that the latter is more square in shape (E)
than sun (H). In any case, as a primitive element the shape
will alter according to its position in the full character and
this distinction will become irrelevant.

month

This character is actually a picture of the moon, with the two
horizontal lines representing the left eye and mouth of the
mythical “man in the moon?” (Actually, the Chinese see a hare
in the moon, but it is a little farfetched to find one in the char-
acter.) And one month, of course, is one cycle of the moon. [4]

I o 0y

< As a primitive element, this character can take on the sense
of moon, flesh, or part of the body. The reasons for the latter
two meanings will be explained in a later chapter.

rice field

Another pictograph, this character looks like a bird’s-eye view
of a rice field divided into four plots. Take care in writing this
character to get the order of the strokes correct. You will find
that it follows perfectly the principle stated in FRAME 4. [5]

R P R 2
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< When used as a primitive element, this character’s most
common meaning is rice field, but now and again it will take
the meaning of brains from the fact that it looks a bit like
that tangle of gray matter nestled under our skulls.

15 eye

E Here again, if we round out the corners of this character and
curve the two middle strokes into the shape of an iris, we get
something resembling an eye. [5]

b il suliee Rl B

< Asa primitive, the character keeps its sense of eye, or to be
more specific, an eyeball. When placed in the surround-
ings of a complex character, the primitive can be turned
on its side (™) and take on the additional meaning of a net.

Although only 10 of the 15 characters treated in this lesson are formally listed
as primitives—the elements that join together to make up other characters—
some of the others may also take on that function from time to time, only not
with enough frequency to merit learning them as separate primitive elements
and attaching special meanings to them. In other words, whenever one of the
characters already learned is used in another character, it will retain its key-
word meaning unless we have assigned it a special primitive meaning. Even in
these cases, however, the original key-word meaning can be used.




LESSON 2

IN THIS LESSON we learn what a “primitive element” is by using
the first 15 characters as pieces that can be fitted together to form new charac-
ters—17 of them to be exact. Whenever the primitive meaning differs from the
key-word meaning, you may want to go back to the original frame to refresh
your memory. From now on, though, you should learn both the key-word and
the primitive meaning of new characters as they appear. Index 2 contains a
complete list of all the primitive elements in the book.

16 ancient

E‘ The primitive elements that compose this character are ten and
mouth, but you may find it easier to remember it as a picto-
graph of a tombstone with a cross on top. Just think back to one
of those graveyards you have visited, or better still, used to play
in as a child, with ancient inscriptions on the tombstones.

This departure from the primitive elements in favor of a picto-
graph will take place now and again at these early stages, and
almost never after that. So you need not worry about cluttering
up your memory with too many character “drawings.” [5]

o s e -3

+ Used as a primitive element, this character keeps its key-
word sense of ancient, but care should be taken to make
that abstract notion as graphic as possible.

17 recklessly

ﬁﬂ Everyone knows what a new moon is: the first phase when the
moon is illuminated 0%. So, presumably, an ancient moon, like
the one in this character, is lit up at 100% wattage. And we all
know what that means: people tend to get a little “loony” and
start acting recklessly. [9]

:
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18 leaf

D‘I“ The Chinese are famous for taking a leaf and turning it into
medicine. In this character, there are no less than ten different
types of leaves that go into the concoction that the herbal doc-
tor is stuffing into your mouth. The problem is, she didn’t take
the trouble to grind them up with her mortar and pestle, but is
shoveling them into your mouth just as they came off the tree.
Look at the character and you can see how the ten leaves are
way too much for the one small mouth to handle. [5]

v u-]—-

19 I (literary)

There are a number of characters for the word I, but this one is
restricted to literary use in Chinese. We need a sufficiently stufty
connotation for the key word, for which the sense of a “perceiv-
ing subject” should do just fine. Now the one place in our bodies
that all five senses are concentrated in is the head, which has no
less than five mouths: 2 nostrils, 2 ears, and 1 mouth. Hence, five
mouths = 1. [7]

R R S

LA = 4

I

20 companion

H H The first companion that God made, as the Bible story goes, was
Eve. Upon seeing her, Adam exclaimed, “Flesh of my flesh!” And
that is precisely what this character says in so many strokes. [8]

A

21 bright

Ey% Among nature’s bright lights, there are two that the biblical
story of creation has God set in the sky: the sun to rule over the
day and the moon to rule the night. Each of them has come to
represent one of the common connotations of this key word:
the sun, the bright insight of the clear thinker, and the moon,
the bright intuition of the poet and the seer. [8]




22

LESSON 2 |

R By

27

sing
This one is easy! You have one mouth making no noise (the
choirmaster) and two mouths with wagging tongues (the mini-
mum for a chorus). So when you hear the key word sing, think
of the Vienna Boys™ Choir or the Mormon Tabernacle Choir
and the character is yours forever. [11]

)= \=A
v v ﬂa

sparkling

What else can the word sparkling suggest if not a diamond?
And if you've ever held a diamond up to the light, you will have
noticed how every facet of it becomes like a miniature sun.
This character is a picture of a tiny sun in three places (that is,
“everywhere”), to give the sense of something sparkling all over
the place. Just like a diamond. In writing the primitive elements
three times, note again how the rule for writing given in FRAME
4 holds true not only for the strokes in each individual element
but also for the disposition of the elements in the character as a
whole. [12] '

goods

As in the character for sparkling the triplication of a single
element in this character indicates “everywhere” or “heaps of”
When we think of goods in modern industrial society, we think
of what has been mass-produced—that is to say, produced for
the “masses” of open mouths waiting like fledglings in a nest to
“consume” whatever comes their way. [9]

=4 =4 7
=4 1244
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=]
=]

prosperous

What we mentioned in the previous two frames about three of
something meaning “everywhere” or “heaps of” was not meant
to be taken lightly. In this character we see two suns, one atop
the other, which, if we are not careful, is easily confused in
memory with the three suns of sparkling. Focus on the number
this way: since we speak of prosperous times as sunny, what
could be more prosperous than a sky with two suns in it? Just
be sure to actually s them there. [8]

B

26

early

This character is actually a picture of the first flower of the day,
which we shall, in defiance of botanical science, call the sun-
flower, since it begins with the element for sun and is held up on
a stem with leaves (the pictographic representation of the final
two strokes). This time, however, we shall ignore the pictograph
and imagine sunflowers with needles for stems, which can be
plucked and used to darn your socks.

The sense of early is easily remembered if one thinks of the
sunflower as the early riser in the garden, because the sun,
showing favoritism towards its namesake, shines on it before all
the others (see FRAME 10). [6]

< As a primitive element, this character takes the meaning of
sunflower, which was used to make the abstract key word
early more graphic.

27

rising sun

The key word here immediately suggests the islands located
to the east of China, which would make it, from China’s point
of view, the Land of the Rising Sun, a name easily associated
with Japan’s national flag. If you can picture two seams running
down that great red sun, and then imagine it sitting on a base-
ball bat for a flagpole, you have a slightly irreverent—but not
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altogether inaccurate—picture of how the sport has caught on
in the Land of the Rising Sun. [6]

) oo e

29

generation

We generally consider one generation as a period of thirty (or
ten plus ten plus ten) years. If you look at this character in its
completed form—not in its stroke order—you will see three
tens. When writing it, think of the lower horizontal lines as
“addition” lines written under numbers to add them up. Thus:
ten “plus” ten “plus” ten = thirty. Actually, it’s a lot easier doing it
with a pencil than reading it in a book. [5]

T 1) 1

stomach

You will need to refer back to FRAMEs 13 and 14 here for the spe-
cial meaning of the two primitive elements that make up this
character: brain and flesh (part of the body). What the character
says, if you look at it, is that the part of the body that keeps the
brain in working order is the stomach. To keep the elements in
proper order, when you write this character think of the brain
as being “held up” by the flesh. [9]

W w

Fl

daybreak

The obvious sign of daybreak is the sun peeking out over the
horizon, which is pretty much what this character depicts. If
you can imagine the sun poking its head out through a hole in
your floor, however, you will have an easier time remembering
this character. (5]

7 2
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We end this lesson with two final pictographic characters that happen to be
among the easiest to recognize for their form, but among the most difficult to
write. We introduce them here to run an early test on whether or not you have
been paying close attention to the stroke order of the characters you have been
learning.

31 concave

['l_I] You couldn’t have asked for a better key word for this character!
Just have a look at it: a perfect image of a concave lens (remem-
bering, of course, that the characters square off rounded things),
complete with its own little “cave” Now all you have to do is
learn how to write it. [5]

I R I I

32 convex

rr_ll Maybe this helps you see how the Chinese have no trouble
keeping convex distinct from concave. Note the odd feeling of
the fourth stroke. If it doesn’t feel all that strange now, by the
time you are done with this book, it will. There are very few
times you will have to write it. 5]

T
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AFTER LESSON 2, you should now have some idea of how an
apparently complex and difficult character can be broken down into simple ele-
ments that make remembering it a great deal easier. After completing this les-
son you should have a clearer idea of how the course is laid out. We merely add
a couple of primitive elements to the characters we already know and see how
many new characters we can form—in this case, 18 in all—and when we run
out, add more primitives. And so on, until there are no characters left.

In Lesson 3 you will also be introduced to primitive elements that are not
themselves characters but only used to construct other characters. These are
marked with a special symbol [+] instead of a number. There is no need to
make a special effort to memorize them. The sheer frequency with which most
of them show up should make remembering them automatic.

& a drop of

\ The meaning of this primitive is obvious from the first moment
you look at it, though just what it will be a drop of will differ
from case to case. The important thing is not to think of it as
something insignificant like a “drop in the bucket” but as some-
thing so important that it can change the whole picture—like a
drop of arsenic in your mother-in-law’s coffee. [1]

¢ .

< In the first examples that follow, this primitive is written
from right to left, but there are times when it can be slanted
left to right. In addition, as we will see, the handwritten
form used here will sometimes be at odds with the printed
form. Finally, the drop will occasionally be stretched out a
bit. (In cases where you have trouble remembering this, it
may help to think of it as an eyedropper dripping drops of
something or other.) If you follow the hand-drawn forms
given here, you will never go wrong. Examples will follow in
this lesson.
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walking stick

I This primitive element is a picture of just what it looks like:
a cane or walking stick. It carries with it the connotations of
lameness and whatever else one associates with the use of a cane.
Rarely—but very rarely—it will be laid on its side. Whenever
this occurs, it will ALwAys be driven through the middle of
some other primitive element. In this way, you need not worry
about confusing it with the primitive meanings of one. [1]

33 oneself

E You can think of this character as a stylized pictograph of the
nose, that little drop that Mother Nature set between your eyes.
The Chinese often refer to themselves by pointing a finger at
their nose—giving us an easy way to remember the character
for oneself. [6]

S R 1 - - -

< The same meaning of oneself can be kept when this char-
acter is used as a primitive element, but you will generally
find it better to give it the meaning of nose or nostrils, both
because it accords with the story above and because it is the
first part of the character for nose (FRAME 617).

34 white

E The color white is a mixture of all the primary colors, both for
pigments and for light, as we see when a prism breaks up the
rays of the sun. Hence, a single drop of sun spells white. [5]

e R e =

< As a primitive, this character can either retain its meaning
of white or take the more graphic meaning of a white bird
or dove. This stems from the fact that it appears at the top
of the character for bird, which we shall get to later (FRAME

1438).
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hundred

When the Japanese borrowed the Chinese characters, they
often played with their shapes to find interesting connections.
For example, they came to refer to a person’s 99th birthday as
the start of the “white year” because white is the character you
are left with if you subtract one from a hundred. [6]

AT (R P T -]

soap

Whatever the color of the soap that this character refers to, it
does the same trick of cutting the grease and grime to make
things white. That’s a bit too abstract and reasonable, though, so
you may want to imagine looking at the soap under a micro-
scope and seeing little whirling blades dicing the blotches of
dirt one by one until everything turns white. [7]

@ 8 @

old

Like many of us, when days get old, they, too, need a walking
stick to get around. Think of the phrase “the good old days,” and
the walking stick should take care of itself. [5]

! \E

middle ®/4>»

The elements here are a walking stick and a mouth. The particu-
lar connotation we will associate with the key word middle is
that period of life known as middle age, so called because it is
the time in your life when you have trouble with your expand-
ing “middle.” More often than not, the expansion has to do with
eating more and moving around less. This character has the
grotesque image of a person with a walking stick jammed into
his mouth, the more easily to shovel food in without the inter-
ference of the tedious exercise of opening and closing it. [4]
Note the indicator that the character for middle can be used
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as either a noun or an adjective. Where no part of speech is
indicated for a key word, assume the most common. In the case
of the former frame, for example, soap might be taken as a verb,
but one’s first thought goes to the noun, which is a good place to
start for that character. Be aware, though, that even where one
part of speech is indicated for a character, other possibilities

may exist.
\ Al = \:P

39 thousand

:F' This character is almost too simple to pull apart, but for the
sake of practice, have a look at the eyedropper above and the ten
below. Now put the elements together by thinking of squeezing
two more zeros out of an eyedropper alongside the number ten
to make it a thousand. [3]

—~ > g
_———%

a5 tongue

E‘ The characters for mouth and thousand naturally form the idea
of tongue if one thinks of a thousand mouths able to speak the
same language, or as we say, “sharing a common tongue.” It is
easy to see the connection between the idiom and the charac-
ter if you take its image literally: a single tongue being passed
around from mouth to mouth. [6]

e

41 liter

7—[‘ Think of a one-liter carafe (the kind you might serve drinks in)
filled not with milk or wine but with a thousand sharp needles.
You may well wonder what they are doing there, but the answer
is simple: it’s a kind of sports drink for a robot. [4]

» ;_%_ﬂ_
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42 pill

}[‘L One of the scourges of sports like modern baseball has been

the use of performance-enhancing drugs, those tiny little pills
that have helped turn honest competition into cut-throat busi-
ness. Now look at the character and picture it as a bottle of pills
hanging on the thigh of a baseball player like a Pz dispenser,
ready for the popping as the need arises. [3]

Jt A

< As a primitive, this element takes the meaning of a bottle of
pills.

We have already seen one example of how to form primitives from other primi-
tives, when we formed the daybreak out of sun and floor (FRAME 30). Let us take
two more examples of this procedure right away, so that we can do so from now
on without having to draw any particular attention to the fact.

43 divination

[\ This is a picture of a divining rod, composed of a walking stick
and a drop, but easy enough to remember as a pictograph.
Alternately, you can think of it as a magic wand. In either case,
it should suggest images of divination or magic. [2]

[t

< When using this character as a primitive, we will stick with
the meaning of a divining rod or a magic wand.

44 tell fortunes

IE This is one of those characters that is a real joy of simplicity:
a divining rod with a mouth—which are the two ingredients
needed to tell fortunes. :

Note how the movement from top to bottom (the movement
in which the characters are written) is also the order of the ele-
ments which make up our story and of the key word itself: first
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divining rod, then mouth. This will not always be possible, but
where it is, memory has almost no work at all to do. [5]

-

45 above

J: The two directions, above and below, are usually pointed at with
the finger. But the characters do not follow that custom, so we
have to choose something else, easily remembered. The prim-
itives show a magic wand standing above a floor—“magically;”
you might say. Anyway, go right on to the next frame, since the
two belong together and are best remembered as a unit, just as
the words above and below suggest each other. [3]

i N 4

46 below

T Here we see our famous magic wand hanging, all on its own,
below the ceiling, as you probably already guessed would hap-
pen. In addition to giving us two new characters, the two shapes
in this and the preceding frame also serve to illustrate the dif-
ference between the primitive meanings for ceiling and floor: it
all depends on whether the single horizontal line stands above
or below the primitive element to which it is related. 3]

AT

47 card

‘F‘ The key word card can stand for all sorts of things, but let’s set-
tle on a credit card for our image. Perhaps the first thing that
comes to mind is the picture of a shopkeeper sliding your credit
card up and down (from above to below and back again) in the
reading machine to record your transaction. Now imagine
her doing it fast and furiously, again and again, with increas-
ing impatience until your poor card is whittled away to a small
strip of plastic. [5]
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48 eminent

é The word eminent suggests a famous or well-known person. So
all you need to do—given the primitives of a magic wand and a
sunflower—is to think of the world’s most eminent magician as
one who uses a sunflower for a magic wand (like a flower-child
who goes around turning the world into peace and love). [8]

e

The final two characters of this lesson are a good example of how a primitive
element can be used to form a new character, which in turn becomes a new
primitive for another character. This will happen often, so it is good to pay
attention to it from the start.

o miSt

E Here is the first of many examples of primitives composed of
other primitives but not treated as characters themselves. At the
bottom is the primitive (also a character) for early or sunflower.
At the top, a needle. Conveniently, mist falls early in the morn-
ing, like little needles of rain, to assure that the sunflower blooms
early as we have learned it should. [8]

T ¥
49 dynasty

%ﬂ It is easy to imagine one of the great dynasties of China in all its
glory. Now all we have to figure out is what the elements moon
and mist have to do with it.

Picture a great palace with a powerful emperor seated on a
throne in its innermost court. To keep the Wizard-of-Oz illu-
sion that this power is beyond question and beyond the under-
standing of the masses, the whole complex is kept permanently
shrouded in mist. How do they do it, you ask. On one side of the
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throne is a servant pulling on a cord to wave a gigantic fan back
and forth. On the other, a servant with a long cord hooked on a
corner of the quarter moon. When he pulls on it, the moon tilts
over and spills out a month’s supply of mist that keeps the myth
of the dynasty alive. [12]

i s

50

I

ridicule ™

If you read off the elements in the character, you have some-
thing like “mouthing off at the dynasty” When we think of what
we commonly ridicule in civilized society, one of the oldest and
most universal targets is the ruling elite. Who better to deride
than one’s leaders? Again, the explanation is too rational, so
turn it into a story that has you ridiculing a particular dynasty’s
court with particular buffoonery. [15]

i
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AT THE RISK OF going a little bit too fast, we are now going to
introduce three new primitive elements, all of which are very easy to remem-
ber either because of their frequency or because of their shape. But remember:
there is no reason to study the primitives by themselves. They are being pre-
sented systematically to make their learning automatic.

& animal legs

Like the two that follow it, this primitive is not a character in its
own right, though it is said to be derived from /\, the character
we learned earlier for eight. It USUALLY comes at the bottom
of the primitive to which it is related. It can mean the legs of
any kind of animal: from the massive legs of an elephant to
an octopus’s tentacles to the spindle shanks of a spider. (The
one animal not allowed is our friend homo sapiens, whose legs
will appear in FRAME 56.) Even where the term “legs” will apply
metaphorically to the legs of pieces of furniture, it is best to
keep the association with animal legs. [2]

P4 N\

“* bound up

/_] The element meaning bound up is an “enclosure” that can wrap
itself around other elements or be compressed when there is
nothing to enclose. When this latter happens—usually because
there is not enough room—and it is set on top, the little hook at
the end is dropped off, like this: 7.

The sense of bound up is that of being “tied and gagged” or
wrapped up tightly. If you have trouble remembering when it
serves as an enclosure (with the hook) and when not (without
the hook), you might think of the former as a chain and the lat-

ter as a rope. [2]
Fia
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*

horns

This primitive element USUALLY appears at the top of the ele-
ment to which it is related, and is usually attached, or almost
attached, to the first horizontal line to come under it. The horns
can never simply be left hanging in the air. When there is no
line available, an extra horizontal stroke (like a one) is added.
The final character of this lesson gives an example.

The meaning of this element is wide enough to embrace the
animal horns of bulls, rams, billy goats, and moose, but not the
family of musical instruments. As with other elements with
such “open” meanings, it is best to settle on one that you find
most vivid and stick with that image consistently. [2]

~ \V4

only

When we run across abstract key words like this one, the best
way to get an image is to recall some common but suggestive
phrase in which the word appears. For instance, we can think
of the expression “it’s the only one of its kind.” Then we imagine
a barker at a side-show advertising some strange pac-man like
creature he has inside his tent, with only a gigantic mouth and
two wee animal legs. [5]

= =4
a

52

shellfish

When we learned the character (and primitive element) for eye
back in FRAME 15, we suggested arching the two middle strokes
to get the image of an iris. The simplified primitive element for
eye does the same thing, just with a more contemporary touch:
the three horizontal strokes are replaced with a single vertical
stroke running through the eye. Note how this line “doubles up”
with the first stroke of the element for animal legs, the second
of the two elements that make up this character. In fact, there
are only two cases where this is going to happen, here and in
FRAME 58.

To put this all together, imagine a freakish shellfish with a
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single, gigantic eye roaming the beaches on its slender little legs,
scaring the wits out of the sunbathers. [4]

e v Fleciit. I8

< When this character is used as a primitive, in addition to
shellfish, the meanings shells, oysters, and clams will often
come in handy.

paste™

Think here of brushing on an adhesive, as when you paste
something on a billboard. Here we have an oyster pasting a
poster on his back to advertise his services in the dubious occu-
pation of one who tells fortunes. Try to imagine the problem
he would have reaching his back with the brush to paste, and
then see him strutting around and calling out, “Fortunes to tell!
Fortunes to tell!” [9]

noon

chaste

You have heard of Diogenes running around with his lamp
looking for an honest man. Here we have an image of the
famous shellfish, Oysterogenes, running around with his divin-
ing rod looking for a chaste man. We leave it to you to decide
which one has the better luck in his quest. [6]

"

AY

employee

How do we get a mouth over a shellfish to mean an employee?
Simple. Just remember the advice new employees get about
keeping their mouths shut and doing their jobs, and then make
that more graphic by picturing an office building full of white-
collar workers scurrying around with clams pinched to their
mouths. [7]
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L

youngster

Imagine these two strokes as the long—really 1-0-n-g—legs of
a youngster who is growing out of his clothes faster than his
parents can buy them. In the case of this character, he is literally
“all legs.” 2]

Jiiidly

< Asa primitive element, this form will mean human legs.

57

how many?

In addition to the primary meaning of how many, this char-
acter can take the secondary meaning of a “small table” For
etymological reasons too involved to go into here, it can also
mean wind, whether in the same shape as above or with the
final stroke more shortly “hooked” (J'1). We will meet the full
character for wind only in FRAME 1170.

To associate the character with the primary meaning, think of
the verses to “Blowin’ in the Wind,” Bob Dylan’s anti-war song
of the 1960s: “How many roads must a man walk down...? How
many times must the cannonballs fly...?” [2]

7l M

< As a primitive, we will stick with the meaning of wind and,
at least once, small table.

58

see

The elements that compose the character for see are the eye
firmly fixed to a pair of human legs. As we saw in the element
for shellfish a few frames ago, the iris of the eye is drawn with
a single vertical stroke, here doubled up with the first stroke of
human legs.

Now surely, somewhere in your experience, there is a vivid
image just waiting to be dragged up to help you remember this
character.... [4]
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beginning

»

“In the beginning...” starts that marvelous shelf of books we
call the Bible. It talks about how all things were made, and tells
us that when it came to humanity the Creator made two of
them, man and woman. While we presume two were made of
every other creature as well, we are not told as much. Hence we
need only two and a pair of human legs to come to the character
that means beginning. [4]

-

=

60 page
What we have to do here is turn a shellfish into a page of a book.
The one at the top tells us that we only get a rather short book,
in fact a book of only one page. Imagine a title printed on the
shell of an oyster, let us say “Pearl of Wisdom,” and then open
the quaint book to its one and only page, on which you find a
single, radiant drop of wisdom, one of the masterpiece poems of
nature. [6]

T R

N

=i

< As a primitive, this character will often take the unrelated
meaning of a head (preferably one detached from its body).

61 stubborn

I[Jﬁ\ This character refers to a blockhead, a persistently stubborn
person who sticks to an idea or a plan just the way it was at
the beginning, no matter what comes up along the way. The
explanation makes “sense,” but is hard to remember because the
word “beginning” is too abstract. Back up to the image we used
two frames ago—Adam and Eve in their Eden—and try again:
The root of all this goes back to the beginning, with two broth-
ers each defending his own way of life and asking their God to
bless it favorably. Abel stuck to agriculture, Cain to animal-rais-
ing. Picture these two seeking the favors of heaven, one of them
with an unusually stubborn grimace on his face. No wonder
something unfortunate happened! [10]
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62 ordinary

):L While we refer to something insignificant as a “drop in the
bucket,” the character for ordinary shows us a “drop in the
wind.” To make the image stick as clearly as water dropping into
a bucket, stop and think of something really ordinary and then
say, “It’s just a drop in the wind”—and imagine what that might
actually look like. [3]

i (PR

63 muscle

H }-L One of the more common ways of testing the strength of one’s
muscles is to lock hands with a local hulk on a small table top
and arm wrestle. This is the image here, depicted by the ele-
ments for part of the body and small table. The muscle is, there-
fore, the part of the body you test by literally bringing it to the
small table. [6]

A AL

64 defeated “~

Above we have the condensed form of bound up, and below, the
familiar shellfish. Now imagine two oysters engaged in shell-to-
shell combat, the one who is defeated being bound and gagged
with seaweed, the victor towering triumphantly over it. The
bound shellfish thus becomes the symbol for anyone or any-
thing that has been defeated. [6]

A

N

=N

65 ten thousand

73 Chinese count higher numbers in units of ten thousand, unlike
the West, which advances according to units of one thousand.
(Thus, for instance, 50,000 would be read “five ten-thousands”
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by a Chinese, as if it were written 5,0000.) Given that the
comma is used in larger numbers to bind up a numerical unit of
four digits, the elements for one and bound up naturally come to
form ten thousand. [3]

s |

45

uniform “»

The two primitives bound up and two (clearer in the hand-
drawn form) combine to give the meaning of uniform. One
of the real challenges for primary school teachers is to keep
students from scattering in every which direction. If you think
of the final touch to a school outfit, the shoes, and then recall
the childhood jingle, “One, two, buckle my shoe,” the solution
is near at hand. Instead of having children buckle their shoes,
they can be taught to tie their shoelaces together by changing
the lyrics to read “One, two, bind up my shoes.” This keeps them
from straying very far from the group and helps teachers pro-
vide a uniform education. [4]

P

sentence ™

By combining the two primitives bound up and mouth, it is easy
to see how this character can have the meaning of a sentence.
The mouth suggests it is a spoken sentence. To be more precise,
it is a cluster of words bound up tightly and neatly so that they
will fit in your mouth. [5]

P

decameron

There simply is not a good phrase in English for the block of ten
days which this character represents. So we resurrect the classi-
cal term decameron, whose connotations the tales of Boccaccio
have done much to enrich. Actually, it refers to a journey of
ten days taken by a band of people—that is, a group of people
bound together for the days of the decameron. [6]
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69 ladle

/q If you want to bind up drops of anything—water, soup, lemon-
ade—you use something to scoop these drops up, which is what
we call a ladle. See the last drop left inside the ladle? [3]

Ty

70 bull’s eye

E/\J The elements white bird and ladle easily suggest the image of
a bull’s eye if you imagine a rusty old ladle with a bull’s eye
painted on it in the form of a tiny white bird, who lets out a little
“peep” every time you hit the target.

This is the most frequently used character in Chinese, serv-
ing a number of common grammatical functions. But—it ALsO
means bull’s eye. [8]

B

71 heads |

é‘ Reading this character from the top down, we have: horns . .. !
nose. Together they bring to mind the picture of a moose-head
hanging on the den wall, with its great horns and long nose. The
plural form is used to stress the frequent metaphorical use of
the term to refer to various kinds of heads, including heads of
state. It might help to see a number of the latter lined up on the {
den wall alongside the moose, each fitted out with antlers and a |
whopper of a nose. ]

Here we get a good look at what we mentioned when we first
introduced the element for horns: that they can never be left 1
floating free and require an extra horizontal stroke to prevent ‘
that from happening, as is the case here. [9]

~ V4 \V.4 \i
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THAT 15 ABOUT all we can do with the pieces we have accumu-
Jated so far, but as we add each new primitive element to those we already
Kknow, the number of characters we will be able to form will increase by leaps
and bounds.

If we were not separating into two volumes the 3,000 characters to be
treated in this course, there are any number of other characters that we could
Jearn at this time. Just to give you an idea of some of the possibilities (though

ou should not bother to learn them now), here are a few, with their meanings:
I (English inch), 5 (envelop), 5L (curse), W (we, inclusive), and § (hubbub).
While many of the stories you have learned in the previous lessons are actually
more complex than the majority you will learn in the later chapters, they are
the first stories you have learned, and for that reason are not likely to cause you
much difficulty. By now, however, you may be wondering just how to go about
reviewing what you have learned. Obviously, it won't do simply to flip through
the pages you have already studied, because the ordering of the characters pro-
vides too many hints. The best method for many people is to design a set of
flash cards that can be added to along the way.

If you have not already started doing this on your own, you might try it
this way: Buy heavy paper (about twice the thickness of normal index cards),
unlined and with a semigloss finish. Cut it into cards of about 9 cm. long and
6 cm. wide. On one side, make a large ball-pen drawing of one character in the
top two-thirds of the card. (Writing done with fountain pens and felt-tip pens
tends to smear with the sweat that comes from holding them in your hands for
along time.) In the bottom right-hand corner, put the number of the frame in
which the character appeared. On the back side, in the upper left-hand corner,
write the key-word meaning of the character. Then draw a line across the mid-
dle of the card and another line about 2 cm. below it. The space between these
two lines can be used for
any notes you may need | BELOW
later to remind you of the
primitive elements or sto-
ries you used to remem- Mot puem
ber the character. Only fill >18ew qum 100
this in when you need to,
but make a card for every
character as soon as you
46 have learned it.

e e NI |l 00 1l
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The rest of the space on the card you will not need now; but later, when
you study the pronunciation of the characters, you might use the space above
the double lines. The bottom part of the card, on both sides, can be left free for
inserting character compounds (front side) and their readings and meanings
(back side). .

A final note about reviewing. You have probably gotten into the habit of
writing a character several times when memorizing it, whether you need to or
not; and then writing it MORE times for characters that you have trouble remem-
bering. There is really no need to write a character more than once, unless you
have trouble with the stroke order and want to get a better “feel” for it. If a char-
acter causes you trouble, spend time clarifying the imagery of its story. Simply
rewriting the character will reinforce any latent suspicions you still have that
the “tried and true method” of learning by repeating is the only reliable one—
the very bias we are trying to uproot. Also, when you review, REVIEW ONLY
FROM THE KEY WORD TO THE CHARACTER, NOT THE OTHER WAY AROUND. The
reasons for this, along with further notes on reviewing, will come later.

We are now ready to return to work, adding a few new primitives one by
one, and seeing what new characters they allow us to form. We shall cover 23
new characters in this lesson.

72 straight

E Think of the first two elements, ten eyes, as referring to a group
of five scientists working together on a top-secret, million-
dollar project to draw a straight line on the floor without the
aid of special equipment. In the end, all ten eyes verify that it
is straight, leaving no doubt that the use of government funds
was fully justified. Time to apply for another grant.

Note how the first two strokes of the element for eye are made
a little longer so that they can touch the final stroke. The same
thing will happen in the following three characters, and later on
as well, so pay particular attention to the stroke order below. [8]

T VR e ST

73 set up

% Think of having to set up the net for a badminton or volleyball
game. One of the main problems is how to keep the net in a
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straight line so that it doesn’t sag in the middle. Which is just
what this character shows us. [13]

\ 7 w? 7 u ﬁ

49

tool

Although this primitive is not very common, it is useful to
know, as the following examples will show. It is usually drawn
at the very bottom of any character in which it figures. The first
stroke, the horizontal one, is necessary to distinguish tool from
animal legs.

The sense of the element is a carpenter’s tool, which comes
from its pictographic representation of a small bench with legs
(make them animal legs if you need a more graphic image), so
that any element lying on top of it will come to be viewed as a
tool in the hands of a carpenter. [3]

tool

Here is the full character on which the primitive of the last
frame is based. If you can think of a table full of carpenter’s
tools of all sorts, each equipped with its own eye so that it can
keep a watch over what you are doing with it, you won't have
trouble later keeping the primitive and the character apart. [8]

TR RO - - L iy

true

Here is an example of how there can be different ways of identi-
fying the primitive elements that make up a character. The most
obvious is straight and animal legs, but the character could as
well be analyzed into ten and fool. Let’s choose the latter.

How do you know if something is true or not? What if there
were a kit of ten tools you could count on to run a test? Well, at
least when it comes to asking whether people are really true to
themselves, the ten commandments are a good start. [10]
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by one’s side

This primitive has the look of ten, except that the left stroke is
bent down toward the left. It indicates where one’s hands (all ten
fingers) fall when the arms are relaxed: by one’s side. [2]

M

76

work ™

The pictograph of an I-beam, like the kind that is used in heavy
construction work on buildings and bridges, gives us the char-
acter for work. [3]

gl gL e

% Since the key word can be too abstract when used as a prim-
itive element, we will often revert to the clearer image of an
I-beam.

Bt 3

left (N./AD].)

By combining the last two frames and reading the results, we
get: by one’s side . .. work. Conveniently, the left has traditionally
been considered the “sinister” side, where dark and occult works
are cultivated and carried out. [5]

i

78

rlght (N./AD})

When thinking of the key word right, in order to avoid con-
fusion with the previous frame, take advantage of the double
meaning here. Imagine a little mouth hanging down by one’s
side—one’s right side, of course—like a little voice of conscience
telling one the “right” thing to do. 5]

A
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possess

The picture here is a slab of flesh dangling by ones side, perhaps
from a belt or rope tied around the waist. While we normally
think of things that we have and possess, we also know that
there are things that can have and possess us. Such cases might
be likened to an evil spirit possessing one’s soul. This character
suggests a way to exorcize it: hang a slab of fresh flesh by one’s
side until it begins to putrefy and stink so bad that the demon
departs. Take careful note of the stroke order. [6]

25 Ay A0 A

bribe ™

To the left we have the primitive for shells, and to the right, the
character we just learned for possess. Keep the connotation of
the last frame for the word possess, and now expand your image
of shells to include the ancient value they had as money (a usage
that will come in very helpful later on). Now people who are
possessed by shells are likely to abandon any higher principles
to acquire more and more wealth. These are the easiest ones to
persuade with a bribe of a few extra shells. [10]

g

tribute

A tribute has a kind of double meaning in English: honor paid
freely and money (shells) collected by coercion. Simply because
a ruler bestows a noble name on a deed is hardly any consola-
tion to the masses who must part with their hard-earned shells.
Little wonder that this ancient work of gathering money by call-
ing it a tribute has given way to a name closer to how it feels to
those who pay it: a tax. [7]

item

To the right we see a page and to the left an element for I-beam.
The item referred to here is not some specific object but an
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entry on an “itemized” list. Each item in the list you have to
imagine here is preceded by a little I-bearn—not a drawing, but
an actual iron I-beam. Imagine lugging a list like that around
the grocery store! [9]

I I

83

sword

Although this character no longer looks very much like a sword,
it does have some resemblance to the handle of the sword. As
it turns out, this is to our advantage, in that it helps us make a
distinction between two primitive elements based on this char-
acter. [2]

07

In the form of the character, this primitive means a dagger.
When it appears to the right of another element, it is com-
monly stretched out like this I/, and like this | when to the
left of another element. In these cases, it will take the sense
of a great and flashing saber, a meaning it gets from a char-
acter to be introduced in Book 2.

*,
D

84

blade

Think of using a dagger as a razor blade, and it shouldn’t be
hard to imagine cutting yourself. See the little drop of blood
dripping off the blade? [3]

v B2 B
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7

cut™

To the right we see the dagger and next to it the number seven,
whose primitive meaning we decided would be diced (FRAME
7). It is hard to cut meat or vegetables with a knife without
imagining one of those skillful Japanese chefs. Only let us say
that he has had too much saké to drink at a party, grabs a dag-
ger lying on the mantelpiece and starts dicing up everything in
sight, starting with the hors doeuvres and going on to cut up
the furniture and carpets.... [4]
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sSumimon

A sword or dagger poised over a mouth is how the character
used to summon a person is written. Note the immediate—how
shall we put it politely?—Freudian implications of the charac-
ter. (Observe, too, if you will, that it is not at all clear whether
the long slender object is summoning the small round one or
vice versa.) [5]

7 3

< The primitive meaning remains the same. Just be sure to
associate it with a very concrete image, such as a prosecutor
at your door with a document that summons you to appear
in court.

evident

Nothing quite works to make something evident like “evidence”
that backs it up. Here we see a lawyer who summons the sun
down from the noonday sky to stand as a witness and make the
facts as evident as can be. [9]

i B

rule®™

The character depicts a clam alongside a great and flashing
saber. Think of digging for clams in an area where there are
gaming rules governing how large a find has to be before you
can keep it. So you take your trusty saber, which you have care-
fully notched like a yardstick, crack open a clam and then mea-
sure the poor little beastie to see if it is as long as the rules say it
has to be. [6]

noo
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wealth

To prepare for the following frame, we introduce here a some-
what rare primitive meaning wealth. It takes its meaning from
the common image of the overwealthy as also being overfed.
More specifically, the character shows us one single mouth
devouring all the harvest of the fields, presumably while those
who labor in them go hungry. Think of the phrase exactly as it
is written when you draw the character, and the disposition of
the elements is easy. [9]

- =

&

vice-

The key word vice- has the sense of someone second-in-com-
mand. The great and flashing saber to the right (its usual loca-
tion, so you need not worry about where to put it from now
on) and the wealth on the left combine to create an image of
dividing one’s property to give a share to one’s vice-wealth-
holder. [11]

90

fourth

This character is fourth in a system of enumeration from first
to tenth based on the ancient lunar calendar and referred to
as “the celestial stems” What it shows us is someone waiting
fourth in line, using a giant metal spike as a makeshift chair. [2]

s T
< When used as a primitive, the character changes its mean-

ing to nail or spike. When it is written with a single stroke
(7) it will mean a thumbtack).

91

)

sting ™

You know how a bee stings, right? It drives the little barbed
spike in its bottom into your skin and then pulls away. Of course,
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as we noted way back in FRAME 11, the primitive element for
mouth can refer to any kind of orifice, but imagine the damage
a bee could inflict if it could sting with its mouth at the same
time—a kind of bi-polar attack. [s]

v \‘IT
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can (Aux. V)

To begin with, you will notice that this character is composed of
the very same elements as that of the former frame. Only their
arrangement is different.

Remember the story about the “Little Engine that Could”
when you hear this key word, and the rest is simple. See the
determined little locomotive huffing and puffing up the moun-
tain—"I think I can, I think I can..”—spitting railroad spikes
out of its mouth as it chews up the line to the top. [5]

i

older brother

The older brother is depicted here as a duplication of the char-
acter for can. It shouldn’t take too much work to imagine him,
for whatever reason, as a can-can brother. [10]

s

crest

The key word can refer to the summit or crest of a mountain,
but the crest of the head works better here. The immediate
image this conjures up is the head of a rooster with its comb
or a cockatoo with its crest feathers. And from there it is but a
short step to think of the punk hairstyles that imitate this look
by shaping the hair into a row of brightly colored spikes. So a
spike-head becomes a crest. [8]

i




LESSON 6

THE LAST GROUP OF primitives took us pretty far, and probably
forced you to pay more attention to the workings of imagination. In this lesson
we shall concentrate on primitives that have to do with people.

Remember that even those characters that are given special meanings as
primitives may also retain their key-word meaning when used as primitives,
Although this may sound confusing, in fact it turns out to be convenient for
making stories and, in addition, helps to reinforce the original meaning of the
character.

95 second **")

Z This character belongs to the same series of “celestial stems” as
that in FRAME 9o of the last lesson. The second person in line is
seated in what looks like a rocking chair (much better situated

than the fourth seat). [1]

< Since this is also a pictograph of a hook or fishhook, let us
take these as primitive meanings. Its shape will rarely be
quite the same as that of the character. When it appears
at the bottom of another primitive, it is straightened out,
almost as if the weight of the upper element had bent it out
of shape: ... When it appears to the right of another ele-
ment, the short horizontal line that gets the shape started is
omitted, and the whole character is stretched out and nar-
rowed—all for reasons of space and aesthetics: L.

96 fly ™

The large fishhook has two wee propellers (the two drops on the
side) attached to them for flying. [3]

.S RN
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97 child

% This character is a pictograph of a child wrapped up in one of
those handy cocoons that Indian squaws fix to their backs to
carry around young children who cannot get around by them-
selves. (Incidentally, this is why English has taken over the
word “papoose” from the Algonquin language to refer to the
device itself.) The first stroke is like a wee head popping out for
air; the second shows the body and legs all wrapped up; and the
final stroke shows the arms sticking out to cling to the mother’s

neck. [3]
S o

< As a primitive, this character retains the meaning of child,
though you might imagine a little older child, able to run
around and get into more mischief.

98 cavity

?L A cavity is really just a small hole, but the first thing we think
of when we hear the word is that little pothole that shows up in
a diseased tooth. The Chinese may not use the character in this
sense, but what’s to stop us?.

Probably the one thing most children fear more than anything
else is the dentist’s chair. Can you remember the first time as a
child you saw your dentist hold an x-ray up to the light and pro-
nounce the ominous word “cavity”? Even though you were not
likely to know that the word meant that you have an extra hole
in your head until you were much older, it did not take long
before the sound got associated with the drill and that row of
shiny hooks the dentist uses to torture people who are too small

to fight back. [4]
F 3u

roar ™

I]}L A mouth and a cavity combine to create the character for roar.
It shouldn’t tax your memory banks too much to think back
to how you howled and roared the first time you had a cavity
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drilled by a doctor poking around inside your mouth with his
weapons of dental destruction. [7]

v o,

100

L

chaos

When things get chaotic, manners are laid aside and tempers
get short, even in the most courteous of circles. This charac-
ter shows what happens to a fongue caught up in chaos: it gets
“barbed” like a fishhook, and becomes sharp and biting. Be sure
you see an actual tongue actually hooking people, and not rush
over the metaphor with an abstract sense. [7]

4L

101

(-ed)

This character is most frequently used as a grammatical par-
ticle. Since it can indicate completion of an action, it is here
assigned the key word -ed. Learn this character by returning
to FRAME 97 and the image given there. The only difference is
that the “arms” have been left off (actually, only tuck-ed inside).
Thus a child with its arms wrapp-ed up into the backsack is the
picture of a job successfully complet-ed.

Incidentally, you should be aware that this grammatical par-
ticle has generated a great deal of debate among specialists. [2]

i

102

woman

You have probably seen somewhere the form of a squatting
woman drawn behind this character, with two legs at the bot-
tom, two arms (the horizontal line) and the head poking out
the top. A little farfetched, until you draw the character
and feel the grace and flow of the three simple strokes.
Remembering the character is easy; being able to write it
beautifully is another thing. [3]
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e by

# 'The primitive meaning is the same: woman. It will help if
you have a particular person in mind.

good

The sense of good carried by this character is very broad in
range. And what better image for this than a woman holding

her child. [6]
- b 53

be like

Pardon us if we revert to the venerable old Dr. Freud again, but
his eye for symbolism is often helpful to appreciate things that
more earthy imaginations once accepted more freely but that
we have learned to cover over with a veneer of etiquette. For
instance, from ancient times things like the mouth of a cave
have served as natural ritual substitutes for the opening through
which a woman gives birth. This is just one example of the way
in which one thing can be like another in a metaphorical sense
and can help unlock the hidden meanings of ritual and symbol-

ism. [6]
4 e

mother

Look closely at this character and you will find the outline of
the character for woman in it, the second stroke of which has
been expanded to make space for the two breasts that help a
mother be a mother. [s]

L5 & &

% As a primitive we shall add the meaning of breasts in accord
with the explanation given above. Take careful note of the
fact that the form is altered slightly when this character




60 |

REMEMBERING SIMPLIFIED HANZI: BOOK 1

serves as a primitive, the two dots joining together to form q
longer stroke: *. An example follows in the next frame,

106

If one is asked to think of associations for the word Pierce",:
among the first to come to mind is that of piercing one’s ears
to hold earrings, a quite primitive form of self-mutilation that
has survived into the twenty-first century. The character here
is read, top to bottom: mother . . . oyster. All you need to do 1&
imagine piercing an ear so that it can hold a mother-of-pear]
you have just wrested from an oyster. [8]

L o = B &
n

107

elder brother

The difference between “older brother” (FRAME 93) and elder
brother is ever so slight in English, the latter sounding just a bit
less colloquial. The same is the case in Chinese.

By now characters like this one should “look like” something
to you even though it is more of an “ideogram” than a “picto-
graph.” The large mouth on top and the human legs below almost
jump off the page as a caricature of elder brother, the one with -
the big mouth (or if you prefer a kinder image, the one who “has
the say” among all the children). (5]

ey |

< As a primitive this character will take the meaning of teen- -
ager, in accord with the familiar image of the big mouth and
the gangling, clumsy legs.

108

overcome ™

In this frame we get a chance to use the character we just learned
in its primitive meaning of teenager. The needle on top indicates
one of the major problems confronting the teenager growing
up in today’s world: drugs. Many of them will fall under the -
shadow of the needle at some time during those tender years.



LESSON 6 |

Only when a whole generation rises up and declares, “We Shall
Overcome,” will the needle cease to hang over their heads as it
does in this character. [7]

TR

61




LESSON 7

IN THIS LESSON we turn to primitive elements having to do witl
quantity. We will also introduce a form known as a “roof;” a sort of overhea
“enclosure” that comes in a variety of shapes. But let us begin slowly and not g‘
ahead of ourselves, for it is only after you have mastered the simple forms that
the apparently impenetrable complexities of later primitives will dissolve. The
primitives we give here will immediately suggest others, on the basis of what we
have already learned. Hence the somewhat haphazard order among the frames
of this lesson.

109 small—?i

/J\ The sense of small in this character is actually of three small
drops, the first of which (the one in the middle) is written larger 1
so that the character has some shape to it. The point of writing
it three times is to rub the point in: small, small, nothing but

small. [3]
il

< The primitive meaning remains the same, small. Written W
above a horizontal line, its form is slightly altered, the last

two strokes turning inwards like this: ". '1
110 few g

//[\ First we need to look at the fourth stroke, the drop at the bot-
tom that has been extended into a longer diagonal stroke lean- }

ing left. This happens because a single, isolated drop will NEVER

appear beneath its relative primitive in its normal size, for fear

it would drop off and get lost. As for the meaning, let the drop

indicate a further belittling of what is already small—thus mak-
ing it a few of something small. [4]

/ l N / ' "

o

% Note that when this character is used as a primitive element

that is placed UNDER another element, the third stroke is
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omitted, giving us & . We will not meet an example of this
: until FRAME 380.

/// .
111 noisy

I]/[\ You might think that noisy should be associated with many peo-

4 ple talking at once, but the idea in this character is much more

philosophical than that: What happens when things get noisy

is that people’s vocabulary shrinks to a more neolithic level the

higher the volume is turned up. And so it is that noisy becomes

associated with the very few things a mouth can say when it

is talking loudly. Try to picture people quoting Shakespeare to

each other in a shouting match, and you will see how right this
character is. [7]

v a}*

12 grandchild

}IJ\ Ironically, the word grandchild suggests someone large and
grand, but the character is closer to the truth in depicting a
child that is small. [6]

3o H

large

‘-' k Here we have a simple pictograph of a person taking up the
space of an entire character and giving it the sense of large. It
should not be too hard to locate the two legs and outstretched

arms. [3]
= R

% When used as a primitive, this character needs a different
meaning, since the element representing the human person
will come up later. Therefore, this shape will become a large

dog or, if you prefer, a St. Bernard dog. In FRAME 239 we will
explain why this choice was made.
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114 tip

9% The tip this character refers to is the tapered point of something
like a pen or a pagoda. The composition of the elements, small
and large, is perfectly suited to the image of a small tip at the
end of something larger. 6]

/N k

115 evening

y Just as the word evening adds a touch of formality or roman-
ticism to the ordinary word “night;” so the character for eve-
ning takes the ordinary looking moon in the night sky and has
a cloud pass over it—partially hiding it and hence eliminating
the final stroke. [3]

g

116 many

% “Many moons ago,” begins much of Amerindian folklore—a
colorful way of saying “Once upon a time” and a great deal of
help for remembering this character. Here we have two moons.
(three of them would take us back to the beginning of time,
which is further than we want to go.) [6]

Fhin 33
17 enough

@z “Enough is enough” Who has not been scolded with these
words in their youth by a parent or teacher who has run out
of patience! If you can conjure up the memory of a particular
time you used it, then imagine this short sentence becoming an
uncontrollable obsession, as you watch yourself walk off into
the sunset muttering it many times—over and over and over

again. [11]
9 9
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outside

On the left, the primitive for evening, and on the right, that
for the magic wand. Now, as every magician worth his abraca-
dabra knows, bringing your magic wand out into the evening
air makes your magic much more powerful than if you were to
stay indoors. Hence, evening and magic wand takes you natu-
rally outside. (5]

S

name ™

Perhaps you have heard of the custom, still preserved in certain
African tribes, of a father creeping into the tent or hut of his
newborn child on the night of the child’s birth, to whisper into
its ear the name he has chosen for it, before making his choice
public. It is an impressive “naming” custom and fits in tidily
with the way this character is constructed: evening . .. mouth. At
evening time, a mouth pronounces the name that will accom-
pany one throughout life. [6]

sy %

120

121

silk gauze

Although commonly used as a family name, the character has
its own meaning;: silk gauze. True, we usually think of gauze as
something to wrap a wound with, but here we have a classier
sort, a silk gauze that is used for a hair net. You know, the kind
you wrap your head in at night to keep your waves and curls in
place to avoid a bad hair day tomorrow. [8]

.

factory

The ideal factory, to contemporary taste, is one in which every-
thing has been so simplified that there are no people needed to
run it. Here we have a portrait of the factory of the future, where
even the robots have been retired, leaving, well—nothing. [2]
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< Asa primitive, the character can also mean precisely what it

looks like: a steep cliff. You can certainly imagine someone
standing at the top looking down into the abyss below.

122 hall

)_? Unlike the great halls this key word brings to mind, like Car-
negie Hall or the Royal Albert, there are no concerts played
in the Great Hall of Nails, which is actually the world largest
factory for the production of paraphernalia for sideshow mas-
ochists: nail beds, nail chairs, even nail cribs for training the
next generation. For those who don't live in the neighborhood,
a “Great Hall of Nails” site is coming soon to the internet. [4]

T

123 ' stern

}]_i: The key word stern takes many of us back to grammar school,
where we first learned the meaning of the word through first-
hand experience with iron-fisted bosses masquerading as edu-
cators. The whole thing was set up like a factory, with students
lined up in their little desks like so many automatons as one
teacher after the other filled their heads with ten thousand tid-
bits of knowledge a day. Anyone at all that threatened their
quota was subject to stern punishment—or, when all else failed,
an ignominious flunk. [5]

il

124 thick

When we refer to someone as thick-skinned or thickheaded,
we are often quick to add—even if only under our breath—
something about their upbringing. Perhaps it is because deep
down we cherish the belief that by nature people are basically
tender and sensitive.

Be that as it may, the Chinese character for thick depicts a
child abandoned out on the wild cliffs, exposed to the heat of the

4]
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sun,and thus doomed to develop a head and skin as thick as the
parent who left it there. [9]

;o F &

125 stone

E With a mouth under a cliff, what else could we have here but
the entrance to a secret cavern, before which a great stone has
been rolled so that none may enter. Perhaps it is the hiding
place where Ali Baba and his band of thieves have stored their
treasures, in which case that magic word known to every school
child who ever delighted in the tales of the Arabian Nights
should be enough to push the stone aside. But take care—the
cliff is steep, and one slip will send you tumbling down into the
ravine below.

This is the only occasion on which the second stroke in cliff
extends to the middle of the horizontal stroke. If you think of
the edge jutting outwards (as in the story above), the problem
should be taken care of. (5]

AR A

< The stone is a quite common primitive element, which is not
restricted to great boulders but is used for pebbles or rocks
of any size or shape.

126 gravel

E’/I‘ In this character a few stones take on the meaning of gravel.
Imagine ordering a wheelbarrow of stones from your local
quarry and having them dump an entire truckload on your gar-
den path. Imagine how annoyed you would be: “I said a few
stones, a little gravel for my walkway—not a blooming moun-
tainside!” [9]

7 Eb
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127 wonderful

ﬁl/l\ The primitive for woman is on the left (there and at the bottom
of another primitive is where you will always find her), and to
the right the element for few. When we refer to a woman as
wonderful, we mean to praise her as the sort of person we meet
but few of and far between. [7]

p ot o

128 resemble

% The word resemble should suggest, among other things, a son
who resembles his father. A “chip off the old block” is the way
we often put it, but the character is more simple. It speaks of a
small bit of flesh. [7]

1 N NE Ej

< When this character is used as a primitive, its meaning
changes to sparks or candle. '

9 peel 8

12

‘ﬁ” For want of a kitchen knife, you decide to peel an apple with a
saber. You strike a warrior’s pose, toss the apple into the air, and
with a guttural shout, brandish your trusty saber in the air with
lightning speed. Can you see the sparks flying and the peelings
falling to the ground? [9]

5K

130 ray

jlé There are really only two primitives here, small and human legs.
The fourth stroke that separates them is added for reasons of
aesthetics. (If that doesn’t make sense, try writing the character

without it and see how ugly the results look, even to your begin-

ner’s eye.)

Now if you have wondered what those little particles of “dust”

are that dance around in the light rays that come through the
window and fall on your desk, try imagining them as small and
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disembodied human legs, and you should have no trouble with

this character. [6]
vox

69

overly

All right, you are wondering, overly “what”? Given the legend-
ary temperament of the St. Bernard dog, we may suppose that it
is being overly affectionate. Hence the large drop of slobber—

yuck. [4]
R X

economize

When we decide it’s time to economize, we take it for granted
that we will need to trim back our appetites a bit. If one’s eyes
can be too big for one’s stomach, they can also be too big for
one’s pocketbook. Or, as this character suggests, too many.
Imagine yourself with eyes all over your head, so that in order
to economize you will have to pluck most of them out until

only a few remain. [9]
}\ /,é\

I

strange

The elements we are given to work with here are St. Bernard dog
and can. Lots of phrases pop to mind to attach these words to
the key word, but they end up being too abstract because of the
word can.

It is helpful in such cases (and there will be a number of them
as we go along) to stick closely to the more basic elements, in
this case, mouth and nails. Now all we need do is create a ficti-
tious “Strange But True” column in the Sunday funnies, featur-
ing a St. Bernard dog whose mouth has been sealed shut with a
row of nails because he was hitting the brandy keg around his
neck too hard. [8]
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FOUR BASIC ELEMENTS, it was once believed, make up the thmgs L
of our universe: earth, wind, fire, and water. We have already met the element
for wind, and now we shall introduce the others, one by one, in a somewhat {vf
longer than usual lesson. 4

Fortunately for our imaginative memories, these suggestive and concrete
primitives play a large role in the construction of the characters, and will help
us create some vivid pictures to untangle some of the complex jumbles of
strokes that follow. "

134 stream ™

} [ I A stream of water flows pretty much like the character you see
in this frame. The reason there are no wavy lines is simply that
the Chinese characters no longer use them. [3] ;

J S Tl |

< Asa primitive, this character will denote a stream or a flood.
Note, however, that there are certain small changes in the
writing of the element, depending on where it appears rela-
tive to other elements:

on the left, it is written |
on the top, it is written {{{
on the bottom, it is written i

state ™

l}\l\l Here we see drops of land (little islets) rising up out of a stream,
creating a kind of sandbar or breakwater. Ever wonder how the
state line is drawn between states separated by a river? If there
werelittle drops of land as in the character, thered be nothing to it. [6]

ot e o M i Y
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7%

obey

In the language of the primitives, this character would read
stream . . . head. This turns out to be convenient for remember-
ing its meaning of obey. Either one obeys the person who is
head of an organization or else obeys by following the stream of
opinion (“current” practice, we call it). Both these senses come
together in this character. [9]

N R

water ™

This character, which looks a bit like a snowflake, is actually
a pictograph of water—not any particular body of water or
movement of water, but simply the generic name for water.
Should you have any difficulty remembering it, simply think of
a walking stick being dropped vertically into the water, sending
droplets out in all four directions. Then all you need to learn is
how to write it in proper order. [4]

{0 i il

As a primitive, this character can keep its form, or it can be
written with three drops to the left of another primitive, like
this: 7. This latter, as we will see, is far more common. It can
also be written stiffly, in five strokes, as >k, in which case
we will take it to mean a snowflake. An example will follow
shortly.

.
o

138

7K

eternity

This character also uses the full form of water, though its mean-
ing seems to have nothing at all to do with it. Remember what
William Blake said about seeing “infinity in a grain of sand and
eternity in an hour”? Well, reading this character from top to
bottom, we see “eternity in a drop of water”

Note how the introduction of the drop requires that the first
stroke of water begin with a short horizontal “starter line” Try
leaving it out and you will see how reasonable this is. [5]
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139

ik

—_ 1

blood vessels

It is estimated that if you were to lay all the blood vessels in the
body of an average adult (about 40 billion of them) end to end,
they would reach four times around the earth. Which means
that when mother and father look at their newborn baby, they
can take added pride in the fact that if the three of them pooled
their blood vessels, they would reach all the way to the moon—
or flesh from here to eternity. [9]

i3

140

X

request ™

Let the key word suggest a formal invitation that begins, “Mr.
and Mrs. Snow request the honor of your presence at the wed-
ding of their beloved daughter Snowflake to Dripdrop, the son
of Mr. and Mrs. Leak...” The only stroke remaining to account
for is the one that runs between and “unites” the happy couple
together until death (or sunlight) do them part. [7]

R T i e
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R

spring ™

Call to mind the image of a fresh, bubbling spring of water,
and you will probably notice how the top of the spring you are
thinking of, the part where the “bubbling” goes on, is all white.
Happily, the white is just where it should be, at the top, and the
water is at the bottom. [9]

ély?

< We will keep this image of a spring when using this char-
acter as a primitive, but not without first drawing attention
to a slight change that distinguishes the primitive from the
character. The final four strokes (the element for water) are
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abbreviated to the three small drops that we learned earlier
as the character for small, giving us: /1.

73

flatlands

(§ “The flatlands are alive, with the sound of muuusic... 24 Well,
they are in this case anyway, though the setting is a rather grisly
one. Watch Schwester Maria as she skips along merrily, dodging
in and out of the springs that pop up like landmines until she
comes to the edge of a cliff and loses her balance. Listen to her
words echoing as she falls and this character should be yours

forever. [10]
;I B R

swim

On the left we see again the primitive for drops of water. To
the right, we see the character for eternity. Knowing how much
children like to swim, what could be a better image of an eter-
nity of bliss than an endless expanse of water to swim in with-
out a care in the world? [8]

~
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145

continent

If states are separated by smaller bodies of water, continents are
separated by great oceans. The drops of water to the left of state
fill this function. [9]

-~v,

M

marsh

Unlike the flatlands with their cliffs, the marshlands are low
and near a source of water that feeds them until they get soggy
through and through. Why certain land becomes marsh is
probably due to the fact that it feels thirsty, and so tries its best
to summon the water over to its side. But, like so many tempta-
tions, the last state of the victim is worse than the first. Hence
the slushy marsh. [8]
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sand ™

Learn this character in connection with that for gravel from
FRAME 126. The difference between sand and gravel is one your
feet know very well from walking along the beach. The sand
is finer and the gravel cuts into the skin. Hence the element
for stone figures prominently in gravel, whereas that for water
(which, after all has done the work of grinding away at the stone
for centuries) shows up here in sand. [7]

M=

i W

Yangtze

China’s equivalent to the Mighty Mississip’ is the Yangtze. In

fact, the character in this frame, although generically meaning
river, can be used as an abbreviation for the Yangtze, much the

same as the “River” of “Ole Man River” is for those who live on

the banks of the Mississippi. The elements that make it up show

water and an I-beam. Actually, the heavy metal I-beam is being

launched as a raft by some mentally challenged Huck Finn hop-

ing to cruise on the Yangtze. If you see him shoving off and

imagine what happens afterwards, it could help fix the elements

in your mind. [6]

~
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N s

juice ™

This is not just any ordinary juice, but a brew of water and nee-
dles. Its distinctively sharp taste cuts your thirst by distracting it
with excruciating pain as the juice passes down your throat. 5]

it

-,
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149 tide

Before we get to explaining this character, take a look at it and
see if you can figure out the primitive elements on your own....
On the left is the water—that much is easy. On the right we have
only one primitive, the character for dynasty learned back in
FRAME 49. See how an apparently complex character falls apart
neatly into manageable pieces?

To get the meaning of the key word tide, just think of the
ebb and flow of a dynasty’s fortunes—Iliterally. Watch as all the
wealth of the empire flows into the emperor’s court at high tide,
and note how everything there empties out back into the popu-
lace when it is at low tide.

By the way, if you missed the question about the number of
primitives, it is probably because you forgot what we said ear-
lier about characters becoming primitives, independently of the
pieces that make them up. As a rule, look for the largest charac-
ter you can write and proceed from there to primitives stranded

on their own. [15]
A

150 source

H

%},?; With the advice of the last frame in mind, it is easy to see water
and flatlands in this character for source. Both in its etymology
(it has a common parent with the word “surge”) and in popular
usage, source suggests the place water comes from. In this char-
acter, it is under the flatlands, where we earlier saw it breaking
the surface in those bubbly little springs. [13]

A

b lively

\{E When we speak of a lively personality or a lively party, we
immediately think of a lot of chatter. This character depicts the
idea of lively by having tongues babble and splash around like

flowing water. [9]
e

-,
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extinguish

Among the many things water can do is help extinguish fires,
and that is just what we have here. First of all, take the water
at the left as the drops of water that are used to depict water in
general. In the best of all possible worlds, the most efficient way.
to extinguish a fire would be to see that each drop of water hits
one spark of the conflagration. An unthinkable bit of utopian
fire fighting, you say to yourself, but helpful for assigning this
key word its primitives. [10]

\‘ :' 2
{ { #]

river

The character in this frame represents a step up from the stream
we met in FRAME 134: it is a full-sized river, just like the char-
acter in FRAME 147 for Yangtze. The water to the left tells us
what we are dealing with, and the can at the right tells us that
our “little engine that could” has now become amphibious and
is chugging down the Yellow River (which is written using this
character) like a regular old riverboat. [8]

s

154

[

fish ™

We have held off on this character, even though we learned its
elements in earlier chapters, in order to introduce it in conjunc-
tion with the following frame.

The character shows three elements, which we list in the order
of their writing: bound up . . . rice field . . . floor. Not much to
work with at first sight. But we can join them together by think-
ing of a three-part story: first a fish is caught and bound up on a
line with its unfortunate schoolmates; when the fisherman gets
home, he cuts off the head and tosses it, with the entrails, out
into the rice fields for fertilizer; and the rest he sets on the floor
of his kitchen for the cat, while he tosses a package of frozen
fish sticks into the microwave for himself. [8]

b@ﬁ
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fishing ™

To the story we have just made about fish, this character for
the profession of fishing adds yet another element BEFORE the
others: namely the water, where the fish was happily at home
before being caught, disemboweled, and eaten. Be sure to get a
clear image of the water when you put it all together to create a
picture of fishing. [11]

TR

lake

Rather than use the character for recklessly from FRAME 17 as
a primitive element, let us take the elements one by one: water
... ancient ... flesh. You have heard of legends of people being
abandoned in the mountains when they had become too ancient
to work. Well, here is a legend about people being set adrift in
the waters of a stormy lake because their flesh had gotten too
ancient to bear the burdens of life. [12]

i A
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fathom ™

Connoting the measurement of the depth of water, the key word
fathom begins with the water primitive. To its right, we see the
character for rule (FPRAME 88) which we learned in the sense
of “gaming rules.” Now when we measure the depth of water,
we have to follow a different set of rules than those we use to
measure the fish we pull out of it. We fathom it; that is, we mea-
sure it in units of six feet. Picture yourself fathoming a body
of water several hundred feet deep according to official rules,
which stipulate that you must use a government-approved tape
measure and avoid the use of electronic equipment. [9]

R ||
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soil ™

j: We don't like it any more than you do, but this character is not
the pictograph it is trumped up to be: a mound of soil piled on
the ground. All we can recommend is that you memorize it as
it is. Anyway, it will be occurring with such frequency that you
have almost no chance of forgetting it, even if you try. [3]

< b

< When this character is used as a primitive, the sense of soil
is extended to that of ground because of its connection with
the character for the same (FRAME 507). From there it also
takes the added meanings of dirt and land.

158

159 equal

j:’l)j The idea of making things equal is pictured here at its most
basic: land reform. It provides soil in uniform portions to every-
one. To help with the association, we may recall the famous line
of Napoleon the Pig in George Orwell’s Animal Farm: “All ani-
mals are equal, but some animals are more equal than others”
Picture one of those suspicious land reforms going on in the
barnyard and led by one group of animals (the pigs) who appor-
tion the largest parcels to themselves and ration out among
everyone else uniform slivers of land too small to live on. [7]

g

160 belly

H:I: Here we see a part of the body that looks like a mound of soil.
What else could it be but that large compost pile that over-eat-
ers carry around where their waistlines used to be? Happily, the
key word belly already suggests something bell-shaped. [7]

s R
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dust

If this character strikes you as too logical to remember—a small
bit of earth meaning dust—you may need to take more dras-
tic measures. Imagine taking the smallest specks of dust you
can find around the house and gathering them up into a pile of
earth outside in your backyard, until you have enough to make
a garden. It would take you forever! [6]

25 ::E

fill in

When you fill in a form, it is expected that the information be
true. That said, most people are less concerned with full and true
disclosure than with protecting their privacy, whereas those
who make the forms are often more interested in getting the
dirt on them. If you can imagine filling in some of the blanks
with shovelfuls of actual dirt to give them what they want, you
will keep the metaphor more concrete. [13]

3

163

-

FH 2

spit™

We have here a rather small mouth (it is always compressed
when set on the left) next to a much larger piece of dirt. It is not
hard to imagine what you might do if you got a mouth full of
dirt. As least we know what we would do: spit it out as fast and
far as we could! [6]

- R -

pressure ™

One of the things that causes erosion on inclines is excessive
pressure of the topsoil on the subsoil. The increase in pressure
can be caused by any number of things from heavy rainfall to
heavy buildings, especially in the absence of sufficient deep-
rooted vegetation to hold the layers together. Here we see a
steep cliff without a tree in sight. The slightest pressure (indi-
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cated here by the tiny drop) will cause a landslide, which, with
alittle help from your imagination, you will be able to see hap-
pening in this character. [6]

e ifigns ey

:jé The two characters for soil piled on top of one another give us
the primitive element for bricks. Given that bricks are mostly
made of soil and that they are made to be piled on top of one
another, it should not take much effort to remember this ele-

ment. [6]
-

165 waaah!

e e s

e

ui:: The shrill cries of a bawling infant can be more piercing than
any noise an adult makes, which is why they are so hard to
ignore. In this character, we see the sounds of that cry, Waah!,
likened to a mouth spitting out bricks to shatter the silence of

our sleep. [9]
R

166 Chinese inch

Tj" This character stands for a small measurement used prior to the
metric system, a little less than 1% English inches in length and
one-tenth of a Chinese foot (which we will meet later, in Book
2). The character, appropriately, represents one drop of a ten
(with a hook!). [3]

e

< When this character is used as a primitive, we shall use it to
mean glue or glued to. There is no need to devise a story to
remember this, since the primitive will appear so often you
would have to struggle hard NOT to remember it.




inf

Time, to be measured, needs a fixed and immovable point of
reference. At least in our galaxy, that role is played by the sun.
Or, as this character has it, time is glued to the sun. All you need
to make this memorable is to imagine a clock face actually glued
to the face of the sun. [7]

nooBt
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167 seal

X Think of the key word seal in connection with a letter you have

r written and are preparing to close. Instead of using the tradi-
tional hot wax to seal the document, you glue a brick on the
outside—a love letter swaB (sealed with a brick). A romantic
thought, but the postage will bankrupt you. [9]

168 tme

4t 8

Buddhist temple

You have heard of people “attaching” themselves to a particular
sect? Here is your chance to take that metaphor literally and
imagine some fellow walking into a Buddhist temple with a
fervent resolve to attach himself to the place. Since there is
plenty of unused land around the precincts, he simply picks out
a suitable patch, brushes the soles of his feet with glue, steps
down firmly, and so joins the Buddhist temple as a “permanent

member.” [6]
* %

fire®™

Just as sitting before a fire enlivens the imagination and lets you
see almost anything you want to in the flames, this character is
so simple it lets you see almost any sort of fire you want to see.
It no longer makes a good pictograph, but we invite you to take
a pencil and paper and play with the form—first writing it as
shown below and then adding lines here and there—to see what
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you can come up with. Everything from matchbooks to ciga-
rette lighters to volcanic eruptions to the destruction of Sodom
and Gomorrah have been found here. No doubt you, too, will
find something interesting to bend your memory around these
four simple strokes. [4]

sl Ao ol

< Although the generic meaning of fire can be carried over as
a primitive meaning, it is usually best to keep to the mean-
ing of flames or fireplace. Another primitive element for fire,
based on this one, is written .... and will mean cooking fire.

DS

destroy

What we see here is a fire— a large fire with a menacing, wicked
grin—raising its eyes to the ceiling with intent to destroy the
very room you find yourself in as you read these lines. [5]

i
K

172

;T

ashes

The character for ashes naturally includes the primitive for fire,
or more specifically, a fireplace. Now what do you do with that
bucket of ashes you have just cleaned out of the fireplace? You
strap it to your belt and walk around with it by your side until
the wind scatters them, with distributive justice, over everyone

else’s property. [6]

173

Hil

vexed “»

When people are vexed about something, they often refer to
themselves as “really burned” about it. In this character, the per-
son’s head is on fire, raising the metaphor to new heights. [10]

yoom




Since it is very hard to read by the fireplace without going blind
from the flickering of the flames or burning up from the heat,
our ancestors invented a way to nail down a bit of that fire, just
enough to light up the text of their evening newspapers and no
more. Voila! The lamp. [6]

kT
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174 inflammation
:j% A fire belongs N the fireplace, not oveR it. When the fire spreads
to the rest of the house, we have an inflammation of the house.
As with any inflammation—including those that attack our
bodies—the danger is always that it might spread if not checked.
This is the sense behind the reduplication of the element for
fire, one atop the other. [8]
- A L
N
S~
175 thin »>»
‘\52 You may not think there is such a thing as thin water or thin
fire, but when you mix fire and water, the one does make the
other thin. When you see this key word, think not of “slender”
but of thin in the sense of pale, diluted, or weak. Paint thinner
makes paint thin in this way (though we do not recommend
mixing it with fire, unless you want a ReAL inflammation). [11]
N oK
% R
176 lamp

177

EAR R

spot ™

If you look into the flickering of a cooking fire for a long time and
then turn aside, you will see spots before your eyes. Although
nobody ever thought of such a thing before—as least as far as
we know, they didn't—imagine using those spots as a way to tell
fortunes. The old witch sits before a large iron cauldron hanging
over a cooking fire and watches the spots that show up when she
turns to look at you, and from that tells your fortune. Think of it
as a kind of spot-check on your future. [9]




84 | REMEMBERING SIMPLIFIED HANZI: BOOK 1

&

TANMY

178 illuminate

Although the range of possible meanings that the character for
illuminate can have is about as rich as the connotations of the
English word, we need to focus on just one of them: to make
something obscure evident. If you glaze a pot and put it into the
oven to “fire” it, you in fact illuminate it. Hence the character
for illuminate makes a connection between the character for
evident and the primitive element for cooking fire. [13]

Bz
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LESSON 9

ALTHOUGH THE study of the four basic elements undertaken
in the last lesson brought us a lot of new characters—45 in all—we have only
scratched the surface as far as water, earth, wind, and fire are concerned. Per-
haps by now it is clear why we said at the beginning of this lesson that we are
Jucky that they appear so frequently. The range of images they suggest is almost
endless.

In this chapter our focus will be on a few new “roof” and “enclosure” primi-
tives. But first, a character that we might have included in the last group but
omitted so as not to be distracted from the four elements.

179 li

% That’s right—a Ili. Don’t bother looking it up in your English
dictionary; it’s a Chinese unit of distance. One Ii is about a half
kilometer. The character depicts how the measure came to be
used. Atop we see the rice field, and below the element for land.
Think of those four sections you see in the rice field (and which
-we made mention of when first we introduced the character in
FRAME 14) as blocks of land. Thus, a land division based on the
size of a rice field would be a li. [7]

v\ W W e g @ g

< To get a more concrete primitive meaning for this character,
we shall refer to it as a computer, a meaning deriving from
the character for logic, which we will meet in Lesson 12. To
remember the meaning, it might help to think of the alter-

native meaning of the primitive at the top: brains.
.

quantity

Think of quantity as having to do with measuring time and dis-
tance, and the rest is simple: you have a quantity of time in the
new day that begins with daybreak, and a quantity of distance
in the rural li. [12]

fI &
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181 bury

:[j% When we bury something (or someone, for that matter), we
usually mean putting it under ground. Only here, we are bury-
ing our beloved computer that has served us so well these past
years. Behind us a choir chants the “Dies irae, dies illa” and
there is much wailing and grief among the bystanders as they
pass by to shovel a little dirt into what will be its final resting
place. R.I.P. [10]

r E

Before going any further, we might pause a moment to look at precisely WHERE
the primitive elements were placed in the character of the last frame: the ground
to the left and the computer to the right. Neither of these is an absolutely fixed
position. The character for spit t: (FRAME 163), for instance, puts ground on the
right, and that for wild % (FRAME 1010) will put the computer on the left. While
there is no reason to bother memorizing any “rules,” a quick glance through a
few general guidelines may help. Use them if they help; if not, simply adjust the
story for a problem character in such a way as to help you remember the posi-
tion of the elements relative to one another.

In any case, here are the guidelines that follow from the characters treated
up to this point:

1. Many characters used regularly as primitives have a “strong” position or

two from which they are able to give a basic “flavor” to the character. For
example, ground at the left (or bottom) usually indicates something to do
with earth, soil, land, and the like; fire at the bottom in the form of the four
dots, or at the left in its compressed character form, usually tells us we
have to do with heat, passion, and the like; a mouth at the left commonly
signifies something to do with eating, coughing, spitting, snoring, scream-
ing, and so forth. Where these elements appear elsewhere in the charac-
ters, they do not, as a rule, have the same overall impact on its meaning.

2. Some primitive elements ALwAYS have the same position in a character.
We saw this earlier in the case of the primitive meaning three drops of
water { (page 71).

3. Enclosures like cliff |~ (page 66) and bound up "] (page 39) are always set
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above whatever it is they enclose. Others, as we shall see later, “wrap up”
a character from the bottom.

4.All things being equal, the element with the fewer strokes (usually the
more common element) has first rights to the “strong” position at the left
or bottom. (Note that the left and bottom cannot BoTH be the dominant
position in the same character. Either one or the other of them will domi-
nate, usually the left.) The characters for gravel i (FRAME 126) and sing
g (rrRAME 22) illustrate the point.

182 black

Three frames ago we noted that it might help to think of the top
part of the primitive for computer as brains. In this character
you will see why. Note how the third stroke, ordinarily written
as a single horizontal line, is here broken up into a pair of ani-
mal horns right in the middle of the element. Think of this as a
brain impaled (literally) on the horns of a dilemma.

That done, there is no problem with this character. Like most
things electrical, a computer, too, can overheat, and often this
happens because its brain is caught on the horns of a dilemma.
Now look closely with your imaginative eye and you can see
the horns sprouting out of the cpu and flames pouring out of
the computer to char the keyboard, the monitor, and your desk
a sooty black color. [12]

IO o 4 2 e A (o

24

I3\

183 black ink

Besides meaning black ink, this character also appears in the
word for an inked string that is pulled taut and snapped to mark
a surface, much the same as a carpenter doing repair work in
your home might use a chalked string. Here it is used to mark
the dirt on a baseball diamond with a long, heavy piece of string
soaked in black ink. [15]

ZE
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<. hOOd

I__J In addition to the basic meaning of hood, this shape can be
used for a glass cover, such as that used to serve “pheasant
under glass” Note its difference from the element for wind: the
second stroke is hooked INWARDSs here. To help remember this
detail, think of the wind as blowing “out” and a glass cover as
keeping something “in” Among the related images suggested by
this primitive are: a monk’s cowl, a riding hood, a helmet, and
an automobile hood. [2]

I

risk ™

In order not to risk being identified, burglars often wear a mask
or something else draped over their face. If you look closely
at the character and “read oft” the primitive elements, you will
end up with a hood with two slits for the eyes. It would almost
be worth trying one on if becoming a burglar didn't risk a lot
more than just being recognized. '

Even if you followed the explanation above, it bears repeating
that the top four strokes are NOT the same as the primitive for
sun or day or tongue wagging in the mouth. The difference is
subtle but not to be ignored. [9]

my 2
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185 same

[E] The primitives in this character show us one and mouth under
a hood. Let us take the key word to connote the sense in which
monks living in community share the same life, routine, food,
and ideals. We might say they all have the same habits, includ-
ing the “habit” they wear on their backs. Here we see the monKk’s
cowl, drawn down over the eyes so that all you can see when
you look at him is a mouth. But since monks also speak their
prayers in common, it is but a short step to think of one mouth
under a hood as the character for everything that is the same
about monastic life. [6]
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i 0 ol
< When this character is used as a primitive, it will mean
monks dressed in a common habit.

89

cave

Early hermit-monks often lived in caves where they prayed and
fasted for years on end. The one thing they could not do with-
out was water. To fix this image, imagine a monk who has filled
up his cave with water neck high, which makes it difficult to
sleep but at least protects him from dehydration. [9]

lovely

What could be more lovely than a happy couple! This charac-
ter describes it as a pair of helmets hanging from the ceiling.
Obviously, we have a pair of ex-Hell's Angels, now comfortably
situated in their suburban home, with only those icons from the
past to remind them of their former life. By way of exception,
let the drops stand as pictographs of the chin straps. [7]

s, e, 1

—

orientation

This character begins with a mysterious drop off in the distance.
Then we find a sort of transparent helmet with no eyes or nose,
but only a prominent mouth under it—obviously an extrater-
restrial. And what is it jabbering on about with its mouth open
like that? It has strayed far from its spaceship (the drop off in
the distance) whose fuel tanks are bone dry. Seeing that the
poor creature is completely “disoriented,” you offer a first orien-
tation to life on earth by handing him a few bucks and pointing
the way to the nearest gas station. [6]

Sl
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e echo™

[]rl:TJ When we need orientation in a dark place, where we are blind as
a bat, we usually grope our way around the nearest wall to navi-
gate our way out. If we were really as blind as the bat, we could
do what the bat does: let out a shrill sound from our mouth and
use the echo to guide us. [9]

v u,%]

190 esteem

I%ﬂ Above we see the primitive for small attached to one of those
glass covers you might use to display a family heirloom. Its
being small is important, because what is in fact on display is
the shrunken, stuffed, and mounted mouth of an ancestor we
particularly esteem. We may be used to esteeming the words
our forebears leave behind, but here we also esteem the very
mouth that spoke them. We leave it to you to imagine a suitable
place in your room for displaying such an unusual conversation

piece. [8]
T e

house

K7
} °n

This extremely useful primitive element depicts the roof of a
house. You can see the chimney at the top and the eaves on
either side without much trouble. It is a “crown” element, which
means that it is invariably set atop other things. Examples fol-
low immediately. [3]

~ ~ B

character

Here is the character for character itself. Not just Chinese char-
acters but any written character from hieroglyphs to Sanskrit
to our own Roman alphabet. It shows us simply a child in a
house. But let us take advantage of the double meaning of the
key word to note that just as a child born to a Chinese house

4 &
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is given characters for its name, so it is also stamped with the
“character” of those who raise it from infancy on. [6]

~—~
=

guard

If you want to guard, the best way is to post a watchman, like the
royal soldiers in front of Buckingham Palace or the Pope’s Swiss
Guard. The whole idea of hiring people to guard is that they
should stick like glue to your house to protect it from unwanted
prowlers. So go ahead and find a watchman who is really stuck
on his job and glue him to your house to guard it. [6]

EAR-

N N
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193 finish

T0 To start a house we lay the foundations; to finish it, a roof. This
character shows the “finished” product, from the beginnings in
the foundation at the bottom, to the roof with its chimney at
the top. Come to think of it, the same holds true of anything we
start and finish. [7]

e

U
104 disaster
% Take the key word, disaster, and one of the first phrases that
should pop into mind is “when disaster strikes....” That should
be all it takes, because what strikes before the disaster is a match
in an old wooden house, consuming the entire structure in a

great, roaring fire. [7]

A
195 proclaim
'—ﬁ Think of the key word in its religious sense of a missionary

preaching: “proclaiming the good news to all nations” and
“shouting it from the housetops” all day, day in and day out.
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The element for daybreak that follows below has an additional
stroke at the top. Remembering what we said about the sun
creeping up over the horizon (the floor) at daybreak (FRAME
30), the extra stroke can represent the other horizon towards
which the sun journeys, giving us “sunrise, sunset.” That should
be enough to help you remember this simple character, used in
fact both for traditional missionary work as well as for one of
its contemporary replacements: propaganda. [9]
]

<

nighttime

Unlike the “evening” (FRAME 115), nighttime suggests time
spent at night, as in pulling an all-nighter to prepare for an
exam when everyone else is fast asleep in bed. The character
expresses this by picturing a house with a candle in it. The rea-
son is obvious: whoever is living there is passing the nighttime
“burning the candle at both ends”” [10]

AN

peaceful

To be told that the place of the woman is in the house may not
sit well with modern thought, but like all cultural habits the
Chinese characters bear the birthmarks of their age. So indulge
yourself in a Norman Rockwell image of a peaceful moment: a
weary woman of the house slouched asleep in the living room
chair, her hair in curlers and a duster lying in her lap. [6]

=
e

iG]

banquet

To carry on from the last frame, we note the entire day of work
that comes between a woman and her house in preparing for
a dinner banquet, pictorially “interrupting” her peaceful relax-
ation. [10]
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199

mail

Now there is nothing particularly strange about your normal
mailbox, but the one depicted here is a strange house that you
actually have to enter to drop off your letters. Think of the
haunted House of Usher that Edgar Allen Poe immortalized, or
the enchanted Gingerbread House that Hansel and Gretel are
heading towards with an armful of letters to mail. [11]

T

200 wealthy
';l;'; Here we have the original character on which the primitive ele-
ment for wealth is based. In keeping with the story introduced
back then, note how many wealthy people get that way through
simple inheritance, being born into the wealth of their parents’
house. [12] :
s
53
201

store up

This character shows a family that stores up its clams by hiding
some of them under the roof of the house and others under the
floorboards. [8]

pooae =




LESSON 10

OF THE SEVERAL primitive elements that have to do with plantg
and grasses, we introduce two of the most common in this lesson: trees and
flowers. In most cases, as we shall see, their presence in a “strong” position (in
this case, to the left and at the top, respectively) helps give a meaning to the
character.

202 tree

7'( This is a pictograph of a tree, the main trunk shown in the long
vertical stroke and the boughs in the long horizontal stroke
and the final two strokes sweeping down in both directions,
Although it may look similar at first sight to the character for
water (FRAME 137), the order in which it is written is completely
different and this affects its final appearance. [4]

g

< As a primitive, this character can mean tree or wood. When
the last two strokes are detached from the trunk (%), we
shall change its meaning to pole or wooden pole.

203 woods

*$ Learn this frame in connection with the next one. A woods is
a small cluster of trees. Hence the simple reduplication of the
character for tree gives us a woods. [8]

S

204 forest
O A forest is a large expanse of trees, or “trees, trees everywhere,’ to
AR ge exp yw
adopt the expression we used back in FRAMES 23 and 24. [12]
AR AR A
* A
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205 dream®™’

ﬂg‘ Here we see a woods in the evening. In your dreams you may
often find yourself wandering into the woods alone, there to
have fairytale adventures. All you need do is picture the woods
hovering overhead, as in this character, luring you, in the dark
of evening, into their enchanted, dreamlike world. [11]

ﬁi;gi

206 machine

*ﬂ_‘ Most of us, at one time or another, have dreamed of inventing a
machine to land our creation on the pages of history alongside
Elie Whitney’s cotton gin and Doc Brown’s flux capacitor. Here
you get your chance, with a machine that takes whole trunks
of mahogany trees in one end and spits out small tables on the
other, completely crafted, varnished, and ready for market. [6]

¢

207 plant®™

*E You have no doubt seen how people practicing the Japanese art
of bonsai take those helpless little saplings and twist them into
crippled dwarves before they have a chance to grow up as they
should. The more proper way to plant a young tree and give it
a fair shake in life is to set it into the earth in such a way that it
can grow up straight. [12]

t oA

205 apricot

7§ Since apricots can be eaten just as they fall from the trees, pic-
ture this mouth agape at the bottom of a tree (just as the ele-
ments have it), waiting for apricots to fall into it. [7]

A &
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209 dim-witted

% The dim-witted thimblehead in this character is seated in the
topmost branches of a tree with his mouth agape, waiting for
the fruit to fall into it, but the only thing that happens is that

nothing happens. [7]
ot %

210 withered

*E When a tree is withered and about to die, it is probably due to
a kind of arteriosclerosis that keeps its sap from flowing freely.
This character shows us an ancient and wrinkled tree with poor
circulation, withered up and whiling away its remaining days in
a retirement center. [9]

‘ bR

211 village

*j‘ The character for village shows a circle of trees glued together to
measure off the confines of a village. 7]

AT

212 one another

%;;
%,
i

*B The key word one another stirs up associations of people inter-
acting. When we read off the elements, tree . .. eye, we are given
an idea of how to keep this interaction amicable by calling to
mind the scriptural proverb about first taking the tree trunk
out of your own eye before helping your neighbors remove the
splinters from theirs. [9]

% 48

213 notebook

2]: Recalling that notebooks are made of paper, and paper made of
trees, one might think of a notebook as a slice of a tree. Can you

T AT
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see the “cross-cut” in the trunk of the tree? Picture a chainsaw
cutting you out a few notebooks to take to school. [5]

S

97

case

The case that this key word refers to is the legal kind and the
image contrasts the attitudes of the parties involved. While you
are in a frazzle, the lawyer answers all your phone calls with,“I'm
working on your case,” when actually she is swaying, relaxed
and peaceful, in a hammock strung up between the trees in her
backyard. Imagine that—people actually get paid to take it easy
while you do all the worrying. [10]

i

215

216

not yet

As the key word suggests, this character has to do with some-
thing not quite over and done with. More concretely, it shows
us a tree that is not yet fully grown. The extra short stroke in
the upper branches shows new branches spreading out, leaving
one with the feeling that the tree has a ways to go yet before
it reaches maturity. In other words, the character conveys its
meaning pictographically, playing on the earlier pictograph of

the tree. [5]

last (N./AD].)

This character is best learned in connection with that of the
previous frame. The first stroke shows a branch that is longer
than the main branch, indicating that the tree has reached the
last of its growth, so that its top branches stop spreading and
start drooping downwards. Be sure to keep this imagery in
mind, to avoid confusing this key word with synonyms that will
appear later. [5]
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i
217 foam

%}E The foam this character refers to is the last stage of water after it
has dashed and splashed against the rocks, spraying in all direc-
tions. The foam is thus a wave that has run its full course and
reached its last on the rocky seashore. If you picture it in your
mind’s eye, this somewhat rare (but oh-so-easy-to-learn) char-
acter is yours for good. [8]

218 ﬂavor (~.)

ﬂjk When a tree has not yet finished growing, it produces fruit with
a full flavor. When the official taster (the professional mouth to
the left) determines that full flavor has been reached, the tree
is pruned back so that it remains permanently not yet grown. A
neat little agricultural trick and an easy way to see the sense of
flavor hidden in this character. [8]

w u*

219 younger sister

ﬁ* The younger sister in the family is the woman in the family
who, like the newest branch in a tree, is not yet old enough or
mature enough to do everything the older sister can do (see

FRAME 1346). [8]
IS 3

220 investigate

§ To investigate is to get to the bottom of something or track
" something down, which often has you working all through the
night, right to daybreak. In the case of this character, it is Sir
Isaac Newton, who is investigating the laws of physics when
the appearance of the sun at daybreak prompts the tree to
stretch and welcome a new day. At that, an apple drops from its
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branches square on Sir Isaac’s head, inspiring him to discover
the law of universal gravitation. [9]

e

o

sediment

This character has you in your scuba-diving gear investigating
at the bottom of a reservoir to see what has made the water
go bad. See yourself mucking around the sediment and finding
remnants of all sorts of garbage and chemical waste. Hopefully,
someone will find the “dregs” of society that put it there and
bring them to justice. [12]

e

222

s

dye ™

Take a handful of ash tree seeds, plant them in your backyard,
and sprinkle them with water mixed with your mother’s hair
dye. If you are patient enough to nurture this little orchard
of ash trees to full size, you could carve yourself out the first-
ever-in-history brunette or platinum-streaked baseball bat. [9]
<~ :}b \‘ib
4 Pz Im

W &

plum

Little Jack Horner has left his corner and his Christmas pie to
try out his fortunes with a tree in the garden. He sticks in his
thumb and out drops a plum, which says, “What a weird child

you are!” [7]
i~

224

il

table

You have to think here of a group of magicians seated around a
magical table, which is made out of the stump of a tree, and has
the image of a large sun carved into its surface. The magicians
pass the magic wand around from hand to hand to see if any
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of them can make the sun shine. At last, one of them succeeds,
and the sun begins to glow (burning a hole in the table in the

process). [10]
+ & %

miscellaneous

Try to associate the key word of this character with baseball
bats. Usually, they are numbered according to their length, but
at the end of the row, there are a few marked misc. The reason
is that they are pretty far beyond regulation size, several inches
longer and thick as telephone poles, no doubt a result of steroids
that have rubbed off on them from the batters. [6]

AT

il

7
L4

flower

We are not yet equipped with all the pieces necessary to learn
the character for flower, so shall have to content ourselves here
with the first three strokes, which represent the primitive of
the same meaning. Concentrate on the actual “bloom” of the
flower, and keep a particular flower in mind. Try a rose, a tulip,
or a daisy, since none of them will have their own character.
Think about it well, since once you have decided on your flower
of choice, you will be using it in a rather large number of stories
# later on. [3]

as if
Here we see a flower held in the right hand, calling to mind the
famous story of the Buddha who held up a flower with his right
hand to a small gathering of his disciples. Most of them were
perplexed, but Kasyapa smiled and the Buddha handed him the
flower, as if he had understood something that everyone else
had missed. To this day it remains a mystery what it was that
the Buddha communicated to Kasyapa, but everyone treats the
story as if it is of pivotal importance. [8]

it 8
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.

grass

Perhaps you know the custom of seeding grass randomly or in
some particular pattern with the flower called the crocus, which
blooms for a few days each year in early spring. As the grass
begins to turn green again after winter has passed, these tiny
flowers dot up here and there. Now just look out your window
at a patch of grass somewhere and think what a nice idea it
would be to have your name spelled out in flowers once as a sort
of early harbinger of spring. [9]

e

228

N

technique

The technique we are shown in this character is for catching
the ones that keep getting away. The fishhook is fitted out with a
bouquet of sweet-smelling flowers, along with a romantic note,
of course. [4]

B

-
&

I &

suffering®™

The picture of suffering we are given here is that of a flower
that has grown ancient. When a flower ages, it pales and dries
up, and probably even endures a kind of botanical suffering. If
you think that plants are incapable of such feelings, then ask
yourself why so many people believe that talking to their flow-
ers helps them bloom better. [8]

-

o

230

H

wide

Let the key word suggest the sign on the back of a slow-moving
rig that is slowing down traffic: WIDE LoaDp. Here, as is often
the case, it is a house that is being transported to a new location
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at turtle speed. As you approach, you notice that the walls and
roof are all made of glass. It’s a see-through house, not suitable
for people but ideal for flowers that need all the sun they can
get (and which are never in the habit of throwing stones). To
complete this image, put yourself back in the driver’s seat of the
car immediately behind the rig and pop a wide-angle lens onto

your camera for a souvenir photo. [10]

LSE Al - =2 -+ =

U

nobody

A rickety old sign with the warning written on it “Nobody, but
Nobody Leaves Here” dangles from a shingle over the entrance
to a graveyard. But, contrary to what you expect, this is a thor-
oughly modern graveyard. Gone are the cobwebs and gnarled
trees, the tilted headstones and dark, moonless nights that used
to scare the wits out of our childhood imaginations. Instead, we
see brightly colored flowers placed before the tombstones, the
sun shining gloriously overhead, and a cuddly St. Bernard dog
sitting at the gate, making sure that nobody tries to leave. [10]

- % ¥

< When this character is used as a primitive element, we
will replace the abstract key word with the more concrete
graveyard.

g

232 imitate

*ﬁ Ah, but haven’t they made a parody of the modern graveyardi
in trying to imitate its classic ancestors! The flowers are plastic,
the writing on the stones is unimaginative and cold, and the
whole thing looks more like a marble orchard than a right and
proper graveyard. This character continues with the modern-
ization trend by picturing artificial trees in the graveyard. But of
course, how convenient! They don’t need pruning or fertilizing,
their leaves don't fall, and they remain the same color all year
long. But far from imitating the real thing, they end up a cheap
“imitation.” [14]
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233

desert ™

Let this key word suggest to you a mirage in a desert. The haze
rising up from the desert sands creates the illusion of a body
of water in the distance. In fact, the mirage only recedes as you
crawl your way across the surface of what will soon be your
graveyard. To fix the image, imagine yourself reaching the
mirage and finding out that it is in fact a graveyard, in which
there is a headstone with your name on it. [13]

kb s

234

grave

The mounds of soil with crude wooden crosses set at their head
suggests those Boot Hill graves near Tombstone, Arizona, that
many of you will remember from cowboy lore. The only odd
thing about this character is that the soil comes UNDER the
graveyard, rather than to its left, where we might expect it. Just
think of how it looks as you walk toward Boot Hill, with the
cross and mound of soil in the foreground.

By the way, this is not the first time, nor will it be the last, that
we learn a character whose key word is the same, or almost the
same, as a primitive element based on it, but whose shape dif-
fers somewhat. There is no cause to worry. By using the primi-
tive in a variety of other characters, as we have done here, the
confusion will be averted as a matter of course. In most cases,
as here, the primitive element is simply one part of the fuller

original character. [13]
* £

Bt &

seedling

To avoid confusion with images of real seedlings to appear later,
we shall take these seedlings out of their agricultural setting in
the rice fields and into the frame of Brave New World surgery,
where “ideas” or “values” are being implanted into brains like
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seedlings to insure a harmonious society. Then you need only
imagine them taking root and breaking out into flower right
through the tops of the skulls of people walking around on the

streets. [8] V

e % :
< When this character is used as a primitive element, we wil]
adjust its meaning to tomato seedling.

236 aim

Hﬁj In order to aim at something through the sights of a rifle, you
fix your eyes on the thin crosshairs. In this case, however, the
usual crosshairs have been replaced with the completely useless
serrated leaves of a tomato seedling. And not only that, they are
poking out of where the lens should be and keep tickling your
eyeball, keeping you from aiming properly. Obviously the sabo-
tage of peacemakers working in a rifle factory. [13]

i




LESSON 11

Now THAT WE have made our way through well over 200 char-
acters, it is time to pause and consider how you are getting on with the method
introduced in this book. While this lesson will be a short one (only 21 new char-
acters) you might want to spend some time reviewing your progress in light of
the remarks that follow. In them we have tried to draw out the main principles
that have been woven into the fabric of the text from frame to frame and lesson
to lesson. We do so by looking at some of the typical problems that can arise:

If you can remember the key word when you see the character, but have trou-
ble remembering the character when you have only the key word to go on...

Probably you did not take seriously the advice about studying these stories
with a pad and pencil. If you try to shortcut the process by merely learning to
recognize the characters for their meaning without worrying about their writ-
ing, you will find that you have missed one bird with two stones, when you
could have bagged two with one. Let us repeat: study only from key word to
character; the reverse will take care of itself.

If you find yourself having to go back to a character, once you have written it,
to make corrections or additions...

Our guess is that you are asking your visual memory to do the work that
belongs to imaginative memory. After Lesson 12, you will be given more leeway
to create your own images and stories, so it is important that you nip this prob-
lem in the bud before going any further. A small step in the wrong direction on
ajourney of 3,000 characters will land you in deep trouble in no time. Here are
the steps you should be following each time you come to a new frame:

1. Read the key word and take note of the particular connotation that has
been given it. There is only one such meaning, sometimes associated with
a colloquial phrase, sometimes with one of the several meanings of the
word, sometimes with a well-known cultural phenomenon. Think of that
connotation and repeat it to yourself. When you're sure you've got the
right one, carry on.

2. Read through the particular little story that goes with the key word and

let the whole picture establish itself clearly.

3. Now close your eyes, focus on those images in the story that belong to

the key word and primitive elements, and let go of the controls. It may
take a few seconds, sometimes as long as a minute, but the picture will
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start to change on its own. The exaggerated focal points will start to take ]
on a life of their own and enhance the image with your own particular
experiences and memories. You will know your work is done when you ;
have succeeded in creating a memorable image that is both succinct and
complete, both faithful to the original story and yet your very own.

4. Open your eyes and repeat the key word and primitive elements, keeping !
that image in mind. This will clear away any fog, and at the same time
make sure that when you let go you didn’t let go of the original story, too,

5. In your mind, juxtapose the elements relative to one another in line with -
your image or the way they normally appear in the characters.

6. Take pencil and paper and write the character once, retelling the story as
you go. |

These are basically the same steps you were led through in reading the sto-
ries, even though they were not laid out so clearly before. If you think back to
the characters that “worked” best for you, you will probably find that each of
these steps was accomplished perfectly. And if you look back at the ones you
are forgetting, you should also be able to locate which step you skipped over.
In reviewing, these same steps should be followed, with the only clue to set the
imagination in motion being the key word. s

If you find that you are forgetting the relative position of the elements in a \
character... '

Before all else, go back and reread the frame for that character to see if there f}
were any helpful hints or explanatory notes. If not, return to the frame where
the particular primitives were first introduced to see if there is any clue there.
If this is not the problem, then, taking care not to add any new words or focal
points to your story (since they might end up being elements later on), rethink
the story in such a way that the image for each element actually takes the posi-
tion it has in the character itself. This should not happen often, but when it
does, it is worth spending a few minutes to get things sorted out. 4

If you are confusing one character with another...

Take a careful look at the two stories. Perhaps you have made one or the
other of them so vivid that it has attracted extraneous elements to itself that =
make the image of one character melt into that of another. Or again, it may be
that you did not pay sufficient attention to the advice about clarifying a single
connotation for the key word.

Whether or not you have had all or only a few of these problems, now is
the time to review the first ten lessons keeping an eye out for them. Put aside
any schedule you may have set yourself until you have those lessons down per-
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fectly, that is, until you can run through all six steps outlined above for every
character, without a hitch. The most important thing in this review is not really
to see whether you are remembering the characters, but to learn how to locate
problems and deal with them.

One final note before you close the book and begin running your review.
Everyone’s imagination works differently. Each has its own gifts and its own
defects. The more you pay attention to how you imagine things, the more likely
you are to find out what works best for you—and more importantly, why. The
one thing you must distrust, if the system outlined in this book is to work for
you, is your ability to remember characters just as they are, without doing any
work on them. Once you start making exceptions for characters you “know” or
“have no trouble with” or “don’t need to run through all the steps with,” you are
headed for a frustration that will take you a great deal of trouble to dig yourself
out of. In other words, if you start using the method only as a “crutch” to help
you only with the characters you have trouble with, you will quickly be limping
along worse than ever. What we are offering here is not a crutch, but a different
way to walk.

That said, let us pick up where we left off. In this lesson we turn from primi-
tive elements having to do with plants to those having to do with animals, four
of them in all.

237 portent

y E Here we have a pictograph of the back of a turtle, the two slop-
ing vertical strokes representing the central ridge and the four
short strokes the pattern. Think of reading turtle shells as a
way to foretell the future, and in particular things that portend
coming evils. [6]

~ ~ ~ ~ 7 ~ 2

g0 e ) Oyl |
< When this character is used as a primitive in its full form,
we keep the key-word sense of portent. When it appears to
the left in its abbreviated form (namely, the left half only,

¥), we shall give it the sense of a turtle from the explanation
above.

238 peach

*J E To associate the peach with the primitive for portent, recall the
famous Japanese legend of Momotard, the Peach Boy. It begins
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once upon a time with a fisherman and his wife who wanted
badly to have a child, but none was born to them. Then one
day the old man caught a giant peach, out of which jumped a
healthy young lad whom they named Peach Boy. Though the
boy was destined to perform heroic deeds, his birth foreshad-
owed great misfortune (how else could he become a hero?).
Thus the peach tree is seen as a portent of coming evil. [10]

3

239 pooch

jt We have already learned that the character for large takes on the
meaning of the St. Bernard dog when used as a primitive. In this
frame we finally see why. The drop added as a fourth and final
stroke means that we have to do with a much smaller dog, a
pooch, which compared to the St. Bernard dog is no more than
a drop in the kennel. [4]

i

% As a primitive this character can take two meanings. In the
form given here it will mean a very small dog (which we
shall refer to as a chihuahua for convenience sake). When
it takes the form 7 to the left of a character, we shall give it
the meaning of a pack of wild dogs.

240 remarkable

jE We learn this next character here simply because it is the easiest
place to learn it. Later it will figure as an element of other, more
complex characters.

The only thing that distinguishes this character from the pooch
is its remarkable human leg. As the story goes, the poor creature
lost its leg in a car accident and hobbled around pitifully, until
one day a mad scientist caught sight of it, dragged it into his
castle, and fastened on it the severed leg of a local chorus girl
(whose leg had mysteriously flown off her chassis in the middle
of a performance, striking a French tourist on the head). So
there you have it, the altogether remarkable Frankenpooch. [4]
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< As a primitive, this character will keep its meaning of the
Frankenpooch. :

241 detest

EE There are plenty of things in modern civilization to detest
already, but with the pet-cloning industry looming on the hori-
zon, it’s only a matter of time before we find things like chi-
huahua factories engineering made-to-order companions for
lonely singles. And who is going to detest this more than the
flourishing chihuahua match-making industry! [6]

s ]

242 state of affairs

)V( Did you ever hear the legend of the turtle who fell madly in
love with a chihuahua but could not have her because their two
families did not like the idea of their children intermarrying?
Like all classic stories of ill-fated love, this one shows how the
young upset the established state of affairs (or “status quo”)
with an emotion older and more powerful than anything their
elders have devised to counter it: blind love. [7]

AR

243 put on makeup

~

){!Z The old woman across the aisle from you in the subway pulls
out her compact to powder her nose, and you are astonished to
see that the compact she is using to put on makeup is actually
a turtle. Watch as she turns it over on its shell and rubs its belly
with a small brush before applying it to her cheeks, giving them
a kind of green blush. You watch with amusement as the turtle
giggles with glee each time she rubs the brush across its belly. [6]

1
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249 General

){—?j- Inspired by Dr. Seuss’s “Yertle the Turtle” and already well into
his second childhood, the Five-Star General, shown here in for-
mal evening attire, has replaced the stars on his shoulder straps
with ten live baby turtles, five on a side. To keep them from fall-
ing off, he has glued them to his uniform by the shells, belly-up.
Little wonder nobody at the military ball wants to waltz with

him! [9]
S

245 seize

g% You know the Latin phrase “Carpe diem!” (literally, “Seize the
day!”). The classical, and more poetic translation—which is
useful to know in any case but particularly helpful for this char-
acter—is: “Seize the flower of the day!” Here we see a chihuahua
who has seized a flower only to be chased by a pack of wild dogs
whom the owner had let loose to retrieve her prize orchid. Not
exactly what the ancients had in mind. [10]

-

o
R -
246 silent

ﬂk “But my words, like silent raindrops fell...” The famous ode

i to “silence” from which these words were taken begins with an
enigmatic phrase that this character will clear up once and for
all: “Hello, Darkness, my old friend...” It has long been assumed
that Darkness referred to nighttime, but actually it was the
name of a silent black chihuahua that hung around the set with-
out ever once barking, eventually inspiring the song. [16]

F X

247 sort of thing

The character in this frame is used as a suffix for certain adverbs
and adjectives, and for too many other purposes to capture in
a single key word. Rather arbitrarily, we have settled on “sort of

PARNY
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thing” Reverting to the time when dog was more widely eaten
than it is today (see FRAME 249), we see the flesh of a chihuahua
roasting over a cooking fire—a “hot-diggity, dog-diggity” sort of
thing. [12]

AR R A

FARR

LI

chatterbox

We introduce this element here even though there is only one
character we can use it in at this point, since the other examples
will be scattered throughout the book. The two mouths naturally
come to mean chatterbox if you recall Mark Twains famous
line: “If we were meant to talk more than listen, we would have
two mouths and one ear” It will help here to think of a particu-
lar chatterbox you know, one of those people who talk so inces-
santly that they could keep two mouths busy.

Alternatively, you could use the image of a pair of those wind-
up teeth you find in novelty shops. In any case, we will use the

- word chatterbox throughout to identify it. [6]

=4 =44

cry'™

Here we have a chatterbox of a chihuahua. Listen to it gabbing
away in its high, shrill voice and you have a pretty good idea of
what you sound like when you cry. [10]

w2 aw

N

utensil

The picture in this character is not a pleasant one. It shows a
tiny little chihuahua lying on a platter all stuffed and stewed
and garnished with vegetables, its paws in the air and a cherry
in its mouth. At each corner of the table sits an empty but
eager mouth, waiting for the utensils to arrive so the feast can
begin. [16]

he)
A
he)

v e agw 2
x

*
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430 stinking >

i This character is a bit friendlier to the animal world than the
last one. Our friend the chihuahua is alive and well, its nose in
the air sniffing suspiciously after something stinking some-

where or other. [10]
o &

251 dog

é@ This is the generic character for dog, indicated by the elements
for pack of wild dogs and sentence. Think of the twenty-six let-
ters of the alphabet as a pack of wild dogs that run things down
in order to work them into sentences. Here they are chasing after
your fleet-footed pet terrier. When they catch up with the poor
little creature, they circle around it and form themselves into
the famous sentence that contains all the letters of the alphabet:
“The quick brown dog jumped over the lazy fox.” [8]

I8

252 COW

t': Can you see the “doodle” of a cow that has just been run over by
a steamroller? The small dot in the first stroke shows its head
turned to one side, and the next two strokes, the four legs. [4]

/P;fq»_

< When this character is used as a primitive, the same sense of
cow is kept. Note only that when it is placed ovER another
element, its tail is cut off, giving us 4. In this case,and when
the element appears on the left (¥ ), the order of the final
two strokes is changed.

99 special *>

EF# We shall let the key word of this frame refer to something in
a special class all its own—like the sacred cows of India that
wander freely without fear of being butchered and ground into
hamburger. Even though the practice is originally a Hindu
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one, and in any case no longer followed among the majority of
Mahayana Buddhist monks, the Buddha’s refusal to take the life
of any sentient being makes it only fitting that cows, special as
they are, should be placed on the sacred grounds of a Buddhist
temple in this character. [10]

L

113

ofF ¥

declare

Folklore throughout the world tells us of talking animals who
show a wisdom superior to that of human beings, and that same
tradition has found its way into television shows and cartoons
right in our own century. This character depicts a cow with a
large mouth that utters, with oracular wisdom, answers to ques-
tions posed to her. She begins each reply by opening her mouth
wide enough to swallow you whole and stating (in a thick
southern drawl), “Aah do declare....”

Observe that the stroke order of the cow element changes in
the abbreviated form it takes here. [7]

/;'A—_/j;;‘:l__—'_

255

B

vast

The word vast almost inevitably suggests an endless body of
water. Only in the case of this character, it is not located in any
of the known bodies of water but inside the large mouth of
the oracular cow. Take a peek inside and see if you can see the
waves splashing against her palate. [10]

;B

256

before

Take this key word in its physical, not its temporal, sense (even
though it refers to both). If you have a cow with human legs,
as the elements show us here, it can only be because you have
two people in a cow suit. Who would not prefer to be the one
standing before, rather than the one that holds up the rear and
becomes the “butt” of everyone’s laughter! [6]
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ol ol

231 wash ™

%E This character is so logical that one is tempted to let the ele-
ments speak for themselves: water . . . before. Let’s see what we
can do to make it more memorable.

We all know the parental insistence inflicted on children,
“Wash your hands before you come to the table” At some point,
your mom gets so fed up with repeating it that she calls in a
plumber to fix a small water spigot to the edge of the table in
front of each chair. Mom dutifully washes her own hands to
drop the hint, and everyone does the same in turn. Of course,
we would end up with wet laps and water all over the floor, but
at least everyone’s hands would be clean. [9]

e
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IN THIs THE final lesson of Stories we introduce the useful com-
pound primitive for metal and the elements needed to form it, in addition to
picking up a number of stray characters that have fallen by the wayside.

o umbrella

/. Theactual character on which this primitive meaning umbrella
is based will not show up until Book 2. Meantime, think of it as
a large and brightly colored beach umbrella. If you compare
this with FRAME 8, you will notice how the two strokes touch
here, while the character for eight would leave a gaping leak in
the top. [2]

> Y

258 individual

/I\ When you see the key word individual, think of someone who
cultivates eccentricity, or to be more specific still, an idiosyn-
cratic Englishman strutting down Piccadilly with his umbrella
and his walking stick.

Grammatically, this character is a “classifier” or “measure
word,” in fact the most common of all. [3]

A

B crutches

} [ The two vertical lines of this primitive form a clear pictograph
of a pair of crutches. In contrast to the element for saber intro-
duced in FRAME 83, the lines are kept further apart. [2]

i)
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259 introduce

At this year’s annual convention of the Ambulatory Apparatus
Assistance Association (AAAA), the British lobby has succeeded
in having the umbrella officially approved for membership. To
do the honors, we see a pair of crutches step up to the podium
to introduce an umbrella representative to the assembly. [4]

=

260 world

5‘% Whoever it is that decides to introduce the construction of "'
more and more buildings in our cities as “development proj- J
ects” should be held accountable someday for what a mess we
are making of the natural world, not to mention the living and
working conditions of those who populate them. From a bird’s
eye view, this glass-and-cement jungle begins to look more and
more like a gigantic checkerboard (replacing the neatly parti-
tioned rice fields). If you look closely at the character, you should |
be able to see a kind of movement taking place as still more
buildings are being introduced into already cramped spaces. [9]

i

tea

As everyone knows, tea is made from tea leaves. But the tea
plant itself has its own flowers, which can be quite beautiful
and add a special flavor to the tea, as the Chinese found out ¢
over 4,600 years ago. With the image of a terrace of flowering
tea bushes in mind, picture a number of brightly painted and
very l-o-n-g wooden poles (FRAME 202) placed here and there in
their midst, with an umbrella at the top of each of them to shade
the delicate-tasting tea flowers. [9]

8

o

A A
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meeting

This compound primitive depicts a meeting as a massive gath-
ering of people under one umbrella. The full character from
which this derives will be introduced later in FRAME 677. The
important thing here is to picture the scene just described and
associate it with the word meeting. [3] |

NN

fit™

The character for fit reads literally, top to bottom, as a meeting
of mouths—which is a rather descriptive way of speaking of
a romantic kiss. We all know what happens when there is no
meeting of minds and when people’s ideas don’t fit with one
another. But this character invites us to imagine what hap-
pened to the romance of a certain unfortunate couple whose
mouths didn't fit. [6]

A A

o 4

263

oy

264

5N

ha!

This is a “sound character” for the sound of laughter. Write it
twice and it is read—what else!—ha-ha. Now nothing fits the
human mouth better than a good laugh, one of the few things
that separate us scientifically from other primates. Can it be
accidental that the sound of laughter is universal across lan-
guages? Another reason to say that it fits the mouth perfectly. [9]

pagoda

On the left we see a mound of dirt and on the right, flowers
made to fit together. The two combine to create a great pagoda
made of dirt, with flowers by the tens of thousands made to
fit together for the roofing of each of the layers. Be sure to put
yourself in the scene and fit a few of the flowers in place yourself
so that the image works its way into memory with full force. [12]




118 I REMEMBERING SIMPLIFIED HANZI: BOOK 1

.

|
I
265 king
E See what you can do to come up with a pictograph of a king’s l
scepter here that suits your own idea of what it should look like, |
You might even begin with the basic element for I-beam and ‘
then try to fit the remaining third stroke in. [4]

I e 1 |

< As a primitive, this character can mean either king or scep-
ter, but it will usually be taken to mean jewel or ball (from
the characters introduced in FRAMES 266 and 268 below).

266 jade

EE Note the drop here in the king’s scepter, which is exactly what
you would expect it to be: a gold staff with a large jade jewel on
the handle, a symbol of his wealth and power. [5]

i g &

< When this character is used as a primitive and retains its |
original shape, it will keep the original meaning of jade.
When it appears on the left, however, it will be lacking the
final stroke, making it the same as the character in the pre-

vious frame, . In such cases, its meaning will be jewel or
ball.

267 treasure ™

'E\E Imagine yourself living in a house with a hidden treasure, a jade
statuette that is worth all the tea in China. Then picture yourself
tearing your house apart (the one you are living in now), board
by board on a mad treasure hunt. [8]

~ ~

'-"P'-"D

o




268

24

269

i3/

LESSON 12 I

119

ball

Immediately we introduce the primitive element for ball and
we meet the full character for ball on which it is based. As an
aid to remembering it, think of a catcher signaling the pitcher
his request not for a strike but for a ball. As if he was going
to throw his glove or his hat. What else can the pitcher throw?
Heaven only knows what Alexander Cartwright was smoking
when he gave it that name. [11]

3 3R

present 4w

Do not think of a “gift” here, but of the present time, as distinct
from the future and the past. The character gives us a ball in
which we see the present moment—obviously a crystal ball that
enables us to see things going on at the present time in faraway
places. [8]

3 A

270

br

271

R

play ™

The very first game people played dates back to the beginning
of creation, in the Garden of Paradise. For those who see it as a
story of original sin, it went something like the game children
play called “hot potato.” You take a ball and pass it around as
quickly as possible until someone drops the ball, thereby los-
ing. In the case of Adam and Eve, it was a piece of fruit from
the forbidden tree. “It’s not mine, it’s his” “No it’s not, she had it
first....” In any case, if you see an original sin in all of this, then
both of them clearly dropped the ball for the rest of us. [8]

I I

crazy

We sometimes refer to people or ideas that are crazy as being
“looney;” which literally means driven mad by the light of the
moon. The most famous of the “looneys” are the legendary
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lycanthropes or “wolfmen.” Sometimes the transformation ijs
only a temporary phenomenon; sometimes it is permanent. In '
the latter case, the poor chap takes off on all fours to live with
the beasts. To remember this character, imagine one of these
lycanthropes going crazy and setting himself up as king of a
pack of wild dogs that roams about and terrorizes innocent sub-
urban communities. [7]

/3

272 €mperor

% An emperor, as we all know, is a ruler—something like a king k,
but higher in status. The white bird perched above the king, ele-
vating him to “imperial” heights, is the messenger the emperor
sends back and forth to the gods to request advice and special
favors, something that white birds have long done in folklore
throughout the world. [9] E

R
e

273 resplendent

E In this character we see a fire-emperor, resplendent in his glory.
He is not an emperor who rules over fire, but one made of fire.
His speeches, his temper, his eyes—everything about him is

“fiery” [13]
i st

274 submit

- The trick to remembering this character lies in associating the
key word submit with the line from the nursery rhyme about
four and twenty blackbirds baked in a pie: “Wasn't this a dainty
dish to set before the king?” If we think of submit as “setting
before” or “presenting to,” then all we have to do to complete
the picture is imagine a king with his head thrown back and his
mouth wide open as twenty-four blackbirds fly in one after the
other. Dainty? [7]
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% Note that when this character is used as a primitive, in some
fonts the first stroke of king is drawn from right to left and
slanting downwards, replacing the usual horizontal stroke
shown here, drawn left to right.

121

whole

Being whole suggests physical and spiritual health, “having one’s
act together” This character compares being whole to “being
king under one’s own umbrella,” that is, giving order to one’s
own life. Granted it sounds terribly abstract, but what could be
more abstract than the word whole? [6]

~ 4

276

i

logic

We first referred to this character back in FRAME 179, to which
you might want to return to have a peek. The image of logic we
are given is something like a central jewel in a computer, like
the jewels in old clocks that keep them running smoothly. Try
to picture yourself making your way through all the Rams and
roMs and approaching this shining jewel, a chorus of voices
and a blast of trumpets in the background heralding the great
seat of all-knowing logic. [11]

N

277

lord

“A man’s home is his castle,” goes the proverb from an age where
it was the male who was lord of the household. Fundamentally,
it means only that every one of us is a bit (or drop) of a king in
our own environment. As for the positioning of the elements, if
you take care to “read off” the primitives in this way, you won't
end up putting the drop down below, where it turns the charac-
ter into jade. [5]
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< When using this character as a primitive element, we set the
key word aside entirely and take it as a pictograph of a soliq
brass candlestick (with the drop representing the flame at
the top).

?_II_. Picture yourself trying to hold your hand steady as you po
water from a lighted candlestick. What could be more ridicu- -
lous, or simpler, as a way to recall this character? [8] :

~ ™

R -

279 gol ]

é__? If this were not one of the most common characters you

explanation that follows. Anyway, we want to depict bars of
gold bullion with an umbrella overhead to shade them from the
heat (and perhaps to hide them as well). The bullion is made by
melting down all the scepters of the kingdom, drop by drop, an
shaping them into bars. 8]

R R

~

<+ When this character is used as a primitive, it means not only i
gold but any metal at all. Note how it changes shape when ‘:
stands to the left of other elements: the last four strokes are.
simplified to a single line with a hook at the end: £.

280 bell |

%q] Reading off the elements we have metal middle. And what hasa_
metal middle? Why, a bell, of course. If you can imagine a clum
of metal dangling somewhere in your own middle, you'd bello
too. Think of it before you go on to the next frame. [9]

A e B S
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copper
Picture an order of monks serving as chaplains for the police

force. Their special habit, made of protective metal, is distin-
guished by a row of copper buttons just like the “cops” they

serve. [11]
5 4H

go fishin’

The character we learned for fishing (FRAME 155) refers to the
professional, net-casting industry, while the key word in this
frame, go fishin’, is related to the pastime or sport. The odd
thing is that your “go-fishin’” rod is a golden ladle which you are
using to scoop goldfish out of a river. [8]

£ 4

283

i

284

£

needle ™

In FRAME 10 we referred ahead to this full character from which
the primitive for needle (on the right) derives. Since we already
expect that needles are made of metal, let us picture a set of
solid gold darning needles to complete the character. [7]

% 4t

nail ™

Here we have the full character for nail from which the primi-
tive element of the same meaning derived (see page 54). As long
as you picture the nail as made of pure gold and bending out
of shape ever time you try to hammer it, you should have no
trouble remembering it. [7]

B 4 47
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inscription

%g Take inscription in the sense of the name you ask the jeweler
to carve on a gold bracelet or inside a gold ring to identify its
owner or communicate some sentimental message. It will help
if you can recall the first time you had this done and the feelings
you had at the time. [11]

£ 4%

286 at ease

285

!EE The first lie-detector machines of the twentieth century worked
3 by wiring pieces of metal to the body to measure the amount
of sweat produced when questions were asked. It was discov-

ered that nervousness produced more sweat, indicating subcon-

scious reactions when the true facts of the matter were getting

too close for comfort. The only way to beat the apparatus is to

have complete control over yourself and remain perfectly at

ease. Picture yourself trying to do it while the examiners ask
questions guaranteed to extract buckets of sweat from you. [15]

£ 4R

With that, we come to the end of the first part of this book. Before going on to
the next section, it would be a good idea to return to the Introduction and read
it once again. Anything that did not make sense at first should now be clear.

By this time, too, you should be familiar with the use of all the Indexes. lé
not, take a few minutes to study them, since you will no doubt find them usefug
in the pages ahead.

1!
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By THIS TIME, if you have been following along methodically
~ frame by frame, you may find yourself growing impatient at the thought of hav-
ing to read through more than 3,000 of these little stories. You probably want
to move at a quicker pace and in your own way. Take heart, for that is precisely
what we are going to start doing from now on. But if you happen to be one of
those people who are perfectly content to have someone else do all the work for
them, then brace yourself for the task that lies ahead.

We begin the weaning process by abbreviating the stories into simple plots,
Jeaving it up to you to patch together the necessary details in a manner similar
to what we did in the previous lessons. As mentioned in the Introduction, the
- purpose of the longer stories was to impress on you the importance of recreat-
ing a complete picture in imagination, and to insure that you did not merely try
to associate words with other words but with images. The same holds true for
 the characters that remain.

Before setting out on our way again, a word of caution is in order. Left to its
own, your imagination will automatically tend to add elements and see con-
nections that could prove counterproductive in the long run. For example, you
might think it perfectly innocent and admissible to alter the primitive mean-
 ing for child to infant, or that for cliff to cave. In fact, these changes would be
- confusing when you meet the characters and primitives with those meanings
later on. You would return to the earlier characters and find that everything had
become one great confusion.

You may have experienced this problem already when you decided to alter
- astory to suit your own associations. That should help you appreciate how hard
Itis to wipe out a story once you have learned it, particularly a vivid one. To
Protect yourself against this, stick faithfully to the key words as they are given,
and try not to move beyond the range of primitive meanings listed. Where such
confusion can be anticipated, a longer story will be presented as a protective
. Measure, but you will have to take care of the rest.

We start our Plots with a group of 31 characters having to do with travel, and
€ primitives that accompany them: a road, a pair of walking legs, and a car.
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road

1 The road envisioned here is a road for traffic, or a path or walk-
way. The natural sweep of these three simple strokes should be
easy to remember, as it appears so often. [3]

~ >

s 4

287 way

jE The key word carries both the sense of a road or way for transit
and a way or method of doing something. The primitives here
read: heads and road. You've probably heard about companies 3
cleaning house and threatening that “heads are going to roll”
Well, here is the road they are rolling on. If you want, think of it 'f
as the Way of the Bottom Line. [12] i

\2 N/R2

R0}

288 reach®

Traveling down the road in the Swiss Alps, you are accosted by a o
prodigal St. Bernard who draws his six-shooters and orders you
to “Reach for the sky!” as he and his band of mutts proceed to
rob you of your belongings. [6] .

(>

x ik

289 distant

\E_ﬁ_ We usually think of something distant as located at the end of - §
the road, but here it is pictured as distant in the other direction
on the road of time—at the beginning. [7] |

-

T 3T

290 suitable

Y

\E‘ As an alternative punishment to the proverbial bar of soap for
persons who use language not suitable in polite company, this i
character has offenders licking a stretch of road clean with their -

=
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tongue. The hope is that they will come to appreciate suitable lan-
guage as their naughty words “bite the dust” once and for all. [9]

& i

129

cross™

Why didn’t the chicken cross the road, even though the light
was green? Because its feet were glued to the sidewalk. [6]

i

292

-

stride

We measure the distance we walk on a road with a pedometer
attached to our belt. If you think of walking the recommended
ten-thousand-steps-a-day to better health, this character takes
care of itself. [6]

~ ~,

s i 7 ]

293

f:(tI

speedy

This character shows a Speedy Gonzales wanna-be tearing down
the highway in his ’s7 Chevy, only to be brought to an abrupt
halt by the highway police who have scattered hooks and needles
across the road to puncture his tires. [6]

T R

294

create

In the biblical story the Almighty creates the world in six
days, simply by declaring “Let there be this! Let there be that!”
Wouldn't it be a lot easier on everyone if we could invoke such
divine assistance in repairing our roads without having to close
down lanes and force detours? [10]

v
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295 escape ™

AY

leg The thing about a portent is that it points to what lies ahead as
inevitable, like something at the end of a one-lane, one-direc-
tional road. You can run, but you can't escape it. [9]

%

296 patrol ™

M The motorcycle police, exercising their duty to patrol the high-
ways, are pictured in this character as a virtual flood washing
down a road. [6]

R

297 ' choose

J\i ”Two roads diverged in a yellow wood,” begins “The Road Less v,}f
Travelled,” the famous poem by Robert Frost that talks about
having to choose one’s path in life. The elements before and road |
should be more than enough to make the connections. [9]

298 modest

\L}}J_\ The grandchild we see on the road here is taking grandma for
a ride in his little red wagon, a rather more modest means of
transportation than the Rolls Royce grandma is used to. [9]

299 stroll

ﬁi A crazy person decides to stroll down the middle of a very busy
road during rush hour. [10]

2 3@

300 car

word, car, provided they do not interfere with the pictograph.
Look for the front and back axles (the first and last horizontal
strokes) and the seat in the carriage in the middle. [4]
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% Car, cart, wagon, and vehicle may all be used as primitive
meanings.

131

one after another

Imagine a convoy of large vehicles transporting heavy construc-
tion equipment. They are following one after another and hog-
ging the entire road for miles on end. [7]

* &

lotus

Imagine yourself sitting on the edge of a lotus pond in the early
morning as the pink and white lotus flowers softly pop into
bloom, one after another. Given the subtlety of sound they make,
it is no surprise that the opening of the lotus flower has served
Buddhist monks for centuries as an image of the moment of
spiritual enlightenment. [10]

-2

0,
°n

il

butcher

The elements for flesh and saber here combine to create a com-
pound element for a butcher and his trade. [6]

]l

in front
Picture a pair of horns (borrowed from a Texas steer) hanging
in front of a butcher’s shop. [9]
N2 N2 2L N2
A Ay
< Following the explanation above, when this character is
used as a primitive, the meaning will be a butcher shop.




132 | REMEMBERING SIMPLIFIED HANZI: BOOK 1

304 shears

5'71 Here, w?ld together a pair of daggers to make some meat shears
for use in the butcher shop. [11]

o
0.0 N

slaughterhouse :

ﬁ‘ﬁ The first three strokes of this primitive, you will remember, are '
the primitive element for meeting. The most common meeting
place for butchers is a slaughterhouse. [9] B

o

‘.)-1
305 transport

Eﬁﬁ Usually we employ vehicles to transport refrigerated meats,
but here we have an entire slaughterhouse that is being carried
across the country on wheels. [13]
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A motorcycle cop drives up and down warning the buffalo and _
ostriches not to exceed the speed limit. [12] 8

We call this element walking legs because it indicates “legs int -
motion,” whether you want to think of them as jogging or walk= -
ing in long strides, as the shape seems to suggest. Be careful how
you write it, with the first two strokes like a stylized “7” 3

7. 3]
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strip ™

Think of the walking legs of an acrobat, a long balancing pole
in hand, as he makes his way across the tightrope which, unbe-
nownst to the spectators, is really a long strip of velcro that
sticks firmly to his slippers. The cat is let out of the bag when he
loses his balance and rolls over without falling. [7]

x4

location
A dowser is called in to find water. Back and forth he goes, his
walking legs making their way over the property until his divin-
ing rod starts to dip downwards, telling him that he has at last
found the right location. [5]

A

each

“Suum cuique” goes the popular Latin proverb. A certain disease
of the English language makes it almost impossible to translate
the phrase without gender bias. In any event, here we see some-
one walking with his/her mouth between his/her walking legs,
giving us an image of “To each his/her own.” [6]

C S 4

< The sense of the proverb should help when using this char-
acter as a primitive; otherwise, reduce it to its original ele-
ments. But do NOT associate it in any way with the word
“every, which we shall meet later in another context.

pattern

To each tree its own pattern. Think of the key word as refer-
ring to the patterns on an array of Hawaiian shirts that you
are dressing up the trees in your garden with to give to each its
own identity and keep them distinct from one another. Take a
moment to admire the whole fashion show. [10]




134 l REMEMBERING SIMPLIFIED HANZI: BOOK 1

-

311

abbreviation

Each field has its own abbreviations (chemistry, philosophy,
sports, etc.). Needless to say, the "stronger” primitive—that is to
say, the simpler and more often used one—takes the dominant
position on the left, even though the story would read them off
the other way around. [11]

LB

312

guest

When you are a guest in a courteous town, each household has |
its own way of welcoming you, and each house becomes your |
home. [9]

N

oy <

313

forehead

As Miss Manners will be the first to tell you, out of respect one
does not look straight into the eyes of one's guests of honor, but
focuses on the knots of their neckties. Here, however, you are
told to look at the upper part of the head, to the forehead of
your guest. [15]

i

R

314

summer

In the summer, fatigued by the heat, you have devised a creative
and energy-saving fan: you have hired a couple of racewalking |
stars in training for the summer Olympics, stuck their noses to |
the ceiling, and asked them to practice by moving their walking
legs around quickly in mid-air, giving you a fresh breeze and
enhancing their chances of picking up a medal. [10]

-5 g
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315

L.A.

The key word (the well-known abbreviation of the city of Los
Angeles) represents one of the important uses of this character
in Chinese, namely, as the first character in the full compound
for Los Angeles. How do we get from each drop of water to the
city of L.A.? Think of what happens to the moisture in the air
over that city. To each droplet of water is added its own particle
of pollutant. Hence the gray blanket of smog that hangs over
that unfortunate symbol of industrial devastation. [9]

W

fall

One of the worst consequences of the smog in cities like L. A.
is that the petals of flowers exposed to the open air fall before
their time—good news for the artificial flower industry, but bad
news for those who prefer the real thing. [12]

A e

&

317

prepare

Here we see Rocky Balboa as he prepares for a bout in south-
ern China. Instead of running up the steps to the Philadelphia
Museum of Art, his walking legs now have to slog their way
through the thick mud of the local rice fields. [8]

* &




designed, have to do with lids and headgear.

LEssoN14

THE NEXT group of primitives, around which this lessopn.

O

8

crown
This pictograph of a simple crown is distinguished from the .'
roof only by the absence of the chimney (the first drop at the
top). It can be used for all the principal connotations of the
word crown. We will meet the full character from which thm*
element is derived later on, in FRAME 322. [2] 4

/ >

=l B

superfluous

A crown is supposed to be a sign of leadership, wisdom, and, b
nobility. Without those virtues, it is a superfluous symbol, as in ;
the case of the royal airhead depicted in this character. You can
actually see the wind blowing between his ears. [4] 4

i

See the philosopher lost in profound speculation on matters
metaphysical, the drops of water on his forehead showing the
intensity of his concentration, and the accusation of his more
pragmatic neighbors that the whole thing is profoundly super-
fluous. [7] b

a4y
5

320

; i
army

The crowned vehicle depicted here is a “chariot,” symbol of aj
Caesar’s army. [6] k!
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N

< Used as a primitive this character means only chariot.

radiance

Take advantage of the first syllable of the key word to think of
the ray of light to the left. Now add the glittering chariot that is
emitting those rays and you have radiance. [12]

W

crown

By having the crown pass from one age to the next, a people
keeps itself glued to its beginnings. [9]

e R - TR e

=

7
k 0.0

top hat

The broad rim and tall top of the top hat is pictured graphically
here in these two simple strokes.

At this point, by the way, you can revert back to FRAME 6. If
you have had any trouble with that character, you now have the
requisite elements to make a story: Six suggests the number of
legs on a bug of some sort. Actually, it’s a cockroach standing on
its hind animal legs and sporting a tall silk fop hat in a hopeless
attempt to pass itself off as a gentlebug. [2]

~ ~
.

whirlwind

A formal high, silk top hat resting atop an eddy of wind repre-
sents a whirlwind. To keep it distinct from wind, try to picture
the vortex, or tornado-like spinning movement, of a whirlwind.
The next frame should help. [4]

~ ~

G
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323 pit®

:[:}L‘L A whirlwind begins to dig its way into the soil like a drill until it
makes a deep pit. [7]

P

324 Chinese acre

[H A Chinese acre, whose size can change according to the region,
is shown here as a rice field marked off at its corners with a top
hat. A convenient marker, when you think of it, since if set on a
pole it can also serve as a scarecrow. [7]

~ ~

H
325 tall

Recalling an image from FRAME 188, first see the mouth under
the extraterrestrial’s transparent helmet, and then the mouth
under the top hat of one of his mates who has tried on the top
hat only to find that this strange earthlings’ headgear makes
him look much, much taller than everyone else. [10]

It}

. PR = T ~ A e

=] j=3 j=

1o

As a primitive, this character keeps its sense of tall and its
position at the top of other primitives, but its writing is
abbreviated in one of two forms: when drawn with only the
first five strokes (), it keeps the generic meaning of tall,
but when the next two strokes are added (=). it will mean a
tall tiara, since the element for hood is compressed into the
form of a crown.

.
"+

326 enjoy

While the other children enjoy themselves at hopscotch and
jacks, this one, a tall child—but a REALLY tall child, 11 feet 4
inches and only in second grade—enjoys herself at less terres-
trial play: peeping into bird nests, chatting up the giraffes at the
200, and high-jumping over the pole-vault bar. [8]

Ik
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327 ripe
§ When fruit is ripe and in season, we can’t get enough of it. The
"Y' problem is, we want to enjoy the taste of ripe peaches and man-
gos all year round. What we have here is a bottle of pills distilled
from ripe fruit, after stewing for hours over a cooking fire, into
“essence of peach” and “essence of mango.” Enjoy them when-
ever you want. [15]
=% <o
328 pavilion
'—‘.lé"': Think of all the pavilions at‘County Fairs or World Expos you
have wandered into or seen advertised in the media, and you
will no doubt see rising up among them the towering spike of a
structure with a revolving restaurant at the top—often the only
pavilion to survive the event. The difference here is that the res-
taurant is in the shape of a high, bejeweled golden tiara. [9]
o - 7
o A
329 shiny
/)—'f'—rb To restore those musty old tiaras in the museum back to their
original shiny luster, it occurs to you to try an air blaster. Picture
yourself with a tank of compressed air strapped to your back,
protective goggles over your eyes, and nozzle in hand. As you
approach the row of irreplaceable treasures, you squeeze the
trigger and a hurricane-force wind sends the whole display fly-
ing against the far wall and landing in a heap of junk. [9]
- R
e
330 capital

— .
R

When you think of a capital city, think of the tall, domed capi-
tol building with swarms of small folk gathered around its base,
probably demonstrating for their government’s attention. [8]
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% Asa primitive element, this character will take the meaning
of a capitol building.

331 scenery

% Scenery is depicted as a sun rising over a capitol building, which
is as close as some city dwellers get to natural scenery for years
at a time! [12]

=4 =
I
332 atonce
;h © The key word at once suggests an order to be carried out imme-
diately. In this case, it is our little Frankenpooch being sum-
moned to come at once to the capitol building to testify before a
subcommittee on organized crime in the canine world. [12]
3
& lidded crock
=£ Soil over the mouth of a container gives us a piece of clay pot-
= 8 p Y8
tery with its lid. Behold the lidded crock. [6]
Rl
o g
333 circumference

}a Look more closely at your lidded crock and you will see little
ruler marks along its bottom edge. This is so you can use it to
calculate the circumference of your motorcycle helmet: just
begin at a fixed point and turn the lidded crock around and
around, keeping it flush against the side of the helmet, untilyou |
come back to your starting point. If you kept track of how many |
turns and part-turns your lidded crock made, you now know the
circumference.

You could also think of the marks on the circumference as
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indicating the days of the week, since this is another meaning
attached to this character. [8]

n A

< As a primitive, this character can take the added signifi-
cance of a lap.

141

soldier

The shape of this character, slightly differing from that for soil
by virtue of its shorter final stroke, hints at a broad-shouldered,
slender-waisted soldier standing at attention. [3]

— + +

335

by

lucky

Here we see a statue of the famous Soldier of Good Fortune, G.
L. (“Good Luck”) Joe, standing on a street with a gigantic open
mouth. Every day people walk up to and stick their heads down
deep inside. As the superstition goes, G. L. Joe will make this
their lucky day. [6]

- =
=

*,
"o

When this character is used as a primitive, we shall take this
shape to mean an aerosol can, from the mouth and the very
tight-fitting lid (note how it differs here from the lidded
crock).

robust

The most robust turtles are singled out to become soldiers in the
elite amphibious assault force. [6]

1 B




one way or another with schooling. Be sure to give your stories enough time to
come to life in imagination, because your images will need a lot more vividness
than these brief “plots” allow for. You know that you are NoT giving enough
time when you find yourself memorizing definitions rather than playing with

images.

LEssON 15

IN THIS LESSON WE consider a group of primitives associated

7
0.0

A,

schoolhouse

Here we see a little red schoolhouse with three dots on the roof.
As you write it in the following frames, you should acquire a
“feel” for the way the first two short strokes move left to right,
and the third one right to left. Write it twice now, saying to
yourself the first time as you write the first three strokes, “In the
schoolhouse we learn our A-B-cs,” and the second time, “In the
schoolhouse we learn our 1-2-3s” [5]

~ W W2 Y4 W2

lane

- system knows well enough to study is one thing and to learn is

study™

The child in the little red schoolhouse is there for one reason
only: to study. Anyone who has gone through the schooling

quite another. [8]

W2

KA
F

senses ™

In addition to the five external senses, we often speak of a “sixth
sense” that doesn’t always agree with the other five. In today’s,
science-dominated schoolhouses, children are taught to trust
what they can see with their eyes, but sooner or later they will
have also to learn to trust in what they can see intuitively. [9]
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143

taskmaster

First find the long rod (the first stroke), held in the hand of
someone seated (the next 3 strokes, not unlike the pictograph
for woman, but quite different from that for walking legs intro-
duced in Lesson 13). The only thing left to do is conjure up the

memory of some taskmaster (or taskmistress) from your past

whom you will “never forget.” [4]

/Lji

attack

A foreman, the taskmaster at a large construction site, orders
his workers to pick up their I-beams and attack the house of the
little old grandmother who refuses to leave the home she has
lived in all of her life. [7]

I IZ

enemy

The enemy suggested here is not one who stands before you
with a weapon, but the taskmaster who stands behind you and
lashes you with his tongue. Literally. [10]

L ¢

fail

The taskmaster lays the rod to all the clams that fail to make the
grade in Marine School. [8]

noo




144 I REMEMBERING SIMPLIFIED HANZI: BOOK 1

342 deliberately

E& To do something wrong deliberately is to risk the ire of that
most ancient of taskmasters: the law. [9]

v W

343 rescue ™

%E& Usually it is the school taskmaster who is requesting something
or other of us, but here you are drowning in the swimming pool
and the only one around is that most dreaded of all your cur-
ricular taskmasters, your English poetry teacher. You carefully
parse your words: “I respectfully request that you rescue me

immediately.” [11]

344 revere

Ej& When you revere someone, you get self-conscious and may try
to speak in flowery sentences out of veneration or fear. The task-
master at the right is drilling you in the practice of “polite lan-

¢

guage?” [12]
345 spacious

\Y V4 .

i] & The leap from esteem and taskmaster to spacious seems huge,
but if we associate the key word with the song “America the
Beautiful,” it becomes but a small step. “O beautiful for spacious
skies..” begin the well-known lyrics that esteem the natural
beauties with which the country has been blessed. But then,
directly in the second stanza, the song enjoins the country to
“Confirm thy soul in self-control,” reminding us of the need to
be taskmasters over our selfish appetites. [12]

N ¢ N4
= 2
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say
Fearing that “what you say can and will be held against you,”
people will often play fast and loose with the truth, “talking out
of two sides of their mouth” But even putting a top hat on their
hypocrisy in a masquerade of politeness does little to hide the
duplicity of what they say. [7]

o 3

~ ~

—— — — —
= = —
=

a
< When this character appears as a primitive, it will often be
given the meaning of words. Used as a primitive, to the left,

this character changes its shape to 1, following the same
principles as metal (see FRAME 279).

police ™

For all the negative things some people have to say about the
police, when they get pulled over on the highway, chances are
they bite their tongues and make a special effort to revere the
officers’ words, hoping to get off with just a warning. [19]

B B
(=4

I 2

348 plan®

‘L‘l“ Words and a needle combine to form the character for a plan.
Think of the needle on some kind of meter or gauge, depending
on what kind of plan you intend for your story. [4]

T
349 yield

iJ: Think of the yield sign you see at an intersection. The assump-
tion that all drivers understand what they are supposed to yield,
and to whom, is clearly unwarranted. We therefore recommend
that a cartoon bubble be placed above the yield sign to spell
things out for them in plain and simple words. [5]

it
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Bk

prison

Here we have a typical scene in a high-security prison for the
scum of the canine world: a weak and vulnerable chihuahua
(doing time for insider trading) surrounded on the prison yard
by a ferocious looking pack of wild dogs (all long-timers and
hardened criminals). The only thing the chihuahua has to pro-
tect himself from the pack are his shrill and frightened words. [9]

I B WK

351

f

condemn

Words spoken to condemn us stick to us like glue in a way no
other words can. (5]

352
il

instruction

The personalism connoted by the word instruction, as opposed
to “teaching” or “discipline,” suits the picture here of words guid-
ing one’s progress like the gentle flowing of a stream. Even the
etymology of the word instruction suggests the sense of “pour-
ing into”. [5]

1V

5]

353 knowledge
i/E\I The character for knowledge suggests something that is only - 1
words—until, that is, they have been turned into action or inter-
nalized into wisdom. That is the plot. It's up to you to turn it into
a memorable image. [7]
1 IR
354 talk ™

That the words of the tongue should form the character for talk
is no surprise. Think of the phrase, “He’s all talk,” and a story
should not be far behind. [8]
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1 1E
355 poem
i# Since silence is treasured so highly at a Buddhist temple, the

words spoken there must be well chosen. Perhaps this is why
the records of the monks often read to us like poems. [8]

1 IF

356 language

i% Whereas the character for say and talk (FRAMES 346 and 354)

focused on the actual talking, the character for language stresses
the fact that although it is I (remember: the literary I) who use
them, the words of a language are not my own. [9]

~

B Tk

U?;’J A complete tune is composed not only of a succession of notes
but also of one lap of the words that go with it. [10]

T

358 discuss

YY) %

132 In attempts to discuss an issue, the fervor of one’s convictions
can come to the surface and create an inflammation of words (if
you will, the “cuss” in discuss). [10]

~

. -




LESSON16

IN THIS SHORT lesson of 20 characters we come to an interest-
ing cluster of primitive elements—unique among all those we have met or will
meet throughout this book—built up step by step from one element. Be sure to
study this lesson as a unit in order to appreciate the similarities and differences
of the various elements, which will appear frequently later on.

e
arrow

o3
‘% Here we see a pictograph of a long and slightly warped arrow. By
extending the short final stroke in both directions, you should
see the arrowhead without any difficulty. The hook at the bot-
tom represents the feathers at the butt end. When it serves as
a semi-enclosure for other primitives, the first stroke is drawn
longer, as we shall see in the following frames. [3]

e
359 style®

J_:t Take style in its sense of some fashion design or model. Then let
the element arrow and craft stand for the well-known style of
shirts known as “Arrow shirts” because of the little arrow sewn
on each one. [6]

QT SRR S

360 test

]‘it When a manufacturer produces a new style for the market, the
first thing that is done is to run a test on consumers, asking
them to say frankly what they think about the product. Never
mind the anachronism (the character was there well before our
capitalistic market system) if it helps you remember. [8]
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361 halberd

jz A halberd is a kind of lance made up of a long, arrowhead-
shaped pike with two curved blades below it. If you don’t have
one in your closet, you might consult a dictionary. [4]

ARG

< When this character is used as a primitive, we will revert to
a friendler meaning. Think of the third stroke as a kind of
deocrative tassle fixed to the shaft of an arrow to indicate
that it is no longer a weapon but a symbol of a fiesta.

362 war

Hj& There was once a very wise leader who consulted a clairvoyant
to tell his fortune as he was about to go to war. The picture she
painted of death and destruction was so grim that right then
and there he ordered that all preparations for war be halted
and threw a grand fiesta for the troops instead. [9]

L7

363 scratch ™

ﬁ” Here we see a contest taking place at a local fiesta, with two
saber-wielding combatants. The first to scratch his opponent
is the winner. Serious wounds are prohibited; just the slightest
scratch or nick is enough to claim victory. See them prancing
about each other like ballerinas, ever so gently moving their
weapons so as not to inflict any real harm. [6]

> |

364 or

Ez Unless you were one of those saintly children who always did
what they were told, you should have no trouble associating the
key word in this frame with the stern warning of a parent or
teacher to do something—“or else!” Here we see a rather grim
depiction of the or else: you are lying down with your mouth on




150 l REMEMBERING SIMPLIFIED HANZI: BOOK 1

the floor (an inventive substitute to wearing a dunce-cap and
sitting in the corner) while everyone else is out enjoying the
fiesta.

Just as the phrase “or else” does not necessarily imply dire con-
sequences but can be used as a simple indication of an alterna-
tive, so, too, this character is a simple conjunction. Pay special
attention to the stroke order. [8]

— — — ~
R G g

365 burglar

mﬂz From a burglar’s point of view, a fiesta is an occasion to take out
the old lockpicking needle and break into the unattended safe
filled with the family shells (the old form of money, as we saw in
FRAME 80). [10]

B R
o Thanksgiving

k‘ To make this primitive more concrete, we choose the word
Thanksgiving. The term, as the primitives make clear, refers to
a“land fiesta” or harvest feast. [6]

Mo e s BB

366 ' laden

:t_'é& It is not hard to think of the folks from the Little House on
the Prairie riding a cart laden to overflowing with all the trim-
mings of a great Thanksgiving feast. [10]

3,?&

< parade

)ﬁ Note first the order of the writing. The second stroke, which has
been added to fiesta, gives us a full-fledged enclosure, because
of which we should always think of this as a parade oF some-
thing or other, namely whatever is inside the enclosure. [5]
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a5 7

i 8

lush

The sense of the key word lush is that of something growing
luxuriously, though not necessarily in excess—in this case a
whole parade of weeds (outcast flowers). By way of exception,
the flowers take their normal place ovERr the enclosure. [8]

- Ak

X

o

turn into

Let the phrase “turn into” suggest some sort of a magical change.
What happens here is that the parade marching down main
street turns into a dagger-throwing bout between competing
bands. Note how only one stroke has to be added to make the
change. [6]

A D

city
In this frame, we see a mound of dirt that is being turned into

the walls of a city (the way you may have built a sand castle as a
child playing on the beach). [9]

P}

sincere

The sure test of how sincere you are is whether or not your
words are being turned into deeds. [8]

1 Wk

march

As distinct from the parade, the march points to a formal dem-
onstration, whose emotions are generally a far cry from the
happy spirit of the parade. The inclusion of the one gives a sense
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of the singlemindedness and unity of the group joined in the
march. As was the case with parade, the primitive inside the
enclosure indicates who or what is marching. [6]

T R A

371

might ™

Here we see a march of women demonstrating on behalf of
equal rights, a show of might not always welcome to the male
chauvinist population. [9]

U

372

salty

This character describes an unfinished and little-known album
by an even less known rock band entitled “Salty Peppers Lonely
Hearts Club Band.” The mouths, of course, belong to the band
members who have been given their marching orders—right
out of the recording studio—to make room for a group of four
long-haired Liverpudlean lads. [9]

FE B

.
°n

float

The floats that are such an important part of a fiesta are shown
here by the addition of the extra horizontal stroke, which you
may take as a quasi-pictographic representation of the platform
structure of a float. [5]

ok s e

373

{37

coin ™

Those special gold-colored tokens minted each year for the
Mardi Gras and thrown into the crowds by people on the floats
give us the character for coins. [10]

5 4
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shallow

An entourage of floats going from one town to the next must
always seek a shallow place to cross the water. Try to picture
what happens if they don't. [8]

X

~N/y

cheap

When the town tightwad agrees to enter a float in the annual
parade, he first calculates how many clams it is going to set him
back and then starts pinching pennies to make it as cheap as
possible. [9]

Yao

This character, used as a family name, is best associated with
the legendary sage king Yao, who lived around 2300 BCE and
became a model for rulers in ancient China. One fact about this
king is that he is said to have invented the board game of Go
as a way to sharpen the brain of his dim-witted son. Another
little-known fact, unsupported by any respectable historian of
China or any evidence whatever that we know of, is that King
Yao modified the head of his son’s halberd (the missing final
stroke) so that it could be thrown like a javelin. The invention,
intended originally for Yao Junior’s physical development, was
later passed on to the Greeks, who painted it on their vases
and introduced it into the first Olympic Games. The horizontal
stroke is, of course, the foul line beyond which the human legs
of the javelin thrower must not cross. [6]

%

< When this character is used as a primitive, it will take the
meaning of a javelin thrower from the story above.

fever

Fevers come from devilish supernaturals who cast down fire
on unsuspecting mortals the way the Nordic God of thunder,
Thor, casts down his thunderbolts. Here we see a javelin thrower
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heaving fire at his victims and causing their body temperatures
to surge to 103°F (in the shade). [10]

<

378 dawn

H;-E Unlike Homer’s “rosy-fingered dawn,” which gently rouses one
from slumber, this character depicts a kind of “slap-in-the-face
dawn” intended for incorrigible sluggards on earth: the first
rays of morning light are hurled down from the sun by a merci-
less javelin thrower of a deity. [10]

oo




LESSON 17

BEcAUSE OF THE rather special nature of that last group of primi-
tives, it might be a good idea not to rush too quickly into this lesson until you
are sure you have them all learned and fitted out with good images. Now we will
take up another set of primitives built up from a common base, though fewer in
number and lacking the similarity of meaning we saw in the last lesson.

379 stop (v)

_]J: The character for stop is easiest to learn as a pictograph, though
you have to take a moment to see it. Take it as a rather crude
drawing of a footprint, the track that is left when your foot has
stopped long enough to make an impression. The first three
strokes represent the front of the foot and the last one, the heel.
The big toe (the second stroke sticking out to the right) indi-
cates that this is a left foot. [4]

(DR Sl | o

< Although the meaning of stop will be retained, we will
return often to the pictographic meaning of footprint. When
the last two strokes are moved to look like this A, it means
a whole trail of footprints, as you might find on the beach.
We will not see an example of this until FRAME 1050.

380 footstep

‘/L)';‘ Footprints that follow one another a few at a time indicate foot-
steps. Don't forget what we mentioned back in FRAME 110 about
the abbreviation of the element for few when it appears under
another element. [7]

R

o4 ford ™

b
Yﬁ One way to ford a body of water is to wade across it on foot. You
need to take your footsteps one after the other, but unlike a stroll
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on dry land, you have to be careful to keep your balance and
not end up in the water. Remember what is feels like to walk
gingerly on the slippery bottom of a shallow stream, calculating
your every footstep as you go. [10]

Hoih

382 repeatedly

Eﬁj The image of something occurring repeatedly, over and over
again, is of having one’s head walked on, a succession of foot-
steps trampling on your cranium. [13]

383 agree

Seeing footprints on someone’s flesh indicates a rather brutal
way of having persuaded that person to agree. [8]

L

il

384 look forward to
_L/E Who doesn’t look forward to stopping under a large beach
umbrella for a day of relaxation and “dolce far niente”? [6]
A
385 ' military *»

ﬁ:t Think of the 24-hour clock, also known as “military time,” as a
watch face whose numbers actually go from 1 to 24, but which
has only the hour hand on it (the elements for one and arrow),
due to cutbacks in military expenditure. Now all you have to
do is find a way to introduce the element that can mean either
stop or footprint. Be sure to retain a military flavor in your

image. [8]
i o] o N P
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levy (N.)

A levy can be imposed for any number of reasons, but here it is
pictured as a certain number of clams (money) collected by the
powers that be to offset current military expenses—presumably
so they can get back the minute hand for watches like the one

in the last frame. [12]

correct /401

“A journey of a thousand miles begins with a single step,” says
the Chinese proverb. Here we see one footprint, complement-
ing that proverb with the sound advice that if the first step is
not correct, the rest of the journey will be off track. This is the
ideal that teachers are supposed to have in correcting their stu-
dents, and parents in correcting their children. [5]

"

evidence

Words that establish facts as being correct are classified as evi-
dence. [7]

~

I

politics

To the many definitions for politics that already exist, this char-
acter offers yet another: correct taskmastering. When those in
politics twist this ideal and start maneuvering people to their
own advantage, it is time to elect a correct taskmaster. [9]

¥ B

mending

This primitive differs from the character for correct only by the
movement added to the last two strokes, the “-ing” of mending
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if you will. But take a more concrete sense, like mending holes
in socks. [s5]

Tl Tt Sl

390. settle on 1

% To settle on, in the sense of deciding on a certain course of
action, is likened here to mending one’s house. [8]

-
NS

391 walk
% To walk, we are told here, has the effect of mending the soil. If
you consider what driving an automobile over the soil does to

it, taking more time off to walk might not be a bad idea.

Note that the final stroke of soil doubles up with the first
stroke of mending. Of course, you could also use soil and trail
of footprints as the primitive elements, but if you do, you're on 3
your own. [7]

+ 1
% |
392 transcend -

& Things that are beneath us tempt us to be satisfied with less
than we are capable of. It is the things that transcend us that
summon us to walk the path to a higher state.

Note in this and the following frame how the element for walk
can embrace other elements from below, much the same way as
the element for road does. In order to do this, the final stroke \
needs to be lengthened. [12]

A A

393 surpass

i‘t Here we see two parades in competition, each trying to surpass

the other by walking at breakneck pace from one town to the
next. Note the little “hook” at the end of the first stroke of the
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element for parade. This is the oNLY time it appears like this in
the characters treated in these books. [12]

Ao AL AL AR

be

“To be, or not to be: that is the question” Hamlet’s soliloquy is
a prime example of how memorizing a little Shakespeare can
mend a tongue wagging in the mouth, transforming the bro-
ken speech of everyday English into a few minutes of golden
eloquence. Like Hamlet, we, too, are riddled with doubt. “To
Shakespeare or not to Shakespeare: that be the question.” 9]

1=} 124

7

topic

The topic of your term paper appears at the top of the first page.
That be what your paper’s about, dude. [15]

R AR

stretch

The primitive meaning to stretch might at first seem similar
to that for road. Take a moment to study it more carefully and
you will see the difference. Like road, this character holds other
primitives above its sweeping final stroke. [2]

2 A

prolong

To prolong something enjoyable, like a vacation, is to stretch
it out for as long as you can. If you look closely, you can see a
stopper (the long drop) halting the progress of the footprints of
time. Note that the third and fourth strokes of the element for
footprints merge into one in this and the following frame. [6]

e e
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397

L

nativity
The key word, of course, calls to mind the feast of Christmas.
As the famous poem at the start of St. John’s gospel tells us, the
nativity we celebrate at Christmas had its origins at the very
start of time and governs all of human history. Celebrating the
nativity prolongs the memory of the eternal Word in time and
space. [8]

i

7

brush

We introduce this primitive element, not itself a character, in
order to learn one more character with the stretch primitive.
It is a pictograph of a writing brush. Let the first three strokes
represent the hairs at the tip of the brush, and the following two
strokes the thumb and forefinger that guide it when you write.
Note how the long vertical stroke, cutting through everything,
is drawn last. This is standard procedure when you have such a
stroke running the length of a character. However, as we saw in
the case of cow, when this primitive appears on top of another
primitive, its “tail” is cut off, giving us #. [6]
pr SRR R S i-

=
—

398

build

To build something complex, you first need to draw a set of
plans (the writing brush) and then s-t-r-e-t-c-h your drawing
out to scale in reality. [8]

*

Z00

To avoid confusion with the animals that will be showing up,
this primitive will signify a zoo. Except for the downward hook
at the end of the first stroke, this element is indistinguishable
from mending. Perhaps by now you have developed a quick eye
for such details. If not, you will before long. [5]
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TR AR

clear *»

If you build a zoo in the woods, the animals might feel comfort-
able, but the visitors wouldn’t get a clear view of anything but

the trees. [13]
']




LESSON18

THE THREE GROUPs of characters brought together in this rather

long lesson are clustered around three sets of primitives dealing respectively
with cloth and clothing, weather, and postures.

400

X

clothing

At the top we see the top hat, and at the bottom a pictographic

representation of the folds of a piece of clothing. If you break

the four folds into two sets of two strokes, you will find it easier

to remember the character for clothing. [6]

il i AT

< When this character is used as a primitive element, particu-
lar attention has to be paid to the changes in shape that it
can undergo. In fact, it is the most volatile of all the charac-
ters we shall treat, and for that reason we will assign distinct
meanings to each of the variant shapes.

When it appears to the left, it looks like this: %, and we
shall generally take it to mean cloak. At the bottom, when
attached to the stroke immediately above it, the first two
strokes (the top hat) are omitted, giving us: 4X, which we
shall take to mean a scarf.

On rare occasions, the final four strokes are drawn with
the first two strokes slightly repositioned to give us [X. We
will refer to this element as a bandana. An example will not
show up until FRAME 661.

Occasionally the element can be torn right across the
middle, with the first two strokes appearing at the top and
the last four at the bottom of another primitive or cluster of
primitives: ., in which cases we shall speak of a top hat and
scarf.

And finally, of course, the element can keep its original

character shape, along with its original meaning of clothing
in general.

~
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401

tailor ™

You might think here of clothing that has been specially tai-
lored for a Thanksgiving reenactment. [12]

402

S

attire ™

The attire we have in mind here is military attire, to be specific,
the camouflage clothing worn by the turtle soldiers we met back

in FRAME 336. [12]
JE ﬁ

403

grief

A drunken sot in a tattered top hat and soiled silk scarf with a
giant mouth guzzling something or other gives grief to family
and friends alike. It sounds like a role W. C. Fields might have
played with relish. [9]

404

iy

Yuan

It is used today as a family name, well illustrated by Yuan Shikai
(1859-1916). As President of the Republic of China and succes-
sor to Sun Yatsen, he remains a very controversial figure. The
lidded crock and scarf should be easy enough to associate with a
suspicious politician. [10]

I
=] &

405

]

elementary

The primitives here take care of themselves: cloak and dagger.
And to whom might those terms apply? “Elementary, my dear
Watson.” [7]

~

7

=
=
=)
S
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406 patch®

%[\ It's alot simpler to patch an article of clothing if you have a magic
wand like Cinderella’s Fairy Godmother to help. Salicadoola,
Menchicaboola, Bippity Boppity Boo! [7]

Ao A
497 inner garments |

?TJ‘ The important thing about inner garments is that they keepon |
the inside. This character suggests a way to insure just that: glue 4
them to the inside of your outer clothing. [8]

i oA g

agriculture |

408

Zq This character combines a crown and a scarf. For instance, if you
associate the key word with a harvest festival celebrating the
joys of agriculture, you can imagine a young woman shivering
in the open air of late October, wearing her crown and the cov- J
eted woolen scarf awarded to the harvest queen and inscribed i
with the words “Miss Stubble Mulch.” [6]

A g

409 concentrated 1

%Z( Think of a healthy drink made of concentrated vegetables,
squeeze-dried into bottles right in the field where they are
picked. All you need is to add water to have a bit of concen-
trated agriculture in a bottle.[9]

410 towel

ITJ The basic meaning of this character is a towel. Its shape‘sug— i
gests a super-thin fashion model who has just stepped out of
the bath and thrown a towel over her shoulders. [3]
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411 commander |

IJI'I] The commander is shown here wiping off his saber with a towel.
We leave it to you to decide what he is wiping off it. 5]

)

412 teacher |

Uﬂi The only thing that distinguishes a teacher from a commander
is the element for ceiling. The commander’s battlefield is out- |
doors and the teacher’s indoors. [6]

o e

413 lion

5Uﬂj The lion here is obviously an old retired lion king, who has
been exiled from the pride and taken up serving as a teacher for
a pack of wild dogs in order to earn a living. [9]

/I

414 cloth

Think of a bolt of terry cloth that the maid drags along by her
side, cutting out new fowels as they are needed and saving her-
self the trouble of doing the extra laundry. [5]

- &

415 streamer

[I]/D\ Instead of a streamer shaped like a carp, as is common in Japan,
here we have a piece of colored towel with a large mouth on one
end and a pair of animal legs behind it. (You could also use the
key-word meaning of the element on the right and think of the
streamer as the only one of its kind). [8]
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494 patch

?I\ It's alot simpler to patch an article of clothing if you have a magic
wand like Cinderella’s Fairy Godmother to help. Salicadoola,
Menchicaboola, Bippity Boppity Boo! [7]

Ak

497 inner garments

?Tj‘ The important thing about inner garments is that they keep on
the inside. This character suggests a way to insure just that: glue
them to the inside of your outer clothing. [8]

i At

408 agriculture

Z‘z This character combines a crown and a scarf. For instance, if you
associate the key word with a harvest festival celebrating the
joys of agriculture, you can imagine a young woman shivering
in the open air of late October, wearing her crown and the cov-
eted woolen scarf awarded to the harvest queen and inscribed
with the words “Miss Stubble Mulch.” [6]

v bk

409 concentrated

Yf& Think of a healthy drink made of concentrated vegetables,
squeeze-dried into bottles right in the field where they are
picked. All you need is to add water to have a bit of concen-
trated agriculture in a bottle.[9]

;R
410 towel

IT] The basic meaning of this character is a towel. Its shape'sug-
gests a super-thin fashion model who has just stepped out of
the bath and thrown a towel over her shoulders. [3]
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411 commander

IJI'I] The commander is shown here wiping off his saber with a towel.
We leave it to you to decide what he is wiping off it. [5]

Y I

412 teacher

Uﬂ'j The only thing that distinguishes a teacher from a commander
is the element for ceiling. The commander’s battlefield is out-
doors and the teacher’s indoors. [6]

Y s o i

413 lion

wm The lion here is obviously an old retired lion king, who has
been exiled from the pride and taken up serving as a teacher for
a pack of wild dogs in order to earn a living. [9]

3 W

414 cloth

ﬁ_f Think of a bolt of terry cloth that the maid drags along by her
side, cutting out new towels as they are needed and saving her-
self the trouble of doing the extra laundry. [5]

415 streamer

|1]R Instead of a streamer shaped like a carp, as is common in Japan,
here we have a piece of colored towel with a large mouth on one
end and a pair of animal legs behind it. (You could also use the
key-word meaning of the element on the right and think of the
streamer as the only one of its kind). [8]




166 | REMEMBERING SIMPLIFIED HANZI: BOOK 1

PR

416 hat

F|  Because of some risk or other (you decide on the details), you
tie up a makeshift hat out of a dirty old towel. [12]

b g
417 curtain

% Instead of the usual gates, this graveyard has a curtain at its
entrance sewn together from towels that the occupants had sto-
len from hotels around the world, come back to haunt them
after death. So next time you think of slipping that beautifully
imprinted towel with the logo of a hotel into your suitcase,
remember that one day it will be curtains for both of you. [13]

&

B white towel

% This primitive element is simple to remember. All you need do
is read off the elements that make it up: white towel. [8]

s

418 cotton

*% Cotton usually grows on bushes, but here we see it growing on a
rather large tree. The clumps of cotton are big, in fact, the size of
large white towels. When you get tired of picking, you take one
of them and use it to wipe your brow. [12]

' AR
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419

market™

Dressed in nothing but a bath towel and top hat, one sets off to
the market in search of a bargain or two. [5]

~ ~

420

lungs

One is surprised, strolling through the market, to find amidst
the flesh hung out for sale a slab marked: lungs. [9]

G

apron

The towel that has edges trimmed with little crowns is the cook’s

apron. [5]
e

sash

The part of the apron where one finds the buckle (represented
pictorially by the first four strokes, and drawn like a one fol-
lowed by something like small) is on the sash. It may help if you
think of one of those giant flashy buckles on the title belts that
professional wrestlers compete for. [9]

-——4—#—#;1:,%

stagnant

People who have been “sashed” to something (whether their
mother’s apron strings or a particular job) for too long are like
water that has stopped moving: they become stagnant. [12]

~

~ \\#
{ m
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+ belt |
I_J This primitive, clearly derived from that for towel, is always -4

hung on another vertical stroke, and takes the meaning of a
belt. [2]

) I ]

thorn

Eﬁ Here we see a belt of thorns wrapping itself around a tree and
choking the life out of it. [6]

M
423 thorn | -
ﬁu The full character for thorn differs only by the addition of the 3

saber to the right, presumably to indicate how the poor tree b
feels as it is being cut into by the heartless thorns. [8]

SR R

424 system

ﬁ%IJ This character shows a unique system for leading a cow to the 1
slaughterer’s saber: one ties a belt about its waist and fixes that
belt to an overhead cable, pulling the cow up into the air where
it hangs suspended, helpless against the fate that awaits it. 8] o

, A ke R 3
i A o

o i
425 rain A

Eﬁj This character, also a primitive, is one of the clearest instances
we have of a complex pictograph. The top line is the sky, the 4
next three strokes a pair of clouds, and the final four dots the b
rain collected there and waiting to fall. [8] G

“"rama@mas |8
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!

As a primitive it can mean either rain or weather in gen-
eral. Because it takes so much space, it usually has to be
contracted into a crown by shortening the second and third
strokes into a crown like this: #=. Note how the four dots
are straightened out here, something that often occurs in
printed forms.

426 thunder ™

'g;z]" The full rumble and roar and terror of thunder is best felt not
with your head tucked under your pillow safe in bed, but
out in an open rice field where you can get the real feel of the
weather. [13]

427 frost

%E’ Think of frost as a venture in which the malevolent forces of
weather cooperate with one another. See them sitting around a
conference table and finally deciding to allow a small amount
of moisture to fall just before a short and sudden freeze. [17]

78

cloud

This primitive is meant to depict in graphic fashion a cloud of
something rising upwards, like vapor or smoke or dust. [4]

N

¥ = KB
< When used as a primitive element, this character will take
the meaning of a rising cloud of something or other.

482 carry
ii_ Think of the sweet chariot that the spiritual sings about, comin’

for to carry you home. It swings low to pick you up as you're
strolling along the road of life, and then carries you off in a ris-
ing cloud. [7]
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~

z iz

.
£ X4

ice
The condensation of the three drops we have been using to
mean water into two drops signals the solidifying of water
into ice. Note that when this primitive appears to the left, it
is written like the first and the last strokes of the element for
water to give us { . However, when it appears under another
primitive, it looks more like the first two strokes of the water
primitive: . [2]

_~o

430

ice
This is the full character for ice from which we derived the
primitive element in the previous frame. The presence of the
primitive for water in its full form tells us that we have some-

thing to do with water here, and the primitive for ice tells us
what kind of water. [6]

G 4

431

situation

Given the deteriorating situation in today’s high schools, the
cryogenic solution is to put all teenagers on ice for five years and
thaw them out when they’re ready for college. 7]

T

432

collide

The key word easily suggests what happens when two nuclear
particles collide—namely a nuclear reaction. If this process
spins out of control it can destroy the atmosphere and create a
nuclear winter. This gives us a graphic image for this character:
in the middle, the colliding particles; and all around, everything
turned to ice. [6]
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reduce

To reduce winter ice on the roads, local municipalities often
spread salt over them. But when it comes to your own driveway,
anything salty will do: your old soy sauce, stale saltines, or—the
piéce de résistance—your mother-in-law’s tuna casserole. [11]

~ S

{ 4

434

i

cool

To keep cool in the heat of summer, a cadre of pork-barrelling
legislators decide to drape the entire capitol building in ice. [10]

i

435

s

winter

Walking legs slipping on the ice are a sure sign of winter. [5]

A

436

heavens

This character is meant to be a pictograph of a great man, said
to represent the Lord of the Heavens. (You may, of course, use
the elements ceiling and St. Bernard dog instead.) [4]

- = F X

< The primitive can mean either the heaven of eternal bliss or
the general term for sky, the heavens.

Wu

This character, used chiefly for a family name, is pronounced
Wu. Think of dapper young Master Wu wooing his woman with
a portion of that famous Italian dessert, Tiramisu (or “lift me
up’)—more romantically known as Heaven in your Mouth. [7]
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b

% In line with the explanation above, the primitive meaning
will remain Heaven in your Mouth.

438 amusement

ﬁ% Here we see Wiu's woman. What she is doing for amusement
is, of course, scarfing down another plate of Heaven in your

Mouth. [10]
4 4

439 error

'i% Often an error will go undetected because it is couched in beau-
tiful words. What seems like Heaven in your Mouth may be hell
for your waist. [9]

5 )

NS
I - <

440 die young

i If you've ever wondered where the St. Bernard dog got its name,
this character suggests a plausible answer. The first of these
friendly Alpine canines, originally known simply as “Bernard
dogs,” died young in a sudden avalanche. Being blameless, she
was wafted right up to her heavenly reward and fitted out with
a halo one size too big for her hallowed head (the extended drop
of the first stroke, written right to left). Centuries later she was
“caninized” and came to be known as St. Bernardette, which
later chauvinist theologians altered to St. Bernard. [4]

i <

441 pretend
7% A student who sprained her ankle and is seeking sympathy

from her classmates, pretends that it is a mortal wound. See her
hobbling around on crutches with the long, sad face of one who
is about to die young. [6]
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< When used as a primitive, this character will take the mean-
ing of an angel (on crutches for all eternity, if you think our
young student deserves it for such a bad performance).

173

442

bridge

The bridge shown here is made of trees in their natural form,
except that the trunks have been carved into the forms of angels,
a sort of “Ponte degli Angeli” [10]

1A

443

attractive

Associating a particularly attractive woman you know with an
angel should be no problem. [9]

% W

444 standing up *”
jz: The general posture of anything standing up is represented
here by the pictograph of a vase standing up. [5]
g Yo
< When used as a primitive, this character can also mean
vase. When taking its character meaning, it is best to think
of something standing up that is normally lying down, or
something standing in an unusual way.
445 weep
%S‘Z One weeps and weeps until one is standing up knee-deep in

water (or until one has wept a large vase-full of water). [8]

€0 e
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446

U

station ™

Picture someone telling fortunes on a large Ming vase outside
the station at which you most often catch your trains. [10]

R
447 chapter
%r: Imagine a large sunflower that grows miniature cloisonnée
vases instead of seeds. The wee vases are just the right size for a
keychain or bracelet. Your challenge is to associate this with the
chapter of a book. [11]
. S, - 23
A=A
448 compete
ﬁ A teenager is seen here holding a vase overhead—actually, a
trophy he just won in the annual flower arranging festival, in
which he competes every year. [10]
= 3
449 sovereign *

An uncommon, but not altogether unlikely picture of a reign-
ing sovereign has him standing up in his apron, presumably
at the behest of His sovereign (she who is to be obeyed), who
needs help with washing the dishes.

Note how the last stroke of standing up doubles up as the first

stroke of apron. [9] ,

450

juvenile *

This frame shows up the image of a juvenile standing on top
of a computer, or rather jumping up and down on it, because it
refused to come up with the right answer. [12]
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451

salesman

See the peddler standing atop his motorcycle helmet as if it were
a soapbox, hawking his wares to passersby. Make the animal
legs and mouth represent the tools of the salesman’s trade any
way you can. [11]

T AAH

antique

The primitive meaning antique, not itself a character, depicts a
vase kept under a glass hood because it is ancient. As the char-
acter is drawn, the vase is out on display, but it will soon return
to safer quarters. When you write it, think vase . . . glass hood . . .
ancient and you won’t have any trouble. [11]

70 e Qo

452

ot

drip™

During the night water drips on what you thought were pre-
cious antiques. In the morning you are shocked to discover that
the artificial aging painted on them is running! [14]

~

P

453

spoon

This character, a pictograph of a spoon, is easy enough to
remember, provided you keep it distinct from that for seven,
where the first stroke is written left to right (the opposite of
here) and cuts noticeably across the second. [2]

i

< As a primitive, this character can take on the additional
meaning of someone sitting on the ground, of which it can
also be considered a pictograph.
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04 north

:”: The cold air from the north is so strong that we see two people
sitting on the ground back to back, their arms interlocked so
they don’t blow away. (Pay special attention to the drawing of
the first three strokes.) [5]

por i s el

455 back (~.)

The part of the body you turn to shield you from the cold wind
from the north is your back [9]

E 1]
A

456 compare

H: With two spoons, one in each hand, you compare your mother’s
cooking with your mother-in-law’s.
Be careful here: the first stroke of the first spoon is drawn left
to right, and the first stroke of the second spoon, from right to
left. [4]

Sl e 2 v

457 descendants

E Like most proverbs, “There is nothing new under the sun” is
not true all of the time. This character has us comparing family
descendants under the sun. The resemblances are obvious, but
it’s also true that each generation brings something new to the

family. [8]
\=4
9

458 mix ™

Yﬁﬁ Marriages that mix peoples and cultures traditionally kept
apart from one another, this character suggests, water down the
quality of one’s descendants—the oldest racial nonsense in the
world! [11]




- LEssoN18 | 177

S

459 all

% Think of the housewives in those TV commercials comparing
how white their laundry turned out. The clear winner is the one
who used the popular detergent known as All. (If you don't
know the brand, surely you've heard the phrases “all-purpose
detergent” or “all-temperature detergent.”) [9]

U - <"
o

460 this (literary)

u:l: To create an image of this most abstract of all the key words,
picture a literary work whose opening sentence begins with the
word This, the initial “T” of which is embellished in medieval
style to fill up half the page. Look closely at the drawing and you
will see the hundreds of little footprints and silver spoons that
make it up. [6]

A - ¢

461 somewhat

IEE The sense of the key word somewhat is that of “slightly” or “to
some small degree” Then recall the minutely embellished “T”
from the story for this (literary) and contrast it with the smaller
and only somewhat fancy “T” that appeared in Volume Two of
the work. [8]

ok

462 it

In the children’s game of tag, there is usually a designated place
that renders one safe from being tagged and becoming “it.” Here
it is a little playhouse in the back yard, in which there is already
someone sitting on the ground. (5]

<}
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463 purpose
E‘ Here we see a benevolent Fate giving purpose to those in her
care, serving spoonful after spoonful of sunshine to them. [6]
| << (e
H
464 grease
=

[  Inthe same way that one can think that the egg came first and
that chickens are only the eggs’ way of reproducing themselves,
one might soon expect someone from the emerging academic
discipline of Fat Studies to argue that grease or fat comes first,
and that the purpose of the other parts of the body is only to
serve as its carrier. [10]

A A8

@ lifeguard

The image of someone sitting on the ground under an ample
umbrella is a good one for a lazy lifeguard. [4]

A g

>

465 theory

i’é While the lifeguard perched on her platform is busy shouting
out words of warning, she doesn’t have time to listen to your
theory of enlightened lifeguarding. [6]

~

1w

466 wheel

i-F/E\‘ The lifeguard swings into action as he notices an unusual num-
ber of inner tubes in the water and a parking lot full of cars
p g
missing a wheel. [8]
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& reclining
/=" 'The picture is obvious: the first stroke represents the head, and
the second the body of someone reclining. You may also use
the synonyms lying or lying down. [2]
b4 Y
467 every
/-EE “Behind every successful person lies a woman...,” who usually
turns out to be on€’s mother! 7]
i
468 small plum

Behind every Jack Horner, there’s a pie maker, and behind every
pie maker, a tree full of small plums just the right size for little

Jack’s thumb. [11]
115

469

B

s€a

Behind every sea, the countless drops of water from which it
originated. [10]

y o

-,
-~

N §

beg

See someone lying down in a public place with a hook in place
of a hand and forced to beg a morsel of rice or a few pence. [3]

i

179
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471 eat
[]}Z—: “Eat to live, not live to eat,” goes the advice from Poor Richard's

Almanac. Measured by that standard, those who have to open
the mouths to beg for enough food to keep them alive are better
off than those who stuff their mouths, every chance they get,
with as much as they can eat. [6]

an’z:

duplicate ™

Pl N

As moderns, we easily think of a photocopy machine when we
hear the word duplicate. If you ever wondered what it is doing
at night when the staff has gone home, the answer is simple:
it's reclining. After a full day of running back and forth across
page after page of material (did you know that that green light
actually has tiny walking legs on it?), we see it reclining for some
well-deserved rest. [9]

% As a primitive, this character will take the meaning of
double back, in the sense of turning around and heading
back during one’s travels.

473 abdomen

Hﬁ The secret to a picture-perfect abdomen is a little-known tech-
nique developed by circus acrobats. No need to fork out your
hard-earned cash for some overpriced gym contraption. Just
double the top half of your body forward till your nose touches
your knees, then straighten up and double back until the back
of your head hits your calfs. Forty times in a row and you've got

abs to die for. [13]
i}
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lack™

The pictograph hidden in this character is of someone yawn-
ing. The first stroke shows the head thrown back; the second,
the arm bent at the elbow as the hand reaches up to cover the
mouth; and the last two, the legs. Yawning is a sign that there
is something you lack: psychologically, interest; physiologically,
sleep. [4]

7 b

% Used as a primitive, this character can mean either yawn or
lack.

475

X

blow )

To blow is really no more than a deliberate effort to make one’s
mouth lack all the air that is in it. [7]

e

=

song

The song in this character is being sung by a chorus line of can-
can girls. Why should the whole audience be yawning then?

Of course, you can always try the primitive for older brother
on the audience instead of the can-can girls. [14]

al 4l
i %

477

"

soft

If the cushions of one’s car are too soft, one may begin to yawn

at the wheel. [8]
7 L

next

This key word connotes the “next in line” of a succession of
people or things. Put yourself in a line of people who lack ice on
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the hottest day of summer, waiting impatiently for the distribu-
tor to call out “Next!” [6]

L

< As a primitive, this character can either retain its key word
meaning of next or the related meaning of secondary.

assets

The first shells (money) you earn, you use to pay your debts. The
next shells you accumulate become your assets. [10]

IKI’J%:

—

looks ™)

This character depicts a woman’s looks as a sort of secondary

self. [9]
. o _/§_

consult with

To seek advice from a secondary mouth is to consult with some-
one about something. [9]

\h \h
A~ /é\
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WE coNCLUDE our Plots by picking up most of the remain-
ing primitives that can be built up from elements already at our disposal, and
Jearning the characters that are based on them. When you have completed this
section, you might want to run through all the frames from Lesson 13 on, jot-
ting down notes at any point you think helpful. That way, even if you have not
made any notations on your review cards, you will at least have some record of
the images you used.

o mUZZle

—‘l:Jl-‘ The element for muzzle shows a vase fixed over a mouth, per-
haps with a rubber band running around the back of the head
to keep it in place. [8]

0

482 compensate

H\IEL Picture a clam used as a muzzle to quiet the complaints of a
fisherman’s widow asking the Channel 7 weatherman to com-
pensate her for the husband she lost at sea. [12]

o

483 cultivate

E“ The barrel hoops used by some enterprising farmers to stretch
clear plastic over rows of vegetables in a garden patch can be
thought of as a way to muzzle the soil, creating a controlled
environment that allows them to cultivate bigger and bigger
vegetables. [11]

3 3=
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R

484 sound
—_"éz The character for sound depicts something standing in the air

over a tongue wagging in a mouth, much the same as a sound

does for the briefest of moments before disappearing. [9]

. SR . A
H
< Used as a primitive, this character retains its meaning of a
sound.

485 dark

Think of the dark emptiness of outer space, in which there is
not only no sun but no sound either. [13]

~

1 E

486 rhyme ®
E} Poetry that uses rhyme is forced to find words of the same
sound in order to make the ending of lines uniform. [13]

2 &)
487 unexpectedly

This character gets its meaning from the following frame. It
shows a queen standing in front of a mirror and asking who
is the fairest of them all. Unexpectedly, the mirror sprouts a
pair of human legs and begins to run around the room. A giant
tongue wagging in the mouth appears on its surface, announcing
that the mirror itself is fairer by far than the queen and all the
maidens of the kingdom put together. [11]
¥ %

+ The primitive meaning for this character will be a mirror.
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488 mirror
%% After lakes but before glass, polished metal was used for mir-
rors. These metal mirrors are recalled in this character for a
mirror. [16]

A

%0 R,
489 boundary

i

Imagine the i)oundary of a plot of land marked with gigantic
mirrors enabling the landowner to keep trespassers in sight at
all times. [14]

~

A 2

490

deceased *»

A top hat hanging on a hook in the front hall, right where the
deceased gentleman left it the day he died, reminds us of him
and his courtly manner. [3]

~ ~
< In addition to deceased, the primitive meaning of perish will
be used for this character.

491 blind **
T‘E: If one’s eyes perish before death, one remains blind for the rest
of life. [8]
e i
B H
492 absurd >
% It is absurd to waste time daydreaming about the “ideal woman,”

who can never be more than a delusion. Hence, perish the

thought of her. [6]
= 5
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493

)

expect

As the king walks amid the remains of his fallen army, perishing
flesh all around him, he expects the worst for his kingdom. [11]

¥ & 2
A

494

direction

Spinning a dagger about on its hilt on the top of a top hat—
waiting to see in which direction it points when it comes to
rest—one leaves to fate where one is going next. Take care in
writing this character. [4]

~ ~ ~
il
< As a primitive, this character will take the sense of a com-
pass, the instrument used to determine direction.

495

hinder

Imagine a romantic compass that is disturbed every time a
woman passes by: the mere smell of perfume hinders its abil-
ity to function, sending the needle spinning madly round and

round. [7]
¥ 5

496

T

release ™

The taskmaster releases an unruly servant into the wilderness,
giving him no more than a quick glance at the compass and a
boot from behind. [8]

497

excite

Some cosmic taskmaster hovering overhead excites the waves to
make them dash violently against the shore. In the white foam
that covers the water we see a broken compass floating, all that
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remains of a shipwreck. That ought to excite the unfortunate

investors. [16]
P S §

498 side ™

% Think of the key word side in connection with the image of
a sidekick, an assistant or companion so named because he is
always alongside you. He, or she, is the one who carries the com-
pass, the crown, and the vase. All you have to do is find a way to
relate these three elements to the kinds of adventures the two of
you are used to getting into. [10]

i
499 convert™

H‘ The key word should be understood in the sense of changing
one thing into another, as when we convert currency. The char-
acter shows a teenager with a devil's horns, which most parents
with adolescents will have no difficulty sympathizing with, as
their teenagers systematically and continually convert their
parents’ hard-earned wages into feed for the vultures at the
shopping mall. [7]

~

N2 ~2

U

+ The primitive meaning for this character will be devil, in line
with the explanation above.

500 undress

HFE To undress is to expose the flesh and bring out the devil in one’s
onlookers. Ignore the moral if you want, but not the devil. [11]

B
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s speak

“L;E “Sticks and stones may break my bones, but words will never
hurt me?” Yea, sure. Just think of all the ways that the words one
speaks can bruise and wound and sting; they can be barbed and
sharp, cruel and inflammatory. Let there be no doubt about it:
there can be a devil in the words we speak. [9]

AAY4

T

502 formerly

IE

For the key word, think of individuals who formerly held office
as administrators or heads of state. The character is composed
of a pair of horns growing out of a brain impaled on the horns
of a dilemma—with a tongue wagging in the mouth beneath.
The dilemma of formerly prominent public figures is how to
stay in the public eye even after retirement. The wagging tongue
shows how so many of them do it, namely, by advertising their
opinions on public policy. The horns growing out of the top
show what a devilish nuisance they often make of themselves
in the process. [12]

AN v e e
H
< The primitive meaning of this character, increase, comes
from the next frame. Always think of something multiply-
ing wildly as you watch.

503 increase ™

ig In this character we see the soil increase, multiplying so fast
~ that it literally buries everything in its path. [15]

3 3

504 ~ make a present of

Il]ﬂg In today’s world, there are fewer and fewer ways of making a
present of something without seeing it as an investment await-
ing its just return in time. And not only in today’s world. How
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often unscrupulous colonizers in different parts of the world
made a present of a handful of trinkets or clams (money) to
unsuspecting locals as an investment that ended up increasing
a million times over as they expropriated land, precious metals,
and natural resources. Do not confuse this key word with the
temporal word “present” (FRAME 269). [16]

nooE
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WE COME Now to the third major step in our study of the characters: the inven-
tion of plots from primitive elements. From now on, the ordering of the remain-
ing characters according to their primitives will be taken care of, but the reader
will be required to do most of the work. Particularly difficult characters will be
supplied with supplementary hints, plots, or even whole stories.

You should now have a feel for the way details can be worked into a char-
acter story so as to create a more vivid ambience for the primitive elements to
interact. What may be more difficult is experimenting with plots and discard-
ing them until the simplest one is fixed on, and then embellished and nuanced.
You may find it helpful occasionally to study some of the earlier stories that
you found especially impressive, in order to discover precisely why they struck
you, and then to imitate their vitality in the stories you will now be inventing.
Equally helpful will be any attention you give to those characters whose stories
you have found it difficult to remember, or have easily confused with those of
other characters. As you progress through this final section, you may even wish
to return and amend some of those earlier stories. But do it with the knowledge
that once a story has been learned, it is generally better to review it and perhaps
repair it slightly than to discard it entirely and start over.

LESSON 20

IF You HAVE found some of the characters in the last brief les-
son difficult to work with, we can only assure you that it will get easier with
time, beginning with this long lesson. Remember, however, that as it does get
easier you should not skip over the stories too quickly, trusting only in the most
superficial of images. If you spend up to five minutes on each character focus-
ing the composition of the primitives into a tidy plot, and then filling out the
details of a little story, you will not be wasting time, but saving yourself the time
it takes to relearn it later.
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505 also

‘H_j‘ This character is a pictograph of the scorpion, the first two
strokes representing its head and pincers, the last stroke its
barbed tail, in which you may recognize the fishhook.

To associate this image with the key word, think of the two
terms that the word “also” links in a sentence and place a scor-
pion there, its head biting on one word, its tail stinging the

other. [3]
1 o4

< The primitive meaning will remain scorpion, in line with the
above explanation.

506 she

;Hﬂ Woman . .. scorpion. Note to male readers: to avoid any compli-
cations with the she in your life, you might want to adjust the
second primitive to its character meaning, also. [6]

3 b

507 . ground ™ .

j:H_J‘ Soil and a scorpion (an “earth animal”). This is, of course, the full
character from which the primitive for ground derives. [6]

I ¥

508 pond

?‘H_J‘ Water . . . scorpion. It would be easy to slip into a “lazy image”
in cases like this one, picturing, let us say, a scorpion near the
water. But if you picture a scorpion letting its venom out drop
by drop until it has made a whole pond of the stuff, the image is
more likely to remain fixed. [6]

AP
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509

insect

Work with this character as you wish, to create the image of an

insect. [6]
VR sl g e

% Used as a primitive, it will appear in characters for all sorts
of worms and bugs and other creepy, crawling things.

510

LA

shrimp

Think of the shrimp as a crustacean on the top (the head, anten-
nae, and shell) and an insect (the legs) below—a kind of chimera
of the sea. [9]

® 4&F

511

Lt

alone

A pack of wild dogs, starved and rabid, surrounds a poor little
insect for a sad image of what it means to feel alone. [9]

3

512 although
E A mouth full of insects. [9]
G
513 serpent
m’E’ Insect . . . it. [11]
T
€gs

B 2

Zoo ... insect. [11]
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Gl

515

self

This character carries the abstract sense of the self, the deep-
down inner structure of the human person that mythology has
often depicted as a snake—of which it is a pictograph. Be sure to
keep it distinct from the similar key words, oneself (FRAME 33)
and I (FRAME 588). [3]

1 ja

< As a primitive element, this character will take the meaning
of a snake, along with any of the various concrete symbolic
meanings the snake has in myth and fable.

516 begin
ilt:_ Walk . . . snake. [10]

E_ AL
517 alter

Snake . . . taskmaster. If you can find your way to working the
key word alter into the story, you might think of Ireland’s most
famous reformer, St. Patrick, who, legend has it, drove away the
snakes from the land. [7] :

AN 4

518

i

remember
Words . . . snake. [5]

Y
<)
(@)
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519

already

The snake with its mouth half closed (depicted in the slight
extension of the final stroke) suggests that it is already dead
and gone, ready to be stripped of its skin to become a belt or

handbag. [3]
i Y 4 E)

< When this character is used as a primitive, it changes shape
to close the gap between the first and last strokes: E. Its
meaning will be a snakeskin.

520 wrap
@ Bind up . . . snakeskin. [5]

i,
521 bubbles
Y@ Water . .. wrap. [8]

R
Fha guide™
_‘EJ‘, Snakeskin . . . glue. [6]

S _E‘j_
523 look back

Jisi

CIiff .. . snakeskin . . . head. Note how the cramped space forces
the second stroke of snakeskin to bend upwards. [10]

J B B
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o SOW (N)

Zj{ Let this primitive represent a fat sow. Easier than pulling it apart
into smaller elements is remembering its shape as a highly styl-
ized pictograph. Practice its seven strokes a few times before
going on to examples of its use in the next few frames. 7]

S T

324 pursue
J\z Sows . .. road. [10]

% %
525 ’ house ™

% This is the full character whose primitive form we learned
already. To help a little, this character recalls the times when the
“domestic” animals were, as the word itself suggests, really kept
in the house. Hence: house . . . sow. [10]

~ ~

o,
°n

piglets
Z] This abbreviation of the full primitive for a sow, quite naturally,

means piglets. [3]
O

526 site
iﬁ Soil . ... piglets. [6]

EE

527 soup
?% Water . .. piglets. [6]
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2

~NYy

528

sheep

This pictograph shows the animal horns at the top attached to
the head (third stroke), the front and back legs (strokes four
and five), and body (final stroke). [6]

~ N2 ~2 b4

N2
=

~2
-
_,.%.

< The primitive meaning remains sheep. As we saw with the
cow, the “tail” is cut off when it is set immediately over
another element: #*. Note the change in stroke order, as
exemplified in the following frame.

529 beautiful
% Try to think of what the Chinese were on to when they associ-
ated beautiful with a large sheep. [9]
~ ~7 ~2 ~2 ~2 ~ ~
ol
530 ocean

Water . . . sheep. Be sure to keep the stories and key word of this
character distinct from those for sea. (FRAME 469). [9]

/2
~

R

2 fresh
ﬁé‘é Fish . .. sheep. [14]

s &
A appearance

52

Tree . . . sheep. [10]

o
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533 orchid
E‘: This character is drawn exactly the same as that for sheep except

that the final stroke is omitted. Think of taking a sheep by the
tail and pulling it out, with your two feet pushing hard against
the back end of the poor creature. At last, it jerks free and you
fall back on the ground, with a beautiful orchid in your hand
—the famous “ram’s head orchid” hidden in the sheep. [5]

N2

ik

534 spoiled
Ik'\_'.L Fire ... orchid. [9]

o WO Ol

92 This rather uncommon primitive is made by pulling the tail of
the sheep to one side to create a semi-enclosure. The meaning
of wool is derived from the fact that the shearer is holding the
sheep by the tail in order to trim its wool. [6]

~2

}i

535 fall short of
% Wool ... I-beam. [9]

ik

~2 ~2

7 7%

536 -ing

E We cannot resist help-ing you with this character for ongo-ing
action, since it nicely illustrates “pull-ing the wool over one’s
eyes” [11]
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537

raise ™

The key word is used in connection with raising animals, fam-
ily, flowers, and so forth. Note how the final stroke of wool and
the first stroke of introduce double up here. If you want to raise
sheep to be more than just sheep, you should introduce them to
wool merchants from an early age. Of course, like the celebrated
Black Sheep, they would have to be sent to school to learn how
to say things like, “Yes sir, yes sir, three bags full” [9]

®,
°n

turkey

This primitive is best remembered as an old turkey, complete
with pipe and horn-rimmed glasses. Its writing is somewhat
peculiar, so take note of the order of the strokes. Let the first
four strokes stand for the turkey’s head, neck,and drooping chin.
The remainder can then be pictographic of the plumage. [8]

EEREEEE

538

gather

Turkeys . . . atop a tree. [12]

il -

539

i

standard ™

Think of a standard of measure or quality. Ice.. . . turkey. [10]

1

540

7

who?

Words . . . turkey. It might help if you think of the Cheshire
Cat from the Disney production of “Alice in Wonderland” as a
Cheshire Turkey asking passers-by “W-h-o aaaare you?” [10]

1
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541 vend

% Let the key word suggest street peddlers who vend their wares.
Turkey . .. mouth. [11]

12 4

o J

542 noon

tF With a bit of stretching, you might see a horse’s head pointing
leftward in this character. That gives the primary meaning of
the Chinese zodiacal sign of the horse, which corresponds to
the hour of noon. Note how this character differs from that for
cow (FRAME 252). [4]

/1—/—%

< As a primitive, this character gets the meaning of a stick
horse.

543 permit ™
'i’i": Words . . . stick horse. [6]

(3
544 feathers
ﬂs‘] From the pictograph of two bird wings, we get feathers. [6]

AR e W

< The related image of wings can be added as a primitive
meaning.

545 learn

2 Here we have the pictograph of a single wing, indicating nov-
ices who still have a lot to learn before they earn their other
wing. [3]
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soar




LESSON 21

THIS 1S A GOOD TIME TO stop for a moment and have a look at
how primitive elements get contracted and distorted by reason of their position
within a character. Reference has been made to the fact here and there in pass-
ing, but now that you have attained greater fluency in writing, we may address
the phenomenon more systematically.

1. At the left, a primitive will generally be squeezed in from the sides
and slanted upwards. For instance, gold € comes to be written %
when it functions as the primitive for metal. Or again, tree has its
character form & flattened into f when it comes to the left.

2. Long strokes ending in a hook, which would normally flow out grace-
fully, are squeezed into angular form when made part of a primitive
at the left. We see this in the way the character for ray 3. gets altered
to Jf in the character for radiance ##. In like manner, the spoon that is
spread out on the right side of compare tt. is compressed on the left.
Certain characters are pressed down and widened when weighted
down by other elements from above. Such is the case, for example,
with woman, which is flattened into 2 when it appears in the lowest
position of banquet E.

3. A long vertical stroke cutting through a series of horizontal lines is
often cut off below the lowest horizontal line. We saw this in chang-
ing the cow - to fit into declare %, the sheep = to fit into beautiful
%, and the brush # that appeared in the character for book &.

4. The long downward swooping stroke that we see in fire is an ex-
ample of another group of distortions. Crowded in by something to
its right, it is compressed into £. Hence fire X and vexed 1.

5. Again, we have seen how horizontal lines can double up as the bot-
tom of an upper primitive and the top of a lower primitive, for in-
stance, when stand 17 comes in the character for salesman .

6. Finally, there are situations in which an entire character is changed to
assume a considerably altered primitive form. Water 7K, fire X, and
heart /> can thus become i, ~+, and { in other characters. Because
the full forms are ALso used as primitives, we have often altered the
meaning or given distinctions in meaning in order to be sure that
the story in each case dictates precisely how the character is to be
written.
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From this chapter on, the stroke order will not be given unless it is entirfely
new, departs from the procedures we have learned.so far, or might o‘the'rwlse
cause confusion. All hand-drawn characters, you will remer'nber, are 1.n‘dlcated
by frame number in Index 1. Should you have any trouble with the writing of a

articular primitive, you can refer to Index 11, which will direct you to the page
where that primitive was first introduced.

with that, we carry on.

o pentin

D This primitive depicts a corral or pen surrounding something,
which is thus pent in. Note that this primitive is much larger
than a mouth, in fact large enough to include a mouth inside of
it in FRAME 554. [3]

I T O

547 ' trapped
@ Pent in . .. trees. [7]

nmA R/

548 solid

Pent in ... ancient. Leave people out of your story to avoid com-
plications later when we add the element for “person,” which
will also appear with the primitive for pent in (FRAME 793). [8]

549 country
Pent in . .. jade. [8]

550 round
Pent in ... employee . [10]

551 cause ™
Pent in ... St. Bernard dog. [6]
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o smoke ™)
Fire. .. cause. [10]

553 park(N-)
Pent in . .. beginning. [7]

554 return

The elements are pent in and mouth, but you may find it more
helpful to forget the primitives and think of one circle revolving
inside of another. [6]

R

555 picture ™
Pent in ... winter. [8]
556 extensive

This primitive combines the cliff (the last two strokes) with the
first dot we use on the roof of the house. Together they offer
the picture of a “cliff house” or cave. All you have to do is pic-
ture it located on the side of the Grand Canyon, giving the ideal
description of an extensive view to the person who is living in
it. (3]

~ in }}
% As a primitive, we will stick with the concrete meaning of

a cave from the explanation above. When so used, the ele-
ment “encloses” other primitives beneath it and to the right.

557

store ™
Cave . .. tell fortunes. [8]

S JE




LESSON21 | 207

558 warehouse
"’i Cave...car.[7]
559 trousers

% Cloak/clothing . . . warehouse. [12]
560 bed

Eﬁ Cave. .. tree.[7]

561 hemp

fﬁ Cave . . . woods. If it helps, this is the hemp marijuana comes
from. [11]

562 hamlet

E Cave. .. soil. [6]

563 heart

/[L\ This character, a pictographic representation of the heart, is
among the most widely used primitives we shall meet. (4]

I B il T

<+ As a primitive, it can take three forms, to which we shall
assign three distinct meanings.

In its character form, it appears BENEATH or to the RIGHT
of its relative primitive and means the physical organ of the
heart.

To the LEFT, it is abbreviated to three strokes, |, and means
a wildly emotional state of mind.

And finally, at the very BoTTOM, it can take the form ,, in
which case we give it the meaning of a valentine. Examples
will not appear until Book 2.

o4 forget

E Perish . . . heart. [7]
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= &

565 endure
?j&\ Blade . . . heart. We give the drawing here to remind you that

the third stroke is drawn somewhat differently than the printed

form. [7] '

7 NN

566 general 4>
/\D\ Animal horns . .. mouth . .. heart. [9]
567 attitude
7L§ Overly ... heart. [8]
568 aspiration
}:IL:‘: Soldier . .. heart. [7]
569 consider
/EL‘E.\ Brains . . . heart. [9]
570 kindness
= Cause . .. heart. [10]
571 wish ®
% Flatlands . .. heart. [14]
572 idea
= Sound . .. heart. [13]
573 think
TH One another . .. heart. [13]
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breath
Nose .. . heart. [10]
fear ™
Work . .. ordinary ... heart. [10]
feel ™
Salty . .. heart. [13]
regret™
State of mind . . . feel. [16]
I I =
worried
State of mind . . . Frankenpooch. [7]
startled
State of mind . . . capitol building. [11]
dread ™
State of mind . . . dove. [8]
busy “»

State of mind . . . perish. [6]

accustomed to

State of mind . . . pierce. [11]

certainly

First note the stroke order of this character, which did not really
evolve from the heart even though we take it that way. If one
takes it as a pictograph “dividing” the heart in two, then one has
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arrived at a “certitude” about human anatomy: that each heart is
certainly divided into two halves. [5]

Gl e




LESSON 22

IN THIS LENGTHY lesson we focus on elements having to do with
‘hands and arms. As always, the one protection you have: against confusing the
' ements is to form clear and distinct images the first time you n.leet them. If
ou make it through this chapter smoothly, the worst will be behind you, and
7 ou should have nothing more to fear the rest of the way.

584 hand

: ? Any way you count them, there are either too many or too few
fingers to see a good pictograph of a hand in this character. But
~ that it is, and so you must. [4]

— —— -
e
,‘%

+ Keep to the etymology when using this character as a prim-
itive: a single hand all by itself.

585 look at

E‘ Hand . .. eyes. [9]
)

i rub
g Hemp ... hand. [15]
27 hold ™
g Fit.. . hand. [10]

\
588 I

& Hand . . . fiesta. Note how the second stroke of the hand is
stretched across to double up as the first stroke of the tasseled
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arrow we use for fiesta. Be sure keep the meaning of this key
word distinct from those in FRAMES 19, 33, and 515. [7]

R g - - 5 E

& fingers

This alternate form of the primitive for hand we shall use to
represent finger or fingers. It always appears at the left. [3]

R

589 embrace ™
*@ Fingers ... wrap. [8]

A

590 combat ™
]:_ﬁ: Fingers . .. whirlwind. [7]

591 criticize
]:H: Finger . .. compare. 7]

592 beckon
j?g Finger ... summon. [8]

593 strike ™
?T Finger ... spike. [5]

E“ This is the full character for finger. Its elements: Finger . .. pur-
pose. [9]

]:# Fingers . .. Buddhist temple. [9]
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H
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assume

Fingers . . . daybreak. The sense of the key word assume is to
take on or shoulder responsibility for something. [8]

597 include
Tﬁ Fingers . . . tongue. [9]
598 bring up
*E The sense of this character is to mention or put forward, as
- when one brings up an idea, topic for discussion, and the like.
Its elements: fingers . . . be. [12]
599 brandish
a3 ﬁ Fingers . .. army. [9]
600 push
j’& Fingers . . . turkey. [11]
i stir
*ﬁ Fingers . .. senses. [12]
po2 clench
*ﬂ Fingers . .. bottle of pills. [6]
603 heat (N./v.)
ﬁ‘{ Clench . .. cooking fire. [10]
60
i: welcome ™
' iti Fingers ... vase ... woman. [11]
: 60
! P hang
£ *:l: .
. 4= Fingers. .. bricks. [9]
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606 press down on
j’ﬁ Fingers . .. peaceful. [9]
607 drop (v)
j:é Fingers ... eminent. [11]
R :,.
608 pull ;

?_\AZ Fingers .. . vase. [8]

609 X

34 .
[]h[‘ This character can be used at the end of a sentence to express
exclamation, more or less the way an exclamation mark works.
Its elements: mouth . . . pull. [11]

610 look for
*ﬁ Fingers . .. fiesta. [7]
611 nothing

ﬁi “Nothing comes from nothing,” sings Julie Andrews in The
Sound of Music (disclosing her training in medieval theology).
That’s the way it went with Eve, at least, who wasn’t made out
of nothing, but out of Adam’s rib. If you compare this character
to that for beginning (FRAME 59), you will see that the only dif-
ference is that here the third stroke extends up to the top of the
first stroke. Could the added portion be Adam’s missing rib? [4]

612 : comfort™
]:)E Fingers . .. nothing. [7]
613 open ™

}F Let this character represent two hands pushing on a gate to
open it. (4]

e
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& As a primitive element, this character will take the mean-
ing of two hands. When it appears at the bottom of another
primitive, the drawing is not consistent. Sometimes it looks
as if the first stroke is omitted (1), and at other times, the
second (7). Since this is largely a function of font differ-
ences, there is no need to adjust the primitive meaning.

614 grind away

Eﬁ Stone . . . two hands. As the key word suggests, this character
means both to grind things to a fine powder and to study—
when you grind away at the books. [9]

615 play with
ﬁ King/ball . . . two hands. [7]

616 different
E" Snakeskin . . . two hands. [6]

617 nose

% Let us share a rather grotesque image to help with this charac-
ter. Imagine taking your two hands and reaching up into some-
one’s nostrils. Once inside you grab hold of the brain and yank
it out. At the end, you would have a picture something like that
of this character, the full character for nose. [14]

iR

A

by punishment

ﬂ:J Two hands . . . saber. [6]

il mold ™

ﬁ:tlgl‘ Punishment . . . soil. Once again, you might find it easier to
break the character up into its more basic elements, like this:
two hands . . . saber . . . soil. [9]

7l A
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= genius

7‘"‘ Whatever one is particularly adept at—one’s special “genius”—
one can do very easily, “with one finger” as the phrase goes. This
character is a pictograph of that one finger. Note how its dis-
tinctive form is created by writing the final stroke of the ele-
ment for fingers backwards. [3]

% ool

< The primitive meaning, genie, derives from the roots of the
word genius. Use the genie out in the open when the primi-
tive appears to the right of or below another primitive; in
that case it also keeps its same form. At the left, the form is
altered to 77, and the meaning becomes a genie in the bottle.

621 / riches

}ﬂ\j‘ Clam . .. genie. [7]

622 troupe
Pent in ... genie. [6]
623 deposit ™

ﬁ Genie in the bottle . . . a child. The sense of the key word is to
place something somewhere for safekeeping. [6]

EAT A

624 at

/_fj: The key word at is used to initiate an expression indicating
location. Its elements: genie in the bottle . . . soil. [6]

625 only then

]—5 This pictograph of a clenched fist is another of the “hand”
primitives. Take note of its rather peculiar drawing. Begin by
drawing a fist (the primitive meaning) and only then struggle
to come up with a concrete connotation for this otherwise
abstract key-word phrase. [2]
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PR

& The primitive meaning we will assign it is taken from the
pictograph: a fist.

626 milk ™
w'b Woman . . . fist/only then. 5]

627 catch up with

& The addition of a final stroke transforms this character from
the primitive for a clenched fist into the character for catch up
with. Observe how eliminating the hook in the second stroke
and slanting it to the left gives the character a more elegant
form.

Sometimes our emotions get ahead of us and it takes a little
time for us to catch up with them. In this character, all it took
was one “stroke” of kindness to turn a fist clenched in anger into
a hand reaching out in reconciliation. [3]

b R

< As a primitive, this shall stand for outstretched hands. Only
take care not to confuse it with beg (FRAME 470).

628 inhale
[& Mouth . .. outstretched hands. [6]

629 extreme ™

*& Tree .. . outstretched hands. (7]

0.
0

tucked under the arm

)L The picture of an arm dangling from the trunk of the body
gives us the element for tucked under the arm (relative to the

element below it). [2]
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630 history
% A mouth . .. tucked under the arm. [5]

' i
631 even more

H

Ceiling . .. sun . .. tucked under the arm. [7]

- & @

632

5

Rocks . .. even more. [12]

hard

633

74

again

You should have no trouble remembering this short two-stroke
character, since you will meet it again and again in its primitive

meaning. [2]

7R

< Etymologically, this character is said to be a pictograph of
the right hand, hence its inclusion in this lesson. You can
always take right hand as its primitive meaning, as we will
see in the next frame. More commonly, however, we will try
to avoid confusing it with other primitives of similar mean-
ing by assigning it the meaning of crotch, as in the crotch of

an arm or a tree. Or whatever.

guin:

P holy
3% Righthand ... soil. 5]

%
A friend

By oness side . . . crotch. [4]




LEssON22 | 219

s .

636 pair
751 Crotch . . . crotch. [4]

637 Han

? Water . .. right hand. The key word refers to the Han people who
gave the name “hanzi” to Chinese characters. [5]

638 frolic™

in Crotch . .. fiesta. [6]

639 observe

Xm Crotch. . . see. [6]

» joyous
j(k Crotch ... yawn. (6]

641 peculiar
15 state of mind.. holy. (8]

642 that’s right

X\—J‘ This character’s key word indicates a judgment that what some-
one has said is accurate. Crotch . .. glue. [5]

643 timber

*X;J‘ This character really has the same meaning as the pictograph
for tree that we learned in FRAME 202. Since this character is
more elaborate, we choose a more sophisticated key word to
represent it. The elements: tree . . . that’s right. [9]

644 difficult
}E Crotch . .. turkey. [10]
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645 vendor’s stand
Hﬁ Fingers .. . difficult. [13]

o missile

& Although modern connotations are more suggestive, this prim-
itive simply refers to something thrown as a weapon. Its ele-
ments: wind . .. crotch. [4]

Ju UL

>

646 throw ™
TQ Fingers . .. missile. (7]

647 not have
%& Water . . . missile. [7]

648 establish
“LQ Words . . . missile. [6]

649 thigh

H% Part of the body . . . missile. [8]

650 offshoot

i Needle . . . crotch/right hand. This key word is used to indicate a
“branch” of an institution or organization, which helps us assign
it a primitive meaning. [4]

s 2

% Used as a primitive this character will have the full range of
meanings associated with the word branch.

651 skill
& Fingers . .. branch. 7]
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652 branch
ﬁ Tree . .. branch. 8]
653 uncle
;}‘; Above . ..small ... right hand. 8]

.A FoF R

‘/ .

| 654 superintend
;EX Uncle .. . eye. [13]
655 lonely
;j_‘-i House . . . uncle. [11]
o drag™

Although not a pictograph in the strict sense, this primitive
depicts one stroke dragging another along behind it. Note that
the drawing of the first stroke goes from right to left, which
naturally helps its appearance to differ from that of cliff. [2]

et

656

against

Drag ... crotch. [4]
plank

Tree . .. against. [8]
go back

Against . . . road. [7]
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659 behind |

E Drag ... ceiling . .. mouth. [6] |
ﬂ

660 quality

}J_fi‘ Drag ... ten...shellfish. [8]

661 faction

Y}R Water ... drag ... bandana. 9]

662 music

Ejt\‘ Drag . .. pole. Notice how the element for drag is curtailed here,
and use it in your story. [5]

© e F R A

i claw®™

m This character is a pictograph of a bird’s claw, and from there
comes to mean animal claws in general (including human fin-
gernails). Since the first two strokes are the same as the element
for drag, you can imagine a cat dragging its claws across a black-
board to get you started. [4]

B gl T

< When this character is used as a primitive, we shall some-
times give it the graphic image of a vulture, a bird known
for its powerful claws. It generally appears above another
primitive, in which case it gets squeezed into the form ™.

664 grab
*}R Fingers . .. claws. (7]
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- 665 pick®
i % This character is used to pick fruits from trees. Its elements:
yulture . . . tree. [8]

d vegetable
ﬁ Flowers . .. pick. [11]

o birdhouse

&% The claw and crown of the roof of a house (whose chimney is
displaced by the claw) combine to give us a birdhouse. [6]

-, Py
Sl W2
~— >

accept

667

'ﬁ' The key word carries the meaning of to receive or take on and
does not carry the connotation of “agree with” Its primitives:
birdhouse . . . crotch/right hand. [8]

668 confer

ﬁ This key word has the sense of “bestow” and not “consult with,”
each of which has its own character (FRAMES 1007 and 481) The
elements: fingers . . . accept. [11]

669 lgvetuv
% Birdhouse . .. friend. [10]
* elbow

A This pictograph of an arm bent at the elbow is obvious. Once
again, there is some font variation in the way this character is
written. [2]

VAR AN

\
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670

Drop . .. elbow. (3]

(suffix) -

By one side . .. elbow . .. turkey. [12]

7k

grand 7‘

672 platform
‘é]" Elbow . .. mouth. [5]
673 govern
‘Ié? Water . .. platform. [8]
674 commence
él\ Woman . .. platform. [8]

675 go
2_3} Soil . . . elbow. [5]
676 method
v Water . .. go. [8]
o wall

The elbow hanging under a ceiling will become our element for

a wall. [3]

I Y

677 meeting
é\-\ Meeting . . . rising cloud. This is the full character for meeting,

from which the abbreviated primitive that we met earlier (page

117) gets its name. [6]
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until

Wall . . . soil. Be sure to give this key word a concrete image,
perhaps in connection with a commonly used expression. [6]

room

The key word room refers to a room in a house or building, not
to the abstract sense of “space.” Its elements: house . . . until. [9]

arrive

Until . . . saber. [8]

mutual

When you draw this character think of linking two walls
together, one right side up and the other upside down. [4]

EETE I 2 7

infant

Sudden Infant Death Syndrome (s1ps) has been responsible for
the death of more babies under the age of one year than any
other single cause. Here we see a kind of memorial to the fallen
infants in the form of a great marble wall into which a small
drop is carved with a name beneath it for each life cut short,
creating the image of an ocean of innocents. When you use this
primitive, however, think of a healthy toddler on all fours. [4]

~

= > %

| sufficient
Infant . .. human legs. [6]

education

?Ihe key word has to do with raising children to be strong both
0 mind and body. The elements are: infant . ... flesh. [8]
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baby Moses

This primitive is a combination of two elements, infant and |
the waters of a flood. We give it the meaning of baby Moses |
because of the image of Miriam placing her child in a basket
and entrusting it to the swift waters of the Nile River. [7]

AL
684 flow ™
%ﬁ Water . .. baby Moses. [10]
685 comb ®

Tree . .. baby Moses. [11]

cast

The primitive for a cast is a perfectly logical combination of
bound up and elbow. If you've ever had one on your arm you
will remember what it does to your poor elbow. [4]

74

oo purchase™
m\@ Opyster . .. cast. [8]
687 frame®™

Tree ... cast. The key word frame covers a range of meanings: to
compose, construct, falsely incriminate, and so forth. [8]
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AFTER THAT LONG excursus into arm and hand primitives, we
take a breather with a much shorter lesson, beginning with a group built up
the character for exit.

688 mountain

b I-J-] Note the clear outline of a triangular mountain here. [3]

689 exit™

H:" The character for exit pictures a range of mountain peaks com-
ing out of the earth. Note how the drawing runs counter to what
you might expect from the previous frame. (5]

- ek

690 foundation

1 ﬁﬂj This character depicts a cornerstone, which was not—as it is
today—a decorative slab of marble set in a corner of a finished
building. Rather, it was the first stone laid as a guide for the rest
of the structure. It was, quite literally, a foundation stone. What
better motive for a stone with cathedral ambitions to exit the
quarry and head downtown! [10]

years of age
2]“ Mountain . .. evening. (6]

secret 4>

Think of something that is secret to preserve the adjectival
form of the key word. House . .. certainly . .. mountain. [11]
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693 enter

)\ Now that we know exit, we might as well learn the character
for enter. This character is meant to be a picture of someone
walking to the left, putting one leg forward in order to enter
someplace. [2]

A

694 part (N./v)

67\ Here we combine the character for eight and the element for
dagger to give the key word part. [4]

LN
/ / /ﬂ

695 impoverished
ﬁ. Part . .. shells/clams. [8]

696 pUbllC (aDy.)

/A Eight . .. elbows. Use the key word in its adjectival sense, not as
anoun. [4]

697 pine tree

*’A Tree ... public. [8]

698 valley

»/é\ Look closely at the character in this frame and the one right
above it and you will see the difference between the primitive
element for eight and that for animal legs: the second stroke in
eight bends gracefully outwards, while in animal legs it just kind
of drops down.

But this doesn't tell you what animal legs are doing on top of
an umbrella. The answer lies in the mouth of the valley, which is
what you should think of when you see this key word. In order
to stop the illegal immigration of all sorts of critters from the
surrounding territories, a gigantic umbrella, obviously made of
a material tough enough to resist the trampling of the animal
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legs trying to creep across the border, has been laid over the
mouth of the valley. [7]

I 7\\ ,/é
bathe
Water . . . valley. [10]
desire ™/«
Valley . .. yawn. [11]
contain

This character depicts a house so large that it can contain an
entire valley. [10]

dissolve

Water . .. contain. [13]
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outhouse

5 The combination of the element for small, the basic “roof”
structure here (in which the chimney is overwritten, as in the
element for birdhouse), combined with the “window” (mouth)
below, gives this element its meaning of outhouse. Although
the window is not an essential part of an outhouse, we think
you will agree that its inclusion is a boon to the imagination,
greatly simplifying the learning of the characters in which it
appears. [8]

oo,

703 prize

Nt

J'El Outhouse . . . shellfish. [12]

704 political party

This key word refers to the actual group of people that make up
a political party, not to the kind of gala affair they are famous
for throwing. Its elements: human legs . . . sticking out of an
outhouse window. [10]

often

Outhouse . . . towel. [11]

Mk S |3k 8

main room

Outhouse . . . soil. [11]
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covering ™

The simplest way to remember this character is to see it as built
up from the primitive element for branch. Besides the “barb” at
the end of the first stroke, the only other change is the second
stroke, which can stand for something “hanging” down from
the branch, namely its bark or covering. Merely concentrating
on this as you write the following small cluster of characters
should be enough to fix the form in your mind. [5]

a0 el il AN 4

waves
Water’s . . . covering. (8]
old woman
Waves . .. woman. [11]
break
Rock . .. covering. [10]
quilt®™
Cloak . . . covering. [10]
malicious

This character is meant to be a pictograph of a bone attached
to a piece of flesh (or vice versa). The key-word meaning, mali-
cious, should not be far behind. Note how the first stroke serves
to keep this character distinct from the one for evening (FRAME

115). [4]
e

5 . . . LR . . .
* When this character is used as a primitive, its meaning will
be bones.
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line up ,,

death '

713

ﬁu Bones . .. saber. [6]

714 intense

IZ]:\IJ\ Line up . .. cooking fire. [10]

715

ﬁE Bones . . . spoon. Note how the first stroke is extended to the b
right, forming a sort of “roof” overhead. [6] '

716

inter™

Flowers . . . death . . . two hands. Do not confuse with bury
(FRAME 181).[12] E:

717

ear

To the newcomer to Chinese characters, the pictograph for ear
might look like that for eye, but you are far enough along now
that the differences stand out dramatically. [6]

S T T TR

54

718 take

Ey r...right hand. [8]

19 interest

@ The sense of this key word is one of curiosity or concern; it has
nothing to do with finance. Its elements: walk . . . take. [15]

720 most

Sun . .. take. Note how the top stroke of the ear stretches out to
give the sun something to rest on. [12]
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job
' The key word refers to one’s occupation or employment. Its ele-
ments: ear . .. only. [11]

brave *»

Thumbtack . . . ear . . . taskmaster. [11]

drawn out

Sun . ..net...crotch. The sense of the key word is not restricted
to time, as the English expression suggests, but can also refer to
space. [11]
\=4 \=4
fuv =g fuv =g
X

« Used as a primitive, this character will change its mean-

ing to a brightly colored mandala. As always, the key-word

meaning can also be used as a primitive meaning.

slow )
State of mind . .. mandala. [14]

overflow ™

Water . .. mandala. [14]

husband

The character for a husband or “head of the family” is based
on the character for large and an extra line near the top for the
“head” Recall the character for heavens already learned back
in FRAME 436, and be sure to keep your story for this character

different. [4]
- = F %

regulations
Husband . . . see. [8]
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728 replace
% Two husbands . .. day. [12] 1
729 lose

9& “To lose” here takes the sense of “misplace;,” not the sense of
defeated, whose character we learned in FRAME 64. It pictures 3 ‘
husband with a drop of something falling from his side as he js
walking along, something he loses. [5] \

ik

730 iron(N.) ‘z

lf‘% Metal . .. lose. Note that this character refers to the metal, not to y
the household appliance. [10] |

731 feudal official

E This character is actually a pictograph for an eye, distorted to
make it appear that the pupil is protruding towards the right.
This may not be an easy form to remember, but try this: Draw é
it once rather large, and notice how removing the two vertical
lines gives you the pictograph of the eye in its natural form.
As for what this has to do with the meaning, the “pop-eye”
image belongs to a feudal official standing in awe before his
Emperor. [6] ‘

""IS$§

732 power

j] With a little imagination, one can see a muscle in this simple,
two-stroke character meaning power. [2]

7

< When used as a primitive, this character can mean either
muscle (not to be confused, of course, with the character of
the same meaning in FRAME 63) or power.
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border

Power . .. road. [5]

force ™

Fingers . . . bottle of pills . . . muscle. This key word should be
associated with things like the force of habit or the negative
forces influencing events. 8]

move
Rising cloud . .. muscles. [6]
encour age
Cliff . . . ten thousand . . . muscles. (7]
experience ™/*
Cliff . . . muscles. [4]
another
Mouth . . . muscle. [5]
don’t
Another . .. sword. [7]
5 %
turn ™
Fingers . . . another. (8]
male ™

Rice fields ... power. This character is reserved for human beings
only. [7]
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742

achievement

Work/I-beam . .. power. [5]

manage

Muscles with two drops of sweat. [4]

% As a primitive, this character will take the meaning of
sweat.

744

cooperate
Needle. . . sweat. [6]

revive

Flowers . . . sweat. [7]

act™

“Think before you act,” goes the conventional advice. This char-
acter embodies that little piece of wisdom by showing two drops
of sweat associated with the muscle it takes to act: the drop of
cold sweat you shed when thinking about what you are about to - |
do, and the drop of hot sweat resulting from the exertion it takes
to actually do it. [4]

S A

i

747 slave ™
ﬁy Woman . . . crotch. [5]

748 tOil )
5% Slave . .. muscle. [7]

749 add

Muscles . . . mouth. [5]
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750 congratulate

ﬁ' Add . .. shells. [9]

| E
751 shelf

771'5 Add . .. trees. [9]
| 752 tasks
‘ % Walking legs . .. power. 5]

I 75 fog
& g Weather . . . tasks. [13]

| 754 line of business

,f-]‘ The key word refers to the work or line of business one is
engaged in, but to make it easy to remember think of queues of
people lining up to buy whatever your line of business has to
sell them. First look at the left side of the character. Let the first
two short lines represent the first two people in line, followed
by a long line of others (the third stroke). As always, there are
those who try to cut in line, as you can see from the next two
strokes. More often than not, this starts a precedent as others
try to creep in after them (the final stroke). [6]

/7 4

4 A

A i v
As a primitive, this character has two forms. Reduced to the
left side only, 7 it can take the meaning of a queue, from the

above explanation. When the middle is opened up to make
room for other elements, it becomes a boulevard.

2,
o

law

/
, ﬁ Queue ... . brush. ]
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756
ZE
1~

must “wx g
Queue . .. daybreak . . . glue. [11]

757
Y fim g
1~F

treat %8

This key word has to do with how one deals with others or
treats them. The elements: queue . . . Buddhist temple. [9]

toward

Queue . . . candlestick. This character has the special sense of
moving or journeying in the direction of or toward (or towards,
if you come from the British Isles) something. [8]

10 commandments

Think of Moses coming down the mountain with the tablets of

t

(AR

e the 10 commandments in hand and fire in his eyes. Now look
closely at the tablets and you will notice that there is a small
safety net attached to the bottom. This is just in case Moses gets
it into his head to smash them a second time. The people’s gaze
is fixed on the tablets and once again they are of one heart. [12]

759 morality

?F_E{ Queue . . . 10 commandments. [15]

760 tiny

fl‘g\i Queue . .. mountain . .. ceiling . .. wind . . . taskmaster. [13]

761 street

Boulevard . . . bricks. [12]
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WE RETURN ONCE AGAIN to the world of plants and growing
os, not yet to complete our collection of those primitives, but to focus on
’e’lements that are among the most commonly found throughout the Chi-
B it stem.

=:3tal?1%153gain, you will no doubt have observed, cross-reference is made
u her characters with similar key words. This can help avoid confusion if
4 check your earlier story and the connotation of its respective key word
3 proceeding with the character at hand. While it is impossible to know
ance which key words will cause confusion for which readers, we will
tinue to point out some of the likely problem cases.

standing grain

This character depicts stalks of grain that have not yet been
harvested but are standing at attention in the field awaiting the
farmer’s sickle. [5]

L E

# When this character is used as a primitive element, its
meaning will change to wild rice.

journey ™
Wild rice . . . submit. [12]

harmony

This key word has to do with peaceful co-existence and, by

extension, with all sorts of harmony. Its elements: wild rice . . .
mouth. (8]

accumulate

Wild rice . . . only. [10]
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766
ﬁ] Wild rice . .. middle. [9]

767

fz Wild rice . .. many. [11]
768

*K Wild rice .. . fire. [9]

Autumn . .. heart. [13]

770 hold tight
]:*k Fingers . .. autumn. [12] i
771 proﬁt () ,‘
*IJ Wild rice . .. saber. [7]

perfume®
Wild rice . . . sun. [9]

seasons

committee

772
=i
773
A Wild rice..... child. (8]
774
%=

Wild rice . .. woman. [8]

775 elegant
?? Wild rice ... . fist. [7]

776 penetrate
i& Elegant .. . road. [10]
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entice

Words . . . elegant. [9]

rice

This character has a pictographic resemblance to a number of
grains of rice lying on a plate in the shape of a star. (6]

-~ ~ P 2 \l' \I) \I’

powder ™
Rice . .. part. [10]
lost
Rice . .. road. [9]
riddle
Words . . . lost. [11]
kind ™
Rice . .. St. Bernard dog. [9]
come

One . . . rice. The character is drawn in the order of the primi-
tives. [7]

bride

- The woman coming down the church steps at whom onlookers
are throwing rice is a bride. (She had better watch out for the
hfvo little boys at the back of the crowd holding the bucket of
rice pudding.) [9]

number ™

Bride . . . taskmaster. [13]
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785 multistory building
§ Tree . .. bride. [13] i

786 bamboo ,
’T f‘l‘ Bamboo grows upwards, like a straight nail, and at each stage
of its growth (which legend associates with the arrival of the

new moon) a new joint forms (the first stroke). Two such bam-
boo stalks are pictured here. [6]

S R

< When this character is used as a primitive, the meaning
remains the same, but the vertical lines are severely abbre-
viated so that they can take their place at the top where, like
flowers, they are always to be found. 4

787 laugh @
g@ Bamboo . .. die young. [10]

788 , box
%}é Bamboo . . . one another. [15]

789 etc.
% Bamboo ... Buddhist temple. [12]

790 calculate

% If you have ever used an abacus to calculate, you should have |
no trouble with this character. The bamboo sticks provide the
‘frame, and in place of beads you have eyeballs. Now all you
need to do is add your two hands to do your gruesome calcula-
tions. [14]

answer

¥ ¢

Bamboo . .. fit. [12]
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strategy

Bamboo . . . thorn. [12]




LESSON 26

Tr1s LEssON wiLL take us beyond the halfway mark. From there
on, it will all be downhill. The final uphill push will involve what appears to be
the simplest of primitive elements. It was withheld until now because of the dif.

ficulty it would have caused earlier on.

793

A

person

The character for enter (FRAME 693) showed someone walking
to the left. The one for person, shown here, represents someone
walking to the right. [2]

J A

< Used as a primitive, this character keeps its character form
except when it appears to the left (its normal position),
where it is made to stand up in the form {.

The primitive meaning is another matter. The general
idea of person is already implied in many of the characters
in which the primitive appears. But so many of the previous
stories have also included people in them that simply to use
person as a primitive meaning would be risky. We need to
be more specific, to focus on one particular person. Try to
choose someone who has not figured in the stories so far,
perhaps a colorful member of the family or a friend whom
you have known for a long time. That individual will appear
again and again, so be sure to choose someone who excites
your imagination.

ffr

794 recognize
iA Words . .. person. [4]
795 price

Person . . . introduce. [6]
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portion

w Person ... part. [6]

bogus

'_ {7\] Person . . . act. [6]

The following three frames all have the same meaning, but need to be kept
E inct—something not easily done in English. Be sure to create a distinct con-
';‘ for each of the key words so that they do not get confused.

798 | you (literary)

1 /]" The primitive for small in this character tells us that we have
to do with something on a smaller scale than the full-fledged
yawn (see page 181). The head is still tilted back and the arm is
still bent at the elbow so the hand can cover the mouth, but the
intake of air is short and abrupt. Voil, le hiccup!

In order to associate all of this with the key word, a literary
form of you, you need only picture an Oxford don address-
ing you in affected courtesy as he tries to disguise his hiccups
and the fact that he is completely shellacked from the after-
dinner Port. “My good man... My good fellow... There now,
dear chap...” This should give you some sense, even if slightly
twisted, of the character for you (literary). 5]

/ I [t
/J\

* As a primitive, this character will mean a hiccup in connec-
tion with the explanation above.

799
ou
{r Y
/N Person . .. hiccup. (7]
8
00 you (respectful)

By You.. . heart. [11]
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801 weigh
*}R Wild rice . .. hiccup. [10]

#d2 what?
1‘[“ Person . .. needle. [4]

803 value ™
{E Person . .. straight. [10]

804 : make
1& Person . .. deliberately. [11]

805 however
'f_E_[ Person . . . daybreak. [7]
806 dwell

'ff Person . . . candlestick. [7]

807 position ®)
'fiz Person . . . vase. [7]

808 piece

'f/ll: Person . .. cow. The key word here refers to things like an “arti-
cle” of clothing or an “item” of furniture. [6]

ni still o
'ﬂ-ﬁ Person . .. fist. [4]

810 he
'ﬁ'LJ Person ... . scorpion. [5]

o merely
'f SZ Person . . . crotch. [4]
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! ,{* Person . . . tree. [6]
s body
{Zg Person . .. notebook. [7]

814 ; faith

=] Person . .. words. [9]

855 depend on
ﬂ( Person . .. clothing. [8]

E ” example
11]‘[] Person . .. line up. [8]

8y healthy
3 {@ Person ... build. [10]

(NI

> halt
] 'f‘$ - Person ... pavilion. [11]

3 upside down
] ﬁl‘[ Person . . . arrive. [10]

benevolence

[' {_‘ Confucius used this character to refer to the fullness of human-
ity that can only be achieved in a relationship between two per-
sons that is characterized by benevolence. [4]

,. excellent
A ﬁt Person . Frankenpooch. [6]
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822 Wound (N)
'rj_j Person .. . reclining . . . muscle. [6]

823 safeguard ™
1% Person ... dim-witted. 9]

824 fort
'L% Safeguard . . . soil. [12]

825 pay(“)
'fTJ‘ Person ... glue. [5]

826 government office
ﬁ Cave. .. pay.[8]

827 bow one’s head
ﬂﬁ" Person . .. government office. [10]

828 substitute for
'f‘t Person . .. arrow. [5]

829 bag ™
'g% Substitute for. . . clothing. [11]

830 transform
rf,t Person ... spoon. [4]

831 splendor
ﬁfﬁ Transform . .. needle/ten. [6]

832 clamor®
ﬂqé Mouth . .. splendor. [9]
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()
833 flower

?E Flower . . . transform. This is the full character from which we
derived the primitive element of the same meaning. [7]

834 commodities
’Lﬂi‘ Transform . . . shells. [8]
835 whatwhichwhowherewhy?

{ﬁ]‘ This character is an all-purpose, all-weather interrogative made
up of the primitives person and can. [7]

836 convenient
E Person . . even more. [9]

837 100 Chinese inches

i We already met the Chinese inch (FRAME 166). To remember
how to write the character for a hundred of them, draw the three
strokes in the order shown below, saying as you go “10 times 10
If you think it helps, you can use the element for tucked under
the arm that appears in the final two strokes. [3]

ik b R

- 838

use™
1% Person . . . 100 Chinese inches . .. mouth. [8]
839 long time

.- R This character uses the diagonal sweep of the second stroke to
‘ double up for bound up and a person. Think of a mummy, and
the key word will not be far behind. [3]

Al

internal

\ W Glass cover . . . person. [4]




250 |

REMEMBERING SIMPLIFIED HANZI: BOOK 1

rn "

841

holler ™

Mouth . . . internal. [7]

842

third

Ceiling ... internal. As we have seen often enough in these pages,
you can always break a complex primitive up into its compo-
nent parts. For example: those no-frills flights the airlines offer
with only third-class seating to attract customers should help
create an image from ceiling . . . person . .. belt. 5]

843 handle®™
*ﬁ Tree . .. third. [9]
844 meat

Here see why the character for moon was also assigned the
primitive meaning of flesh and part of the body: over time the
character for meat shown here often converged with that for
moon (F) when it appeared as a part of other characters. The
only difference in drawing the character in this frame is that the
two horizontal strokes are replaced with two persons, one atop

the other. [6]
nn A

845 rotten
’% Government office . . . meat. [14]
846 follow

The image of one person following another could hardly be
clearer than it is in this character. [4]

< Used as a primitive, this character will take the meaning of
an assembly line.




- 847
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multitude

The character for multitude uses a pattern we met first back in
Lesson 2, the triplication of a single element to indicate large
numbers of something or other. In this case, it gives us persons,
persons everywhere. Note how it is the person at the top who
gets a little squashed this time around. [6]

848 sit
% Assembly line . . . soil. [7]

AR RA AR f_‘JéL_
849 seat ™
@ Cave. ..sit. [10]
850 witch
ZB I-beam . .. assembly line. [7]

P

siesta

Conjure up the classic portrait of a Latin siesta: a muchacho
(your person) propped up against something or other, bound up
from neck to ankles in a sarape fastened with a fishhook, one of
those great, broad-rimmed mariachi hats pulled down over his
face, and the noonday sun beating down overhead. [9]

e

drink ™

Mouth . .. siesta. [12]

thirsty

Water . . siesta. [12]




acters and elements that have fallen between the cracks of the previous lessong.
mainly because of the rarity of the characters themselves, of their primitive e
ments, or of the way in which they are written. Later, in Lesson 50, we will dq
this once again.

LEssON 27

i
i

IN THIS LESSON we pick up a small group of unconnected chap.

.
Q.O

= >

porter

Let the extended dot at the top represent the load that the sol- 1
dier is carrying as part of his secondary role he has been asked
to take on: the drill sergeant’s porter. [4] g

Sl

appoint

Person ... . porter. 6]

royal court
Porter . .. stretch. (6] ?

court of law

Cave . .. royal court. [9]

FERME ML RS

head ** %

Try to think of a situation in which you might need the head of f
a St. Bernard dog carved out of ice. [5]

< The meaning of this character when used as a primitive will
be a sculpted bust, in keeping with the image above. :

oo}

57

H

reality

House . . . bust. 8]




LEsSON27 | 253

beret

The crown that is missing the first stroke is a perfect image of a
French beret. [1]

buy

Beret . .. bust. [6]
sell

Needle . . . buy. [8]
read

Words . . . sell. [10]
plow

Take this as a pictograph of a plow. [1]
v

by means of

Picture a person dragging a plow behind, and the drop of sweat
which falls from his brow as he does his work. Think of him (or
her, for that matter) making a living “by means of the sweat of
his/her brow” [4]

similar

Be sure to keep this key word distinct from likeness (FRAME
1452). Its elements: person . . . by means of. (6]

combine

Animal horns . . . two hands. [6]

N2 2

vin
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% Try creating an image that fits in with the meaning thls 4
character takes as a primitive: a jigsaw puzzle.

864 piece together
B‘:,F Fingers ... puzzle. [9]
865 spine
E This character is a clear pictograph of a spine with two verte-
brae on it. [6]
866 associate™
El . The sense of this key word is that of a colleague or co-worker.
Person .. . spine. [8] '
& greenhouse
5 The greenhouse shows—what else?—a house with flowers all
over the roof instead of a chimney. [5]
B ;y-_,
867 glory®™
_F%P Greenhouse . . . tree. [9]
e labor ®
—Fs
'j_j’ Greenhouse . .. power. [7]
Gt camp ™
% Greenhouse . . . spine. [11]
870 virtuous
% Sheep ... horns ... mouth. Pay special attention to the writing of

this character. [12]

2 ~2 ~2

| = 4
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year

In an odd fashion, the character for year joins together the ele-
ment for stick horse, on the top, and half of what looks to be a
pair of glasses—or as we shall call it, a monocle. [6]

//fx;/‘;/a#

night

First of all, be sure not to confuse the connotations of night
with those of evening (FRAME 115), nighttime (FRAME 196), and
daybreak (FRAME 30). The elements: top hat .. person .. .walking
legs . .. drop. Take care in drawing the last two strokes. [8]

B i i

liquid
Water . .. night. [11]




LESsON 28

WE COME Now To a rather simple group of primitives, built yy
from the three elements that represent banners, knots, and flags.

@ banner

ﬁ/—‘ Here we have a unique enclosure made up of two elements: |
compass and reclining. Think of the banner as a standard for
rallying around. When the banner is upright and fluttering in
the breeze, it serves as a compass to give direction to soldiers
following it. In defeat, however, it is retired and made to lie
down as a symbol of surrender. [6]

>

7 %

874 travel®

Banner . .. bandana. [10]

.

=

875 ' execute

Bﬁ Banner . .. scorpion. The key word has nothing to do with capi-
tal punishment. It means rather “to carry out.” [9]

876 go swimming
?l\j? Water . .. banner . .. child. [12]

877 not

ZJ Think of this character as the piglet minus its body (the hori- |
zontal stroke), leaving the curly tail that looks like a “knot”—a |
homonym that, by way of exception, we will use to remember
the abstract key word, not. [4]

SR A/




LESSON 28 | 257

& Asa primitive element, this shape will mean a knot.

suddenly
Knot . . . heart. [8]
thing
Cow ... knot. [8]
easy
Sun ... knot. [8]
(v)
grant
Shells . . . easy. [12]
corpse

The pictographic representation of a “flag”is obvious. Actually,
it is the national flag in which the corpse of a dead soldier has

been wrapped. [3]
- o 4 F

 The primitive meaning for this character will be a flag.

nun
Flag ... spoon. [5]

woolen cloth
Mouth . . . nun. [8]

mud
Water ... nun. [8]

habitation

Flag .. . until. The key word habitation is meant to cover a wide

range of meanings, from a house and a room to a roof over your
head.[g]
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887

TE Fingers . .. habitation. [12]

grip™

reside
}%‘ Flag . .. ancient. Do not confuse with dwell (FRAME 806). [8]
889

saw ™)
!EE Metal . . . reside. [13]

0 drama
EIJ Reside . . . saber. [10]

891 certificate
TE Fingers. . . reside. [11]
892 story:

}% The story referred to here is a floor of a building. Its elements:
flag . .. rising cloud. [7]

893 bureau

)% Flag . . . sentence. Note how the flag’s long stroke doubles up
with (and elongates) the first stroke of sentence. [7]

894 ruler

R Let the final stroke be a tape-measure added to the flag to give
a rather patriotic ruler. [4]

895 exhausted
R Ruler . . . ice. [6]

R
896 door

}i_‘ A drop of ... flag. [4]
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domicile

Door . .. compass. [8]

hire™

Door . .. turkey. Be sure to keep distinct from employee (FRAME
55)- [12]

protect
Fingers . . . door. [7]




tographically to one another and based on the image of a seed. But first w,
include a stray element that does not really fit into any of our other categorig,
but is very useful in forming some common and elementary characters: th,

altar.

LESSON 29

IN THIS LESSON WE pick up a series of primitives related Pl

900

N

show ™

Although the elements two and small are available for the
using, it may be easier to remember this character as a pic-
ture of an altar. Something is placed on the altar to show it to
those gathered around or to the deity above in whose honor it
is placed there. [5] 3

< As a primitive, this character means altar. The abbreviated
form this element takes when it stands at the left is almost -
identical to that for cloak (), except that it lacks the short
stroke: % 1

901

.

society
Altar . .. soil. [7] 1

~

.
LTS
Ny
5S4
F

ceremony

N it

902
$L Altar . .. fishhook. [s]

903 inspect
?Ijl.. Altar . .. see. [8] E
904 happiness

Altar . . . wealth. [13]
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mark ®

Tree. . . altar. This character figures in a variety of compounds
for everything from road signs to trademarks. [9]

prohibit
Woods . . . altar. [13]
front of a garment
Cloak . .. prohibit. [18]
religion
House . .. altar. [8]
worship ™

Mountain . . . religion. [11]

offer sacrifice

Flesh . .. crotch/right hand . .. altar. Note how both the top two
elements get distorted to fit into the space available. [11]

scrutinize
House . ... offer sacrifice. [14]
scrub
Fingers . .. scrutinize. [17]
wherefore ™)

Think of the phrase “whys and wherefores” to capture the key

- word’s sense of the reason for something. The character does
this graphically by depicting a seed in a rice field sending up
a single sprout, which is the whole why and wherefore of the
seed’s existence. [5]

\ T\ W oh
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*,

% Used as a primitive, in conformity to the explanation above,
this character will be taken to mean a shoot or a sprout.

take out

914

j:ﬁﬂ Fingers . .. sprout. The sense of the key word is “draw out” It hq
nothing to do with dating. [8]

915

?EH Water . .. sprout. [8]

916

first i

This character reverses the element for sprout, giving the imag,
of roots being sent down into the earth by a seed planted in th
rice field. To connect this to the key word, remember that th
first root in many plants is the taproot from which other roo
spread out.

This the first of the series for which we have already learne
second, third, and fourth (FRAMES 95, 842, 90). [5]

\ i R T CP
# Keeping with the image of roots in the story above, we shal

assign this primitive the meaning of radish (which has th
same “root” as the obsolete word “radix”).

917

*Eﬁ Fingers . .. radish. Compare and contrast with fake out (FRAMI
914). [8]

918

The sense of this key word is to express in words as opposed €
gestures, actions, or art. Its primitives are a tongue wagging
the mouth . .. with a walking stick rammed through it and com
ing out at both ends. [5]

Ny o
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& While this character has obvious affinities to the “seed”
group, it also happens to be the zodiacal sign of the monkey,
which we will take as its primitive meaning.

extend
Person . .. monkey. [7]
gods
Altar .. . monkey. [9]
fruit

The final stage of the seed is reached when the plant has reached
its full growth (the tree) and comes to fruition, producing fruit
full of new seeds that can return to the earth and start the pro-
cess all over again. The main thing to notice here is the element
for brains at the top, which might prove more helpful than rice
field for creating an image. [8]

\nwag%;%%

lesson

Words . . . fruit. [10]

granule
Fruit . . . head. [14)




LESSON 30

By Now You wiLL have learned to handle a great number of yer
difficult characters with perfect ease and without fear of forgetting. Seme ok
ers, of course, will take review. But let us focus on the ones you are most con
fident about and can write most fluently, in order to add a remark about wh,
role the stories, plots, and primitives should continue to play even after
have learned a character to your own satisfaction. 4

This course has been designed to move in steps from the full-bodied stor
to the skeletal plot to the heap of bones we call primitive elements. This als
happens to be roughly the way memory works. At first the full story is neces
sary (as a rule, for every character, no matter how simple it appears), in that

primitives, which in turn dictate how you write the character. Once the im‘
has strutted through the full light of imagination, it will pass on, leaving i
footprints on the interstices of the brain in some mysterious way. And th
footprints are often enough of a clue about the nature of the beast to enable ye
to reconstruct the plot in broad outlines. Should you need to, you can near
always follow the tracks back to their source and recall your whole story, b
that is generally unnecessary. The third stage occurs when even the plot
unnecessary, and the key word by itself suggests the meaning of the primiti ':
 or conversely, when seeing a character at once conjures up a specific key wi
Here again, the plot is still within reach if needed, but not worth bothering
once it has fulfilled its task of providing the proper primitive elements. :

There is yet a fourth stage to be reached, as you have probably realized |
now, but one you ought not trust until you have completed the full list of
characters given here. In this stage, the primitive elements flow naturally o
into the other, without any need to associate them with their meanings. Qu
early on, you will recall, we insisted that visual memory of the character
whole is to be discarded in favor of imaginative memory of its compone
parts. It may now be clear just why that is so. But it should also be becomit

recall of the parts has become automatic. This is a process not to be rush ._
however appealing its rewards in terms of wrltlng ﬂuency

same way that the character slowly finds its way into the fabric of memory @

3
o

muscular hablts, the key word will gradually give way toa key concept dlS '
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. ese word—or even a number of words—will prove no stumbling block.
¢ ‘e the contrary, it will help avoid confusion between key words with family
»‘ mblances. . ‘ N

In short, the number of steps required to learn Fhe Chinese writing system
_« not been increased by what we have been doing. The steps have simply
E e more pronounced here than in traditional methods of drawing and
4 r:jng the characters hundreds of times until they are learned, and in that
the whole process has become much more efficient. Pausing to think about
't what your mind has been doing through this book should make the ideas
ntioned in the Introduction much more plausible now than they must have
-emed way back then.
A But we must be on our way again, this time down a road marked “tools”

catty ™

A catty is exactly one-half kilogram (or a little more than a
pound). This character is a picture of a small ax of exactly that
weight, a catty—the two vertical lines being the handle and the
horizontal strokes, the blade. Note the writing order carefully: it
begins like the primitive element for drag. [4]

ST PR

* Asa primitive, this character will mean a tomahawk.

listen
Mouth . .. tomahawk. [7]

place™

Door ... tomahawk. Two lessons ago, we saw that the first stroke
for door was written differently than it is in this character for
Place. Here the element appears as it does in many traditional
fonts, preserving a certain balance in the character’s form.[8]

FoOBT

near
Tomahawk .. . roud. (7]
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iﬁ‘ Car ... tomahawk. [8] -

929 tempora
tg Hew ... days. [12]

930 graduall]
?ﬁ Water . .. hew. [11]

931 Sevi
H\lﬁ Rice . .. fishhook . . . tomahawk. [11]

932 disco
j:ﬁ Fingers . .. tomahawk. [7]

933 philosopher
d'::Fr Discount . .. mouth. [10]

934 pass aw:
\ﬁ’ﬁ Discount . . . road. [10]

935 repriman
}':T;‘ Tomahawk . . . a drop of. [5]

936 acc
‘\[FF Words . . . reprimand. [7]

937 for the first ti

/'If This character is a picture of a saw. We leave it to you to ma3
an association to the key word: for the first time. [5]

ot
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& In line with the above explanation, the primitive meaning
of this character will be a saw. Keep this element distinct
from the character of the same meaning (FRAME 889).

how?
Saw ... heart. [9]
yesterday
Day ... saw.[9]
do
Person . .. saw. [7]
broom

The pictographic representation here is of the bristles on the
head of a broom. [3]

3 =2 =

snow ™

Rain that undergoes a change so that it can be swept aside with
a broom is snow. [11]

spirit
The spirit descends on a crowd of people here in the form of

little brooms made of fire, presumably to sweep their hearts
clean. [7]

married woman

Woman . . broom. (6]

sweep
Rngers .. broom. (6]
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945 see
TEJ-‘ Broom .. . glue. [6] 1
946 anxio
%\ Bound up ... broom . .. heart. [9]

947 work a

ﬂ:ﬁ Small . .. broom. The key word has to do with one’s job or occy »;:
pation, that is, what one works as. [6] 9

*ﬁ Tree ... work as. The files of this character are the kind you find
in archives and offices. [10]

i Broom . .. snowflake. [8]

< As a primitive, the elements will combine to give us
meaning of a snowman (with a broom in his hand, of
course). !

950 commonplace *?”
Ei Stone . .. snowman. [13] .

o rake

ﬁﬂ‘ A single vertical stroke transforms broom into a rake. In this
case the second stroke of broom is lengthened. When an ele-
ment comes BELOW the rake, the vertical stroke is shorten:
as we have seen before with other similar primitives such
sheep and cow. Moreover, when something comes ABOVE the
rake and joins to it at the top, the vertical stroke begins at the
top horizontal stroke, as in the following two frames. [4]

'7:-7—.9-_:33—
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contend
Bound up . .. rake. [6]
clean "
Ice . . . contend. 18]
matter

This key word here refers to abstract matters. The elements are:
one. .. mouth ... rake. Note how the rake handle reaches out the
top and bottom of the character. [8]

Tang

The key word here refers, of course, to the Tang Dynasty in
China (and not to the name of the drink astronauts take with
them into outer space, though this could be useful for the next
frame). Its elements: cave . .. rake . .. mouth. [10]

sugar
Rice . .. Tang. [16]

hale

This key word—which means “in good health”—is half of the
“hale and hearty” duo (not to be confused with Laurel and
Hardy). Its elements: cave . . . rake . . . snowflakes. [11]

overseer

The only thing distinguishing this character from a rake is the
bent handle that does not cut through the top horizontal stroke.
It depicts the swish-swash motion of a mop, as demonstrated
here by the overseer of a group of sanitary engineers. [4]

= 7




270 ‘ REMEMBERING SIMPLIFIED HANZI: BOOK 1

958 Queen Elizabe

'ﬁ} This character is used now chiefly for its phonetic value jn
proper names like Iraq, Iguagu, Illinois, and Queen Elizabe X
(whose predecessor reportedly was not amused). Its primitiyes.
person . .. overseer. [6]

959 monarch
E The monarch referred to in the last frame may come in handy
for this frame and the next two after it. Overseer . . . mouth, |

960 skirt™
?E Clothing . .. monarch. [12] 3
961 crowd ™)
ﬂi Monarch . . . sheep. [13]

962 an

ﬁﬁ The character for and is a pictograph of a comb. If you
trouble remembering how many “teeth” are in this comb, thinl
of a questionnaire or form that uses vertical lines to insure thaf
each letter is separated from the others around it. As it m
out, if you look at the character you will see that there are jus
enough spaces to spell out the word a-n-d. [6] '

- T T AA®

< The primitive meaning of this character is a comb, to be kep
distinct from the character of the same meaning (FRAM
685).

% The sense of the key word need is best captured by thi
of the economics of supplying what consumers demand. &
primitives: rain . .. comb. [14]
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Confucian

Person . .. need. [16]

prospector

The primitives suggest an image of someone who is combing the
mountains—in this case, an old prospector roaming the hills
with his gear strapped to the back of his faithful donkey. He is
looking for gold not by panning for it but by literally combing
the mountains with a giant comb. [9]

Yo

auspicious

Ball . . . prospector. [13]
upright

Vase . . . prospector. [14]
bent

Picture yourself grabbing hold of the two strokes poking out
the top of the character and wrenching them apart, thus giving
the sense of bent. If you think of them as deriving from the ele-
ment for brains beneath (of course, the middle stroke has been
reduplicated and pulled out to where it can be grabbed hold of),
you can associate the key word with someone’s mind that has
been bent to your point of view. [6]

IR A B A A

Big Dipper

The_ Big Dipper here is, of course, the constellation of Ursa

SC;J;:{ of which t.his. 'character is a sort of pictographic repre-

& 1on. The. primitive elements (ice and a kind of distorted
1) are there if you need them. [4]

~ ~ - N
~ ~ ~
—
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.,

% Since we already have a primitive element for a “dipper”—
namely, the ladle—we shall let this one stand for a meqs
ing cup. By the way, it would make a rather large one, Sin
the character is also used for a measure of about a decaliters

*il, Rice ... measuring cup. [10]

970 academic disciplin‘

*ﬁl. Think of the faculty or academic discipline you chose at yo ’
university using the elements: wild rice . . . measuring cup. [9]1."'

971 utill

}-:-H Flesh . . . walking stick. Be sure to keep this key word disti :
from that for use (FRAME 838). The stroke order is exactly a:
you would expect it from the order of the primitive elements as

given. [5]
. ool

< When this character is used as a primitive element, we shal

lized” of all tools around the house.

2% reliable
Bﬁ Stone ... bound up ... screwdriver. [12]




LESSON 31

e [N THIS LESSON WE pick up a few primitives of quantity to com-

_ent those we learned in Lesson 7, as well as some others related closely to
eMe

,ments learned earlier.

Ee salad

:H: The element for flowers joins with the long horizontal stroke
beneath it to create the picture of a bowl of salad. [4]

i R R - A

times past

Salad ... days. This is the character for the times that we refer to
as past. [8]

borrow
Person . . . times past. [10]
mistaken
Metal . .. times past. [13]
scattered
Salad . .. flesh . . taskmaster. [12]
scatter

Fingers ... scattered. Be sure to keep this and the previous frame
apart by attaching different connotations to the key words. [15]

twenty

The two fens joined at the bottom by a short line actually make
Up the old character for twenty, which we might as well learn
since we need its primitive form. It is written the same as salad,
€xcept for the shorter final stroke. [4]
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R el

caverng
’# The primitive for caverns differs from that for cave by the pre A
ence of the primitive for twenty, suggesting a maze of under.

ground caves. [7]
i

3
N
\O

Caverns . . . towel. [10]

8

\O

®)

o,
(0]
“
o
(9]

This key word refers to a gradation of measurement, not to a
demic diplomas. Its primitives: caverns . ... crotch. [9]

G

981 fe rry e

Water . .. degrees. [12]

half ®/

The two halves of this character are mirror images of on
another, the last stroke dividing it in half right down the
dle. It is probably easier to draw it with this in mind than to
working directly with the primitives (horns, two, and walkit
stick). :

ik & | N

FRAME 985. [5]

~ N2 N2 e D) g
— — +
—

1¥ Person ... half. [7]
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fat o

Flesh. .. half. [9]

judge ™

Half . . . saber. You might recall the famous scene in which King
Solomon is called on to judge between two harlots claiming to
be the mother of a newborn boy. The King offers to slice the
baby in two with a saber to give half to each of the disputing
women, when the true mother reveals herself by relinquishing
her claim in order to save the life of the child. In his wisdom, the
King judges her to be the mother and gives her the child. [7]

quarter

This character simply splits the vertical stroke of a half in half
once again, to get a quarter. In so doing, it spreads the split
stroke out to form a sort of enclosure under which its other
primitives will be placed. [6]

D 2 2 2 )2 2
==

dependents

Any of you who have ever had to fill out tax forms know what
this key word refers to. For those of you yet to experience that
thrill, it refers to family dependents. Quarter . .. eyeball. [11]

boxing ™
Quarter . . . hand. [10]

slice ™

ghis character is based on the pictograph of a tree split unevenly
OWn the middle. The right side, shown here, is really no more
an a thin slice. Note the stroke order. [4]

) )P K
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989 printing plate
H‘}i Although this character also carries the sense of an “edition” ;
a publication, the elements, slice and against, more readily syg.
gest its other meaning of a printing plate, or the thin slice o
metal which is covered with ink and pressed against the surface
to be printed on. [8] g

990

Z As abstract as this key word sounds, remembering it is simplc.
ity itself. All you need do is think of the famous “sign of Zorrg,
which is etched exactly like the bottom part of this charactey
just below the drop, of. [3] |

]
% Used as a primitive element, this character will take it
meaning from the explanation above: sign of Zorro.

991 wea
- Eyedropper . . . sign of Zorro. (4]

yearopp. g
992 blink ™

Hi Eyeball . . . weary. 9]

993 nc

Z< You may play with the primitives of this character as you
(ceiling . . . person . . . a drop of), but you will probably find
its simplicity, and its frequency, make it easy to remember ju!

as it is. [4]
ey T gl ot

% Asa primitive element, this character will mean the int
nationally recognized No symbol: @. '
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negate
No symbol. .. mouth. [7]

bad

Soil ... No symbol. [7]
ring ™

Ball ... No symbol. [8]
cup

Tree . .. NO symbol. [8]
give back

NO symbol ...road. [7]
cherish

State of mind . . . No symbol. [7]




list in the course of this lesson: the spear and the snare.

LESSON 32

1000

K

When shot high into the heavens, the dart gets so small it lo.
like a mere drop. Although this character could as well mear
“arrow, it has no connection with the primitive of that mean-
ing. Hence the new key word. 5] 1

Eiis

1001 tri be
7j’§é Banner ... dart. [11]

1002 know
%u Dart . .. mouth. [8]

1003 wisdom
%ﬂ Know . . . sun. [12]

1004 spear‘

The spear shown here is from a spear-gun, which accounts for
the barbs and hooks, and also for the line you use to reel in you
catch (the final stroke). [5]

T EE ST

1005

Spear . . . tree. [9]

1006

i

Fingers . .. gentle. [12]
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bestow

This character differs from the spear shot from a spear-gun
(FRAME 1004) by the absence of the final stroke, the line for
reeling in one’s catch. Imagine an initiation ritual in which a
tribal chief bestows on a young man a long “ceremonial spear”
as a symbol of his coming of age. It is “given” without strings

attached. [4]

& Asa primitive element this character will keep the meaning
of a ceremonial spear from the story above.

preface™
Cave . .. ceremonial spear. 7]
beforehand
Ceremonial spear . . . head. [10]
wild o

This character refers to wildlife or wild things. Its elements:
computer . .. ceremonial spear. [11]

class ™

The key word refers to a group of students gathered in the same
classroom or studying the same subject matter. Its elements:
saber . . . two balls/ kings. [10]

fencing foil

Unlike the spear and the saber, the fencing foil is straight and
blunted at the end. [2]

be about to

Think of a matador at the “moment of truth;” when he is about
to d'ispatch the bull to his eternal reward. Since he is using a
encing foil, with a safety nob at the end, all he can manage is
" tln}' scratch producing a single drop of blood. This sends the

linto a fit of laughter. Can you see it reclining on the floor of
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the arena shaking its legs in the air? Even the setting sun g
keep from rolling over on its side with laughter. [9]

P s

1013

IIXI Let the top two components of this character indicate the

1014 WO

'L—\[X Foiled again! . . . shells. [8]

s bow

F—i‘, This character pictures the bent wooden bow. In Book 2 w
will learn how to make the bowstring that goes with it. If yoi

1016 : draw ‘,

E‘; I In addition to the association with bows and arrows, this cha

1017 ﬁll

5‘,}_( Bow ... hiccup. [8]

1018 stron;
gi Bow . ..a mouth full of insects. [12]

1019 wea
s‘;f; Two bows . . with ice on them. [10] )
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list ™)

Horns . . . sunflower. We waited to introduce this character here
so that it could be learned in connection with the next one. [8]

bullet

Bow ... list. [11]

dollar sign

Composed of a pair of crutches running through a bow, this
character is infrequent as a primitive, and yet easy to remem-
ber for what it looks like: the dollar sign, $. When it is written
under another element, the first vertical stroke is abbreviated to
a short “tail” as the final stroke, and the seco<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>